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HauuoHajiHUflm ucmopuMecku MV3eu e 
cb3gageH npe3 1 973 8. c pasnope>kgaHe 
N 90 Ha Bjopomo Ha MuHucmepckufl 
Cb6em. 

06mecmGeHume MomuBu, npeguaGuka/iu 
pa>kgaHemo Ha HauuonajiHUfl 
ucmopuMecku My3eu ca OMeBugnu. Cneg 
pasnagaHemo cb3gageHUfl npe3 1893 s. 
Hapogen iviyseu B MyseuHama Mpe>ka Ha 
Bb/ieapufl e ziuncBaji My3eu, koumo ga 
nokpu6a c c^yHkuuiime cu u3gup6aHemo, 
cb6upaHemo, oxpanama, koHcepBauimma 
u pecmaBpauuqma, u3C/iegBaHemo u 
ekcnoHupaHemo Ha g6u>kuMume 
naMemHuuu na ky/imypama om BcuMku 
6b3MO>kHu u3flGu Ha MoBewkomo 
mBopMecmBo, om ufljiama mepumopim Ha 
cmpaHama, 6bJiaapckume emHUMecku 
mepumopuu B My>k6una u 6bJTsapckama 
guacnopa. Oco6eHO ocmpo ce e 
MyBcmGajia o6iu,ecmGeHama 
Heo6xoguMocm om egHa ekcno3uuufl, 
npegcma6wuua B ucmopuMecku nnan 
URnocmHoiTio pasBumue Ha Haujume seiviu. 
CbinecnnByBamume 6 cmonuuama wiyaeu - 
ApxeojioauHecku, EmH08pacj)cku, 
BoeHHOucmopunecku ca oepaHUMenu B 
geuHocmma cu, unu om xponojiosuMecku 
paMku ujiu om cmpoeo onpege/ienume 
munoBe cb6upaHU naMemHuuu Ha 
ky/imypama. 

Ome npu pa>kgaHemo cu HauuoHanHuam 
ucmopuMecku Myseu nojiynaBa cmamym u 
empykmypa, omeoBapfliua Ha 3aMucb/ia 
Ha cb3gamenume cu. HayMHume My 
omgenu nokpuBam xpoHonoeuMecku 
nepuoga om npaucmopunma go Hawu 
gHU. KbM My3ea e cb3gageHa 3HaMuivia 3a 
6bji8apckume ycnoBua koHcep6au,uoHHo- 
pecmaBpauuoHHa ;ia6opamopufl cbc 
17 mamHu Mecma, amenue 3a 
npocmpaHcmBeHO oc|)OpivineHue Ha 
ekcno3uuuu, HauuoHaneH ucmopuMecku 
ujitocmpamuBeH 4>OHg, mexHUMecku 
omge/i, omge/i "EkckypsoBogu u 
UHcf>opMamopu". Ko/iekmuBa Ha My3ea ce 
nonb/iBa nocmeneHHO om npeguMHO 
M/iagu xopa, koumo saegHO c Hflko/ikomo 
Ha3HaMeHu onurnHu npo(f>eeuoHajiucmu 
gaBam go6bp cmapm sa pa6omama Ha 
My3ea no BcuMku HanpaB/ieHua. 
ripe3 1979 3. c peiueHue Ha 
npaBumejicmBomo gBa ema>ka na 
Cbge6Hama nanama ce npegaBam 3a 
ycmpouBaHe Ha HauuoHarjHua 
ucmopuMecku My3eu. Pa6omama no 



The National Museum of History was 
established in 1973 by a decision of the 
Board of the Council of Ministers. 
The social grounds that provoked the 
appearance of the National museum of 
History are obvious. After the closing of the 
National Museum, created in 1893, Bulgaria 
lacked a museum from which to conduct 
the research, collection, protection, 
conservation and restoration; the study and 
exposition of movable monuments of 
culture from all forms art from the entire 
country, the Bulgarian ethnic territories 
abroad and the Bulgarian diaspora. The 
social necessity of an exposition of our 
lands was felt very sharply. The museums 
existing in the capital of Sofia - the 
Archaeological, the Ethnographic and the 
Military-historical - are limited in their scope 
either by chronological frames, or by 
strictly-defined types of monuments of 
culture to be collected. 
Since its birth, the National Museum of 
History has had a status and structure 
corresponding to its founders intention. The 
museum's scientific cover chronotogicaMy 
the long period from prehistory until today. 
The museum is equipped with a 
considerable conservatory-restoration 
laboratory with 17 full-time jobs, a studio for 
the arrangement of expositions, a national 
historical illustration fund, a technical 
department, a Guides and Information 
Clerks department, etc. 
The museum is staffed by young people 
who, together with a few hired experienced 
professionals, provide the museum with a 
good start in all directions. 
In 1979, two floors in the building of the 
Courts of Justice were given to the National 
Museum of History by a Government 
decision. The adaptation work continued for 
almost 5 years. In 1983, the offices, fund 
rooms and technical premises were ready, 
and in March 1984, the exposition of the 
National Museum of History was completed 
too. After long discussions, the museum's 
expositions were created using the 
juxtaposition of two museum principles - the 
chronological and the collective. 
The chronological range of the exposition 
involves the time from the Palaeolithic until 
the declaration of Bulgaria's independence 
in 1908. It is arranged in an area of 
approximately 10,000 sq.m. and is one of 
the biggest exposition of ancient culture in 
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aganmauuflma Ha capagama npogb/i>ka6a 
nonmu 5 aoguHu. (1pe3 1983 e. ca aomoBu 
ka6uHemume, 4)OHgo6ume noiviemeHUfl, 
imexHimeckume noMeiueHua, a npe3 Mapm 
1984 a. u ekcnosuuuama Ha HauuoHa/iHUfl 
ucmopuMecku My3eu. C/ieg gb/iau 
guckycuu ekcno3uuuflma Ha HUM 6e 
u3epageHa 6b3 ocHo6a Ha 
cbnocmaBflHerno Ha g6a Myaeojiokku 
npuHuuna - xpOHO/ioauMHua u 
ko/iekuuoHHua. 

XpoHO/ioauMeckuflm 06x6am Ha 
ekcno3uuuflma 3aeivia nepuoga om 
najieojiuma go o6fl6flBaHemo Ha 
He3a6ucuMOcmma Ha EbJiaapua npe3 
1908 a. Tsi e usepageHa Ha nnoiu om 6/iu30 
10 000 kB. wi u e egHa om Hau-aoneMume 
ekcnosuuuu na gpeBHU naiviemHuuu Ha 
kyjimypama 6 c6ema. B hen ca u3/io>keHu 
okono 22 000 ekcnoHamu - 6 no-ao/iflMama 
cu Macm om 4)OHgo6eme Ha HauuoHanHua 
ucmopunecku MV3eu, a ocmaHa/iume om 
cfiongoBeme Ha mpugecemuna gpyau 
6bnaapcku My3eu. 
B noc/iegnume Hflkojiko aoguHu 
HauuoHajiHUflm ucmopunecku My3eu 
Hampyna oapOMHu cfjongoBe. B cpegama 
Ha 1995 a. My3eflm ce 3pu>keuje sa okono 
600 000 naMemHumj Ha kyjimypama. ToBa 
e egHa nema om Bcunku peaucmpupaHu 6 
cmpaHama naiviemHuuu. 06oaarrm6aHemo 
Ha <$)OHgo&eme My cmaBa no 
mpaguuuoHHume sa Bceku aojiaM My3eu 
nbmuma - apxeojioaunecku paskonku, 
ekcneguuuu, omkynku, gapeHua, 
koHcfiuckauuu B no/J3a Ha gbp>ka6ama, 
u36bpoieHU om cbga, nojiuuuama u 
MumHuuama. BbB c|)OHgo6eme Ha Hl/IM ce 
Brmxa u kynmypHO-ucmopuMeckume 
ueHHOcmu Ha 3akpumu cneg 1989 a. My3eu 
- HauuoHajiHimm MV3eu "Pu/icku 
Manacmup", Myseam Ha 6bnaapo- 
CbBemckama gpy>k6a, Myseflim Ha 
peBojiiouuoHHomo g6u>keHue. 
HauuoHa/iHuam ucmopunecku My3eu e u 
opaaHU3amop na aoneiviu 6bnaapcku 
u3Jio>k6u 6 My>k6una, c6bp3aHu c 
gpeBnompakuuckama u 
emapo6bnaapckama ky/imypu. B cawiuyi 
Myseu Bc?ika aoguHa ce opaaHU3upam 
12-15 BpeivieHHu u3/io>k6u Ha 6bnaapcku u 
ny>kgecmpaHHu kynmypHu uHcmumyuuu. 
fleuHoemma Ha Hl/IM c npaBo My cneMenu 
6 o6mecm6omo cmamyma Ha anaBeH 
xpaHumeii Ha 6bjiaapckomo kyjimypHO- 
ucmopuMecko Hac/iegcmBo. 



the world. 

About 22,000 exhibits are displayed the 
majority of which were from the Collection 
of the National Museum of History. The 
remaining part is from the collections of 
thirty other Bulgarian museum. 
In the fourth period of its existence, the 
National Museum of History accumulated 
enormous funds. In the middle of 1 995 the 
museum takes care of about 600,000 
cultural artefacts or one fifth of all registered 
artefacts. The enrichment of its funds has 
occurred in the traditional fashion of a big 
museum: archaeological excavations, 
expeditions, redemptions, donations, 
confiscations in favour of the state carried 
out by the Court, the Police or the Customs. 
Cultural-historical valuables from museums 
closed after 1989, such as the National 
Museum Rila Monastery, the museum of 
Bulgarian-Soviet Friendship and the 
Museum of the Revolutionary Movement, 
have been infused into the History Museum 
funds. 

National Museum of History staff write and 
organise Bulgarian exhibitions abroad, 
connected with the ancient Thracian and 
old-Bulgarian culture. Every year in the 
museum itself, 1 2 to 1 5 temporary 
exhibitions by Bulgarian and foreign cultural 
institutions are organised. 
The activities of the National Museum of 
History have earned it an among the society 
as the main guardian of the Bulgarian 
cultural-historical heritage. 

Dr. Bozidar Dimitrov 
Director 



cm. h. c. k. u. h. 

Bo>kugap AuwiumpoB 

gupekmop Ha Hl/IM 



-7- 



nPAI/ICTOPI/NECKO OBIUECTBO 
200 000 - 1 600 8. np. Xp. 

PREHISTORIC SOCIETY 
200,000- 1,600 BC. 



B npogbn>keHue Ha xurmgojiemua 
nbpBume o6umamer!u Ha gHeiuHume 
6bn3apcku 3eMU ocmaBuxiu MH03o6poCiHu 
c/iegu - neiuepu u omkpumu o6umanuiu,a, 
cejium.Hu mosujiu, cBemunuiua, Hekpono/iu 
u nagspo6Hu mosu/iu, koumo gHec ca 
eguHcmBeHume u36opu 3a npoynBaHe u 
pekoHcmpykuu?i Ha >ku6oma npe3 
npaucmopuMeckama enoxa. 
ribpBu o6umame;iu Ha 6wi3apckume 3eiwu 
- 3ana 9. 

riepuogbm Ha npucBoaBama ukoHOMuka 
(naneojium u Me30Jium - 200 000-7000 3. 
np. Xp.), koaamo xopama ocuaypsiBanu 
npexpaHama cu Mpe3 no6, pu6onoB u 
Cb6upamencnri6o ce npegcmaBa npe3 
ocHoBHume opbgua Ha mpyga, 
u3pa6omeHu om kpeMbk, kaMbk u kocm. 
AMynemume om 3b6u na nemepna we^ka, 
omkpumu 6 nemepama "BaMO Kupo" kpau 
ApaHoBo cBugemencmBam sa HaManomo 
Ha penuauo3Hu BapBaHiifl. 
ribpBu 3eiviegejii4u u ckomoBbguu - 3a/ia 9. 
I~lpe3 Heonuma u xankonuma (kpaa Ha VII - 
cpegama Ha IV xurmgonemue np. Xp.) Ha 
Ba/ikaHume ce cf>opMupam u pa36uBam 
nbpBume ueHmpoBe Ha npou36e>kgaiu,a 
ukoHOMuka 6 EBpona. 3eiviege/iuemo u 
ckomoBbgcmBomo npowieHU/iu 6uma u 
cBemosnega Ha xopama. Te sanoMHanu ga 
spag^m nocmo^HHu cejiuma cpeg ygo6HU 
3a noceB nonn u nacuiua 3a soBega, oBue, 
ko3u u cBuHe. HoBume mexHuku 3a 
HanpaBa Ha opbguq Ha mpyga, no^Bama u 
pasBumuemo Ha spbHMapcmBomo, 
ko>kapcmBomo, npegaMecmBomo u 
mbkaMecmBomo, u3pa6omkama Ha 
Hakumu u npegiviemu Ha kynma o6oco6unu 
cneuuanu3upaHu 3aHaamHu0cku 
npou38ogcm6a. PlneMeHama om 6nu3ku u 
no-gaxieMHu o6/iacmu 3anoMHanu ga 
oSivieH^m noivie>kgy cu cypoBuHU, 
seiviegencku npogykmu u go6umbk. 
Bb3HukBaHe Ha wiemanypsuHma - 3ana 9. 
I1pe3 xankonuma (V-cpegama Ha IV 
xujiflgo/iemue np. Xp.) 6b3HukHa/iu u ce 
pa36unu pygogo6u6bm u 
Memanoo6pa6omkama - nbpBume 
ucmuHcku 3aHaamu 6 MoBeuikama 
ucmopuR. Bosamume u ygo6Hu 3a 
ekcnnoamauuq MegHu Haxoguaia B 
6bn3apckume 3ewiu ganu Bb3M0>kH0cm 



Over the course of millenia, the early 
inhabitants of the Bulgarian Lands left 
numerous traces of their lives - caves, open 
dwellings, tells, sanctuaries, necropolises 
and mounds, which at the present appear 
to be the only sources for the study and 
reconstruction of the way of life during the 
Prehistoric Age. 

The First Settlers in the Bulgarian Lands - 
Room 9. 

The period of appropriative economy (the 
Paleolithic and Mesolithic - 200,000 - 7,000 
BC.) when the people earned their living 
through hunting, fishing and fruitgathering, 
is displayed by a number of tools made of 
flint, stone and bone. The amulets made of 
cavebear teeth, discovered in the Batcho 
Kiro cave near Dryanovo, prove the 
existence of religious beliefs. 
The First Farmers and Stockbreeders - 
Room 9. 

During the Neolithic and the Chalcolithic 
(end of Vllth - middle of IVth millenium BC.) 
the first centers of a producing economy in 
Europe formed and developed on the 
Balkans. Agriculture and stockbreeding 
substantially changed people's outlook and 
mode of everyday life. They started 
building permanent dwellings in the middle 
of fields good for sowing and pastures for 
cattle, sheeps, goats and pigs. New 
techniques for tool production; the 
appearance and development of pottery 
making, leather-working, spinning and 
weaving; the manufacture of ornaments 
and cult objects contributed to the 
specialization of craftsmen's production. 
Tribes from nearby and distant regions 
started trading raw materials, agriculture 
products and cattle. 
The Origin of Metallurgy - Room 9. 
The mining and processing of metal, the 
first real crafts in human history, sprang up 
and developed during the Chalcolithic (Vth - 
middle of IVth Millenium BC). Around rich 
and easily exploited copper deposits in the 
Bulgarian lands, a vigorous ore-dressing 
center was established, from which large 
regions of southeastern Europe were 
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myk ga ce (fopiviupa eguH MomeH 
pygogo6u6eH ueHmbp, koumo cHa6gfl6an 
c Meg o6ujupHU o6nacmu Ha lOsousmoMHa 
E6pona. PygHume paspa6omku 6 
MecmHOcmma "Menu kjiageneu" go 
Cmapa 3aaopa u MH08o6poiiHume opbgua 
u opb>kum om Meg u Hakumume om 3Jiamo 
u Meg ca goka3amencm6o 3a 
Maucmopcm6omo Ha gpeBHume pygapu, 
koBamj u snamapu. 
noape6ajiHU o6imau - 3a/iu 1, 9. 
B gpeBHOcmma Hekpononume 6ujiu 
cakpa/iHomo Mflcmo, kbgemo nneMeHama 
Mpes noHumma kbM MbpmBume u 
npeguume ocbmecmB^Bajiu Bpb3kama 
noMe>kgy cu u y3akoHfl6a/iu cBoume 
pe/iu2U03HU npegcmaBu u hopmu Ha 
noBegeHue. B Hekponoiia npu c. 
JHypaHky/iak ca npoyMeHU Hag 1300 
no8pe6eHLm om Heonuma u xankonuma. 
rpo6Hume amu 6unu opueHmupaHu ceBep- 
toe. Mb>keme 6unu noape66aHU ii3nbHamu 
no apb6, a >keHume - cGumu 6 no3a 
"xokep". no3pe6anHume gapoBe, 
ocmaHkume om >kepm6onpuHOLueHUfl u 
cuMBojiuHHume noepe6eHua (6e3 noBewku 
kocmu) gaBam 8b3MO>kHocm ga ce 
npoanegu nonoBo-BbspacmoBama u 
couuajina gu^epeHuuauufl cpeg 
mieHoBeme Ha npaucmopuMeckama 
o6uuuHa. ripoyMeHurne 294 noape6eHUH BbB 
BapHeHckua xajikojiumeH Hekpono/i u 
omkpumume Hag 3000 3JiamHu nakumu, 
npegMemu Ha ky/ima u uHCuanuu Ha 
Bjiacmma, kakmo u MegHume, a/iuneHU, 
kocmeHU u kaMeHHU npegMemu ca 
6jiecrrmiuo goka3ame/icm6o 3a 
cbmecmByBaHemo Ha nbpBama 
eBponeucka uu6u^Lf3auua 6 6b^eapckume 
3eMU npes xanko/iuma. 
AyxoBHU^m cB^m na nbpBume seMegenuu 
u ckomoBbguu - 3a/ia 9. 
MH03o6poCiHume aHmponoMop(()HU u 
3oomopc|)hu ugonu, Mogenu Ha >ku/iuuua u 
neuu.ii, npegMemu na kynma u cumBojiu Ha 
Bnacmma, u3pa6omeHU om a/iuHa, 
MpaMop, kocm, Meg u 3/iamo ca 
Mamepua/iHua U3pa3 Ha ocHoBHume 
BapBaHUfl Ha gpeBHume seMegenuu u 
nacmupu - kynma kbM BoauH^ma-Mauka, 
kbM npapogume/iume, kbM goMa u 
goMaaiHomo oaHume, kbM >ku6omHume- 
momeMu. UeHmpa^HO M^cmo 3aeMan 
kynma kbM C/ibHuemo, JlyHama u 
npupogHume cmuxuu. CBugeme^cmBa 3a 
mo3u kynm ca conapHume 3Hauu Bbpxy 
o/imapu, me>kecmu 3a cmaH, anuneHu 
cbgoBe u npegu Bcu^ko Ky^moBama 
cueHa om cenuiuHama Moauna go c. 
OBnapoBo, TbpsoBuu^ko, ko5imo 
npegcmaBu Mogen Ha xpaM Ha C/ibHuemo. 
ribpBume cnnaBu Ha Memanu - 3ana 9. 
Pipes paHHama u cpegHama 6poH3oBa 
enoxa (lll-ll xunago/iemue np. Xp.) Ha 
BankaHume HacmbnBam 3HaMume/iHU 
npoMeHu, nopogeHu om CM^Hama Ha 



supplied with copper. The ore 
developments in the region of Metchi 
Kladenetz near Stara Zagora and the 
numerous copper tools and weapons, as 
well as the ornaments made of gold and 
copper, testify to the mastership of those 
ancient ore-miners, blacksmiths and 
goldsmiths. 

Funeral Customs - Rooms 1 , 9. 
In ancient times, necropolises were the holy 
places where, through their respect for the 
deceased and their ancestors, different 
tribes realized their similarities and 
legalized their religious understandings and 
norms of behaviour. In the necropolis near 
Dourankulak more than 1 ,300 neolithic and 
Chalcolithic burials were studied. The 
funeral pits had North-South orientation. 
Men were buried flat on their backs, while 
women were bent in "hocker" (fetal) 
position. Grave offerings, sacrifice relics 
and symbolic burials (without human 
bones) afford the opportunity to study the 
sex, age and social differentiation that 
existed within the prehistoric community. 
The 294 graves studied in the Varna 
Chalcolithic Necropolis and the discovery 
of more than 3,000 golden ornaments, cult 
objects and power insignia, as well as 
copper, clay, bone and stone objects, 
provides substantial evidence of the first 
European civilization existing in the 
Bulgarian lands. 

The Spiritual World Of the First Farmers and 
Stockbreeders - Room 9. 
The numerous anthropomorphic and 
zoomorphic idols, models of dwellings and 
kilns, cult objects and symbols of power 
made of clay, marble, bone, copper and 
gold are the material manifestations of 
ancient farmers' and herds' main religious 
beliefs: the cult towards the Goddess- 
Mother, the ancestors, the home and 
fireplace, and animal-totems. The Solar, 
Moon and Elements cult was the most 
significant one. Testimonials to this cult are 
the solar symbols on altars, loom weights, 
clay vessels and, most of all, the cult scene 
from the settlement hill near the village of 
Ovcharovo, Turgovishte district, which 
represents a solar temple model. 
The First Metal Alloys - Room 9. 
During the Early and the Middle Bronze Age 
(III - II millenium BC), considerable change 
came to the Balkans, brought forth by a 
change in the climate, an invasion by 
nomadic tribes from the north, and altering 
of the tribes' economy. The discovery of 
bronze (an alloy of copper with arsenic or 
tin), of electron (a mixture of gold and 
silver) and the use of silver marked a new 
stage in the development of metallurgy and 
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knuMamuHHume ycnoBufl, Hax/iyBaHemo Ha 
HOMagcku n/ieMeHa om ce6ep u npoivieHu 6 
ukoHOMukama Ha ruieiuieHama. 
Omkpumuemo Ha 6pOH3a (cnnaB Ha Meg c 
apceH onu kanau), Ha e/iekmpona (cwiec Ha 
3namo u cpe6po) u ynompe6ama na 
cpe6pomo 6ene>kam ho6 eman 6 
Memanypaufima u Memajioo6pa6omkama 
u (fopiviupa hoBu ueHmpoBe Ha 
npou3BogcmBo Ha MernajiHu opbgua, 
opb>kuH u Hakumu. floMUHupanemo Ha 
ckomoBbgcmBomo 6 ukoHOwiukama, 
ogoMaaiH^BaHemo Ha koHH u noaBama Ha 
kapyuama goBe>kgam go npoivieHu 6 
noce/iuinHama cucmeMa. 3a nbpBu nbm 
ce/iuLuama 6u/iu ykpenBaHU c kaivieHHU 
cbopb>keHUfl, a >kujiuLu,ama ce cmpoenu 6 
a6cugeH anaH. 
npoMeHume 6 kyjimypama u 
pertuauosHume BapBaHua ce npoanegaGam 
kakmo 6 kepaMUMHomo npou36ogcmBo, 
maka u 6 no3pe6a/iHume o6unau. B 
ee6epou3imoHHa Bbneapua ca 
pesucmpupaHU noape6eHUfl nog mosu/ihu 
Hacunu, Mecmo om6e/ifl3aHU c kaiueHHu 
aHmponoMOpc()Hu cme/iu, a 6 
ce6epo3anagHa Bb/isapua (6 Hekponona 
go c, TbpnaBa) ocBeH Mpe3 
mpynonoJiaeaHe MbpmBume 6unu u 
kpeMupanu. 

npe3 mo3u nepuog Ba/ikaHurne 6ujiu 
BkniOHeHU 6 oepoMeH kpbe 
B3auMHOc8bp3aHU cuhxpohhu kyjimypu, 
pasnpocmpaHeHU om Ka6ka3 u K)>keH 
Ypan go Eeea u Agpuamuka. 



metat-working and formed new centers of 
metal tools, weapons and ornaments 
production. The domination of 
stockbreeding in the economy, the 
domestication of horses and the 
appearance of the cart led to changes in 
the settlement system. For the first time, 
settlements were fortified with stone and the 
dwellings were built in the abscidas plan. 
Changes in culture and religious beliefs can 
be traced through ceramic production, as 
well as funeral customs. In northeastern 
Bulgaria, burials under hill embankments 
have been found, very often marked by 
stone anthropomorphous steles. In 
northwestern Bulgaria (in the necropolis 
near the village of Turnava) the deceased 
were either buried, or cremated. 
During this period, the Balkans were 
involved in a huge circle of interconnected 
synchronous cultures, spreading out from 
the Caucasus and southern Urals to the 
Aegean Sea and the Adriatic. 

Maya Avramova 



Man ABpawioGa 
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1. Cenumna wioauna - c. KapaHoBo, 
CnuQeHcko 

BucoHUHa 12,40 cm, guaMempu 6 
ocHoBama 2,80 x 1 ,80 m 
Moau/iama cbgbp>ka oceM kyjimypHu 
n/iacma om paHHua Heonum, xa/ikonuma u 
paHHama 6poH3o6a enoxa. ripoyH6aHUflma 
Ha Moaujiama gagoxa 6b3Mo>kHocm ga ce 
U38pagu KapaHo8ckama 
nepuogu3auuoHHO-xpoHono3UHHa 
cucmeMa Ha npaucmopuHeckama enoxa 6 



6bnaapckume 3eiviu. 

1. Tell, village of Karanovo, Sliven 

district. Height 12.40 m, diameters of the 

base 2,80 x 1,80 m. 

The hill contains eight cultural strata from 

the Early Neolithic, the Chalcolithic and the 

Early Bronze Ages. The studies carried out 

on the hill made it possible to build up the 

so called Karanovo periodization', a 

chronological organization of the prehistoric 

epoch in the Bulgarian lands. 




2. Opbgim Ha mpyga, kpewibk. 

Omkpumo o6umajiume 6 MecmHocmma 
"Hocbm" 6 CpegHume Pogonu. (laneo/ium 
- 200 000 - 40 000 3. np. Xp. 
2. Tools, flint, open dwelling place in the 
"Nosat" area in the Sredni Rodopi Mountain. 
Paleolithic - 200,000 to 40,000 BC. 



3. Aiuy/iemu om 3b6u Ha neiuepHa Menka, 

nemepama "Bano Kupo" kpau ApaHoBckufl 

MaHacmup. 

riajieo^um - 40 000 - 10 000 a. np. Xp. 

3. Amulets of cave-bear teeth, the Bacho 

Kiro cave near the Dryanovo Monastery. 

Paleolithic - 40,000 to 10,000 BC. 
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5. Cbpn om poe na 

eneH c kpeivibHHu 
nnacmuHU. Asiviaiuka 
cenuiMHa Moauna, 
Cmapo3a30pcko. 
Heojium - kpan Ha Vll-V 
xurmgonemue np. Xp. 
5. Sickle made of 
antler and flint teeth. 
Azmashka tell, Stara 
Zagora district. 
Neolithic -end of Vllth 
to middle of IVth 
millenium, BC. 



4. >Kunume c mpaneuoBugeH nnaH. 
nnou4 117 kB.M, opueHmupaHO 
ceBep-toe, gByge/iHO, 
MHoaoc/iouHO cenuiue CnamuHa, 

CO<|>U51. 

Heonum - ntpBama MemBbpm Ha VI 
xunagonemue np. Xp. 
B Heeo ca pa3no/io>keHu neiu, 
oeHULue, xpoMe/i, 3JiuHo6umHa 
n/iomagka sa npueomBflHe na xpaHa, 
BepmukaneH mbkaMen cmaH, 18 
3bpH0xpaHUJiuu4a, gbpBeHU /ie>kaHku, 
>kepm6eHa awia, pa6omuriHuua 3a 
kpeMbMHu, kaivieHHu u kocmeHu 
opbgufl. 

4. Two-rooms dwelling with a 
trapezium-shaped plan, area of 1 17 
sq.m., North-South positioned, 
multi -strata settlement, Slatina 
region of Sofia. 

Neolithic - first quarter of the Vlth 
millenium, BC. The display includes: 
a kiln, a fire place, a millstone, clay- 
beating ground for food preparation, a 
vertical loom, 18 granaries, wooden 
couches, a sacrificial pit, a workshop 
for flint, stone and bone tools. 








6 




6. OchoBhu munoBe optgua om kpewibk 
u kawibk - 6pag6u, mec/iu, gnema, Momuku 
u HO>ko6e. Heojium u xa/ikonum - kpaa Ha 
VII - cpegama Ha IV xuji. np. Xp. 
6. Main types of flint and stone tools: 
axes, adzes, palstaves, hoes and knives. 
Neolithic and Chalcolithic - end of Vllth, 
middle of IVth millenium, BC. 
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7. Pyga, 6pagBa-Hyk u 6pagBa-mecna 
om iweg. MegeH pygmik 6 MecmHoemma 
"MeMu k/iageHeu", Cmaposaaopcko, 
xajikonum - V xunago/iemue np. Xp. 
Flpe3 V xunqgonemue np. Xp. 6 
6bJi3apckume seMU ce pasBuBa eguH om 
Hau-MOLUHume uei-inripoBe Ha pygogo6u6 u 
o6pa6omka,Ha Meg u 3/iamo 6 
fOeou3moMHa EBpona. 
7. Ore, an axe-hammer and an axe-adze 
made of copper. Copper mine in Mechi 
Kladenetz region, Stara Zagora district. 
Chalcolithic - Vth milleniurn, BC. 
In the Vth milleniurn BC, one of the biggest 
centers for ore-output and processing of 
copper and gold in southeastern Europe 
developed in the Bulgarian lands. 





8. CbkpoGume om Hakumu, omkpumo 6 
>kunuiue 6 cenuiuHama Moeu/ia go c. 
XomHuua, BejiukombpHo6cko, Xankonum - 
V xu/iago/iemue np. Xp. 
Cbkpo6uiu,emo ce cbcmou om oabp/iuua, 
cbgbp>kaiua 39 xanku c pa3Jiu<4eH 
guaMembp, cnupanoBugHa epuBina u 
Memupu aHmponoMopc|)Hu awynema, 
u3pa6omeHU om caMOpogHO 3/iamo - 23,5 
kapama. 

8. Treasure of ornaments discovered in a 
dwelling in the tell near the village of 
Hotnitza, Veliko Turnovo district, 
Chalcolithic - Vth milleniurn, BC. 
The treasure consists of a necklace with 39 
links in different diameter, a spiral bracelet 
and four anthropomorphous amulets made 
of 23.5 carat, native gold. 



9. CenumHa Moau/ia ToneMun 
ocmpo6 - 8 nuMaHHomo e3epo go 
c. AypaHkynak, floSpunko 
Cenuumemo e CbuuecmByBano npe3 
Heo/iuma, xanko/iuma u 
6poH3oBama enoxu. B cenuiuama 
om xajikojiuma 3a ocinoBa Ha 
>kujiumama 6unu u3no/i36aHu 
kaMbHU. >Kunuuj,ama ca c nnom om 
90 go 117 kB. m, mpaneuoBugHU u/iu 
npaBob3briHU no nnaH, 
opueHmupaHu ceBep-ioe, gByge/mu. 
9. Tell Golemiya Ostrov in the firth, 
lake near Dourankulak, Dobrich 
district. The settlement existed 
during the Neolithic, the Chalcolithic 
and the Bronze Age. 
In the Chalcolithic settlements 
stones were used to build the 
dwelling basis. The two-rooms 
dwellings have an area of 90 to 1 1 7 
sqm, a trapezium-shaped or 
rectangular plan, and a North-South 
position. 
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10. OchoGhu munoGe 
kepawiuMHu ctgoBe - 

c()OpMu u opHaMeHm. Heojium - 
kpaa Ha VII - naMa/iorno na V 
xuji. np. Xp. 

10. Main types of ceramic 
vessels - forms and decoration. 
Neolithic - end of Vlth, beginning 
of Vth millenium BC. 




10 



11 




11. OchoGhu munoGe 
kepaiuuHHU cbgo6e - 

(fiopwiu u OpHaMeHm; 
Xa^konum - V 
xujiflgonernue np. Xp. 
1 1 . Main type of 
ceramic vessels - 
forms and decoration. 
Chalcolithic - Vth 
millenium BC. 



12. Mogen Ha ?ku/iume, a/iUHa, omkpum 6 
>kunume 6 cenumHa Moau/ia go c. 
OBnapoBo, TbpaoBuiuko, Xanko/rum - V 
xu/iflgonemue np. Xp. 
Bbmpe ca wiogenupaHu nem, g6a xpowiena 
u egHa n/iomagka. Om6bH cmeHume ca 
ykpacenu c pucy6an c Mep8eHa oxpa 
eeoMempuneH opnaMenm. 



12. Model of a dwelling, clay, found in a 
dwelling in the tell near the village of 
Ovcharovo, Turgovishte district, 
Chalcolithic - Vth millenium BC. 
An oven, two millstones and a ground 
platform were shaped inside of the model. 
The outer walls are decorated in a ruddle 
painted geometric ornament. 



12 
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1 3. KynmoBa cueHa, 3/iuHa - omkpuma 6 
>kunum,e 6 ce/iumHama Moauna go c. 
OBMapoBo, TbpeoBuLuko, Xanko/ium - V 
xu/iagojiemue np. Xp. 
ripegema6fl Mogen Ha xpaM, nocBemeH Ha 
C/ibHuemo, JlyHama u npupogHume 
cmuxuu. Cbgbp>ka 3 o/imapa, 4 >keHcku 
4>u8ypku Ha >kpuu.u, 3 wiacuMku, 8 
cmo/mema, 3 Cbgqema c kanauu, 2 
naHUMku u 3 6apa6aHa-mapaM6yku. 



13. Cult scene, clay, found in a dwelling in 
the tell near the village of Ovcharovo, 
Turgovishte district, Chalcolithic - Vth 
millenium BC. 

The scene represents a model of a temple 
devoted to the Sun, the Moon and the 
Elements. It consists of 3 altars, 4 female 
priestess figures, 3 tables, 8 chairs, 3 
vessels with covers, 2 bowls and 3 
tarambouki-drums. 




13 



14 



14. AHmponoMop<(>eH cbg, e/iuHa - 

MHoaoonouHo cejiutue go c. fpageaiHuaa, 

BpaMaHcko, Heo/ium - nbp6a nemBbprn na 

VI xujiagojiemue np. Xp. 

Bbpxy Luuukama Ha cbga e npegcma6eHO 

cxeiviamuMHO Mo6eiuko Jiuue. Bbpxy 

6e>ko6ama no^upaHa noBbpxHOcm e 

HapucyBan c Mepna 6o9\ aeowempuMeH 

opHawieHm. 

14. Anthropomorphous vessel, clay, 

multi-strata settlement near the village of 

Gradeshnitza, Vratza district. Neolithic - 

first quarter of Vlth millenium BC. 

On the vessel's neck a schematic human 

face is depicted. A geometric ornament is 

painted in black over a beige polished 

surface. 
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1 5. Ky/imoBu imacimku, a/iuna - 
egHoc/ioiiHO ce/iume go c. 
XomHuua, BeriukombpHo6cko, 
Heojium - VI ximflgonemue np. Xp. 
TpubSb/ma <f)opMa c no mpu 
MacuBHU kpanema, ykpaceHu c 
6p*i3aH u Ha6ogeH eeoMempuMeH 
opHaMeHm. 

15. Cult tables, clay, settlement 
near the village of Hotnitza, Veliko 
Turnovo dustrict, Neolithic - Vlth 
millenium BC. 



15 



16. Hgon, anuHa - Hekpono/i npu ce/iuiuHa 
Moaima Fo/ieMUfl ocmpoB, c. flypainkyjiak, 
flo6piMko, Heojium - kpaa Ha VI 
xmiflgo/iemue np. Xp. 
H3npa6eHa >keHcka ^ueypka, 
UU/iuHgpuMHa snaBa, pe/iec|)HO ca 
Moge/iupaHu 6K>cma, kopeivia u 
cegajiuuuHurne nacmu. 
16. Idol, clay, necropolis at the Golemiya 
Ostrov tell, village of Dourankulak, Dobrich 
district, Neolithic - end of Vlth millenium BC. 
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17. AHmponoMop<(>eH c"bg, anuHa - 
cenumHa wioaujia go Cmaposaaopcku 
MUHepa/iHU 6aHU, Cmaposaaopcko, 
Xajikojium - V xurmgo/iemue np. Xp. 
ripegcmaBfl g6e cnemu u3npa6eHU >keHcku 
mena c g6e jiuua. Pbueme ca nocmaBeHu 
Bbpxy kopeMume. Yiuume ca npo6umu. 
OpaivieHm om nepBena u 6nna 6o9\ 
npegcmaBfl gpexume. 
17. Anthropomorphous vessel, clay, tell 
near the Stara Zagora mineral baths, 
Chalcolithic - Vth millenium BC. 
The vessel represents two joint erect female 
bodies with two faces. The hands are 
placed on the bellies. The ears have holes. 
Ornaments in red and white mark the 
clothes. 
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18 




1 8. l/lgoxi, kocm - c. JloBeu, 

Cmap03aeopcko, Xankojium - V 

xu/iagonemue np. Xp. 

ripegcmaBfl u3npa6eHa >keHcka <}>u3ypka, 

HOceHa kamo aiviynem. flemaujiume Ha 

rrm/iomo ca omSermaaHU c HMunku u 

6pfl3aHu nuHuu. Kpakama ca paage/ieHu u 

nog koneneme o66umu c MegHu 

n/iacmuHU. 

18. Idol, bone, village of Lovetz, Stara 

Zagorta district, Chalcolithic - Vth millenium 

BC. 

This erect female figure was worn as an 

amulet. The different parts of the body are 

marked by small pits and cut lines. The 

legs are separated and covered with 

copper plates under the knees. 



19. JluqeBa ypHa, snuHa - cenuiuHa 
Moauna go c. Xorrmuua, 
BejiukombpHoBcko, Xajiko/ium - V 
xu/iflgonemue np. Xp. 
Cbgbm npegcmaBjiaBa cmunu3upaHa 
>keHcka c|)U3ypa c BguaHamu pbue, 
koamo hocu Ha anaBama cu gpye Cbg. 
Jluuemo e MogenupaHO cxeMamuHHo 
kamo Macka. 

19. Face urn, clay, tell near the village 
of Hotnitza, Veliko Turnovo district, 
Chalcolithic - Vth millenium BC. 
The vessel represents a stylized female 
figure with her hands up, carrying 
another vessel on her head. The face 
is shaped schematicly like a mask. 



19 



20 








20. l/lgo/i, MpaMop - c. BnaeoeBo, 

Pa3apagcko, Xanko/ium - V xurmgo/iemue 

np. Xp. 

npegcmaBfl u3npa6eHa >keHcka c|)U3ypa. C 

HMUMku u BpasaHu nuHuu ca o6o3HaMeHU 

OMume, ycmama, yinume u no/ioBua 

mpubabJiHuk. 

20. Idol, marble, village of Blagoevo, 

Razgrad district, Chalcolithic - Vth millenium 

BC. 

Represents an erect female figure. The 

eyes, mouth, ears and genital area are 

marked by small pits and carved lines. 
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21. Mogeji Ha nem, 2/iuHa - cenuiuHa 
Moauna go Cmapo3asopcku MUHepa/iHu 
6aHu, Cmapo3a30pcko, Xajiko/ium - V 
xujiflgonemue np. Xp. 
Bbpxy kyxa 0CH06a e npegcmaBeH Moge/i 
Ha nem c gByckameH kyno/i u gBa 
guMoomBoga. CmeHume Ha nocmaMeHma 
ca ykpacenu orn pucyBaH c epa^um 
opnaivieHm. 

21 . Model of a kiln, clay - tell near the 
Stara Zagora mineral baths, Stara Zagora 
district, Chalcolithic - Vth milleniurn BC. 
On a hollow base, a model of a kiln is 
presented with a double-slope dome and 
two chimneys. The pedestal walls are 
decorated in a graphite ornament. 



22. ne4am, anuna - cenumHa Moeima npu 

c. KapaHoBo, CnuBeHcko, Xanko/ium - V 

xujiflgojiemue np. Xp. 

Bbpxy kpbanama ocHoBa B Memupu 

no/iema ca npegcmaBeHU Mpe3 BpH36aHe 

3Hauu - nukmoapaMu - nbpBu HaneHku Ha 

nucMeHocm. 

22. Seal, clay, tell near the village of 

Karanovo, Sliven district, Chalcolithic - Vth 

milleniurn BC. 

On a round base in four sections, carved 

pictograms demonstrate the beginnings of 

writing. 
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23. Do8pe6eHUfl Ha rv?t>k u >kena - 
apo6oBe N 555 u N 542 - Hekponon kbM 
cenuiuHa Mosu/ia ToneMUfl ocmpoB" npu 
c. flypaHkynak, Ao6puMko, Xanko/ium - V 
xujiflgonemue np. Xp. 
Mb>keme 6ujiu no3pe6BaHu u3nbHamu no 
apb6, a >keHume - cBumu B no3a "xokep". 
Okono mejiama 6u/iu nocmaB^Hu spo6Hu 
gapoBe - cbgoBe c xpaHa, opbgua, 
opb>ku^, Hakumu. Tpo6Hume hmu omaope 
6u/iu nokpuBaHU c kaivieHHU n/ioMu. 



23. Burials of a man and a woman - 

Graves No. 555 and 542, necropolis at the 
Golemiya Ostrov tell near the village of 
Dourankulak, Dobrich district, Chalcolithic - 
Vth milleniurn BC. 

Men were buried laid out on their backs, 
and women were bent in the "hocker" (fetal) 
position. Grave offerings were put around 
the bodies - vessels with food, tools, 
weapons, ornaments. The grave pits were 
covered at the top with stone plates. 




23 
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24. rio8pe6anHu gapoBe om epo6 N 643 
om Hekponcma kbM cenuLUHa Moau/ia 
TojieMua ocmpoB" npu c. flypaHkynak, 
flo6puMko, Xankojium - Hana/iorno Ha V 
xurmgonemue np. Xp. 
rio8pe6eHuemo e Ha Mb>k, nojio>keH 6 
epo6Hama flMa u3nbHam no apb6. 
^PapoBeme ca: HaHua om Ma/iaxumoBu 
MbHucma, uuupoku apuBnu om nepynka Ha 
cpegu3eMHOMopckama Muga CnoHgu/iyc u 
kaivieHHa mec/ia. 

24. Grave offerings from Grave No. 643 of 
the necropolis at the Golemiya Ostrov tell 
near the village of Dourankulak, Dobrich 
district, Chalcolithic - beginning of Vth 
millenium BC. 

The burial is for the man laid to rest in the 
burial pit included the following offerings: a 
string of malachite beads, wide bracelets of 
a Spondylus Mediterranean sea-shells and 
a stone adze. 




25 



26. noape6ajiHu gapoBe om epo6 N 466 
om Hekponona kbM cenuuuHa Mosurta 
ToiieMUH ocmpoB" npu c. AypaHkynak, 
Ao6puMko, Xanko/ium - kpan Ha V 
xurmgonemue np. Xp. 
l~loepe6eHue na >keHa, nonokeHa c6uma 
HagacHO. AapoBeme ca: nemupu cbga u 
Hakumu - guageivia, ko/iaH u annukauuu 3a 
gpexa om cnoHgunye, epuBHa u npbcmeH 
om Meg, HaHU3u om MbHucma om 3namo, 
Manaxum, xa/iuegoH u cnoHgunye. 
26. Grave offerings from Grave No. 527 of 
the necropolis at the Golemiya Ostrov tell 
near the village of Dourankulak, Dobrich 
district, Chalcolithic - end of Vth millenium 
BC. 

Burial of a woman rested bent to the right. 
The offerings are: four vessels and 
ornaments - a diadem, a belt and 
Spondylus appliques for a garment, a 
bracelet and a ring made of copper, strings 
of golden, malachite, chalcedony and 
Spondylus beads, 




24 



25. noape6a/iHU gapoBe om epo6 N 1036 
om Hekponona kbM cenuiuHa Moeuna 
ToneMUH ocmpo6" npu c. flypaHkynak, 
Aoepunko, Xa/ikojium - Hana/iomo Ha V 
xujiflgojiemue. 

noape6eHuemo e Ha Mb>k, no/io>keH 
usnbHam no spb6. ,[JapoBenne ca: mpu 
ugona - >keHcku c))ueypu - (caMo eguHuam 
e 3ana3eH), epuBHa om cnongunyc, 
kaMeHHa mec/ia, kpeMbMeH HO>k, 
cmbnaxiHa kocm om gu6o Maaape u pos 
om cpbHgak->ke3bJi. Tanomo e 6uno yBumo 
c ouBemeHa 6 MepBeHO mbkaH. Bepo^mno 
moBa e noepe6eHue Ha >kpeu. 
25. Grave offerings from Grave No. 1036 
of the necropolis at the Golemiya Ostrov tell 
near the village of Dourankulak, Dobrich 
district, Chalcolithic - beginning of Vth 
millenium BC. 

The burial was that of a man. The offerings 
are: three female figure idols (only one has 
been relatively preserved), a Spondylus 
bracelet, a stone adze, a flint knife, a wild 
donkey's foot bone and a sceptre made of 
deer antler. The body had been wrapped in 
a red painted textile. This was probably a 
priest's burial. 



26 
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27. noape6a/THU gapoBe om epo6 N 382 
om nekpono/ia kbM ce/iuiuHa Moauna 
'ToneMua ocmpoB" npu c. Aypankyjiak, 
flo6puMko, Xajiko/ium - kpaa Ha V 
xu/iflgojiemue np. Xp. 
noape6eHue Ha Mb>k, nono>keH u3nbHam 
no apb6. AapoBeme ca: Memupu cbga, 
6pagBa->ke3bJi om poa na enen, gGe 
apuBnu om CnoHgu/iyc u gBe apuBnu om 
Meg. 



27. Offerings from Grave No. 382 of the 
necropolis at the Golemiya Ostrov tell near 
the village of Dourankulak, Dobrich district, 
Chaicolithic - end of Vth millenium BC. 
Burial of a man. The offerings are: four 
vessels, an axe-sceptre made of a deer 
antler, two Spondylus bracelets and two 
copper bracelets. 



28. noape6anHu gapoBe om apo6 N 1 om 
Hekpono/ia 6b6 BapHa, Xa/ikonum - kpaa 
Ha V xuxmgojiemue np. Xp. 
CumBo/iumho noape6enue - 6e3 HoBewku 
ocmaHku. flapoGeme ca: mpu 3/iamHU 
apuBHU, 3/iameH naapbgHuk, 3namHU 
annukauuu aa gpexa, HaHU3 om 3JiamHu 
MbHucma, HakpauHuuu om gpb>kka Ha 
6pagBa->ke3bJi, 3/iamHU o6koBku om jibk, 
MegHu opbgufl - 6pag6a, gnema, knun u 
uiujia, 6 kpeMbMHu HO>ka, kopy6ecm 
kocmeH ugo/i u Mepynku om geHma/iuyiw. 



28. Offerings from Grave No. 1 of the 
Varna Necropolis, Chaicolithic - end of Vth 
millenium BC. 

Symbolic burial without any mortal remains. 
The offerings are: three golden bracelets, a 
golden breastplate, golden appliques for 
clothes, a string of golden beads, tips of an 
axe-sceptre handle, golden bow plates, 
copper tools (an axe, palstaves, a wedge 
and awls), 6 flint knives, a hollow bone idol 
and Dentallium shells. 




28 
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29. Jlime Ha ugon c Hakumu - epo6 N 3 
om Hekponom 6b6 BapHa, Xankonum - 
kpaa Ha V xu/iflgojiemue np. Xp. 
CumBojiumho noape6eHue Ha ugon, 
MogenupaH om a/iiiHa Ha gbHomo Ha 
spo6Hanria aivia. Jluuemo e ykpaceHO cbc 
3Jianr»HU Hakumu - guageivia, o6euu, 
eBosgeCmema u aHmponoMopc))Hu 
aMynemu. 

29. Face of an idol with ornaments, Grave 
No. 3 of the Varna Necropolis, Chalcolithic - 
end of Vth millenium BC. 
Symbolic burial of an idol, made of clay, on 
the bottom of a grave pit. The face is 
decorated with gold ornaments - a diadem, 
earrings, nails and antropomorphous 
amulets. 



29 



30. Ce/TuuiHa Moeu/ia npu c. 

KDHauume, l~la3apg>kuujko, lll-ll 
xu/iflgonemue np. Xp. 
BucoMUHa 12 m, guaMempu 6 
ocHoGama 120 x 115 m 
Mo8unama cbgbp>ka noce/ieHUfl om 
xa/ikojiuma, 6poH3o6ama u 
paHH0>kejia3Hama enoxu. B nnacm om 
5 go 5,60 m ge6ejiuHa ca 
pasepaHuneHu 17 nocjiego6amenHO 
cbLuecm6y6ajiu cenuiua om paHHama 
u cpegHama 6poH3o6a enoxa. 
30. Tell near the village of Yunatzite, 
Pazardjik district, lll-ilnd millenium BC. 
Height 12m, diameters at the base 120 
x 115 m. 

The tell contains settlements from the 
Chalcolithic, the Bronze and the Early 
Iron Age. In a stratum of 5 to 5.60 
meters seventeen consecutively 
existing settlements from the Early and 
the Middle Bronze Age were 
distinguished. 
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31. BpagBa, mecna-g/iemo u HO>k, 6poH3 

- BpauuaoBo, llonoBo u HoBa 3a20pa, 

PaHHa 6poH3o6a enoxa - ill xujiflgo/iemue 

np. Xp. 

OchoBhu munoBe opbgua, u3pa6omeHU 

om 6poH3o6a cnnaB, xapakmepHu 3a 

UupkyMnoHmuuckama iviemanypeuMHa 

npoBuHuua. 

31. An axe, an adze -pa I stave and a knife, 

bronze, from Bratzigovo, Popovo and Nova 

Zagora, Early Bronze Age - lllrd millenium 

BC. 

These represent the main types of tools 

made of bronze alloy, characteristic for the 

Circum-Pontic metallurgical province. 
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32. KajTbnu 3a omnuBaHe, kaivibk - 

cenuiue npu HoGa 3aaopa, CnuBeHcko, 

PaHHa 6poH3o6a enoxa - III xunagojiemue 

np. Xp. 

Ka/rbn sa 6pag6a mun "BecenuHoBo" u 

6pbx sa konue c Bmynka. 

32. Moulds of stone, from a settlement 

near the town of Nova Zagora, Sliven 

district, Early Bronze Age - lllrd millenium 

BC. 

Mould for "Vesselinovo" type axes and a 

spear point. 
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33. Puitioh, a/iima - centime nog Bogama, 

Co3onon, PaHHa-cpegHa 6poH3o6a enoxa - 

lll-ll xurmgoriemue np. Xp. 

Cbg c 4>opivia Ha poe Ha 6uk, u3no/i3GaH 

npu u3nbjiHeHue Ha kyrimoGu o6pegu. 

33. Rhyton, clay, from a settlement which 

is currently under water, town of Sozopol, 

Early-Middle Bronze Age - lll-llnd millenium 

BC. 

The vessel, in the form of a bull horn, was 

used for cult services. 



33 



34. KepawiuMHu cbgoBe - cejiuiue nog 
Gogama, Co3ono/i, PaHHa u cpegHa 
6poH3o6a enoxa - lll-ll xun^gonemue np. 
Xp. 

Flpe3 6pOH3oBama enoxa 6 kepaMukama 
ce noflGaBam hoGu cfjopiviu u ykpaca, ho ce 
3ana3Bam u pasBuGam u H^kou c^opMu, 
nosHamu om xa/iko/iuma. 



34. Ceramic vessels, from a settlement in 
Sozopol, currently underwater, Early and 
Middle Bronze Age - lll-llnd millenium BC. 
During the Bronze Age new forms and 
types of decoration appeared in ceramics, 
but some forms from the Chalcolithic were 
kept and developed too. 



34 
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35. Hagapo6Ha nnona, kaivibk - c. 
ll/iaMugoji, flo6puMko, III xujiflgonemue np. 
Xp. 

Cujiho crnujiu3upaHa noBewka c()U3ypa, 
nocmaBsiHa kamo naMemHuk 6bpxy 
Hagepo6Ha Mosujia. To3u mun naMemHuuu 
ca xapakmepHU 3a m. Hap. "flMHa 
ky/imypa" Ha HOMagcku n/ieivieHa, gooinu 
Ha BankaHume npe3 paHHama 6poH3o6a 
enoxa. 



35. Tombstone, village of Plachidol, 
Dobrich district - lllrd millenium BC. 
A highly stylized human figure, used as a 
monument on sepulchral hills. These types 
of monuments are characteristic of the so 
called "pit culture" of the nomadic tribes 
which came to the Balkans during the Early 
Bronze Age. 




• v 



36. Ba3o6ugeH ctg u kyna, anuna - 

Hekpono/i go c. Tbpna6a, BpanaHcko, 
PaHHa 6poH3o6a enoxa - III xunflgo/iemue 
np. Xp. 

Cbgo6eme ca ykpacenu c Bpfl3aH 
opHaivieHm, uHkpycmupan c 6ana u 
MepSeHa 6oa. tlocmaSeHU ca 6u/iu kamo 
epo6Hu gapo6e 6 no8pe6enufl c 
mpynononaaaHe u mpynou33apflHe. 



35 



36. Vase-shaped vessel and a bowl, 

clay, necropolis near the village of Turnava, 
Vratza district, Early Bronze Age - lllrd 
millenium BC. 

The vessels are decorated with a carved 
ornament, encrusted in red and white. 
They were used as grave offerings for both 
traditional burials and cremations. 



36 
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37 u 38. Hacka/iHu pucyHku - aa/iepua 6 
nemepama Maeypa, c. Pa6uiua, 
BuguHCko, BpoH3o6a enoxa - lll-ll 
xurmgonemue np. Xp. 
PucyHkume ca pucy6aHU c eyaHO. 
ripegcmaBeHu ca u3o6pa>keHU£i Ha 
C/ibHuemo, kynmoBu 6pag6u - cumBojiu Ha 
Bnacm u xopa u >ku6orriHu npu u3nbiiHeHue 
Ha kynmoBu o6p5igu. 



37 and 38. Rock drawings - gallery in the 
Magura cave, village of Rabisha, Vidin 
district, Bronze Age - Hl-llnd millenium BC. 
The drawings were made with guano, a 
substance that consists mainly of 
excrement of sea birds. There are images 
of the sun, cult axes-symbols of power, and 
humans and animals performing cult 
ceremonies. 



38 
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39. Haiuu, anuHa - ce/ium.Ha Moau/ia npu 

c. fOHauume, riasapg&uwko, CpegHa 

6poH3o6a enoxa - III-II xunagonemue np. 

Xp. 

OcmpogbHHU naiuu, ykpacenu c 6p^3aH 

opHaivieHm, BepoflmHO usnoji36aHU npu 

kyjimoBu o6pegu. 



39. Cups, clay, tell near the village of 
Yunatzite, Pazardjik district, Middle Bronze 
Epoch - lll-llnd millenium BC. 
Sharp-bottomed cups, decorated in a 
carved ornament, probably used in cult 
ceremonies. 



40 




40. Haxogka om kaivia, apuBtiu, o6euu, 
HaHU3u u uHcmpyivieHmu - BepoamHo 

no2pe6anHu gapo6e - MecmHocrmma 
Pynume, nempuM, Pai-ma 6poH3o6a enoxa 
- III-II xurmgo/iemue np. Xp. 
l/l3pa6omeHU om 6poH3, cpe6po u 
e/iekmpOH - cnnaB om 3namo u cpe6po. 



40. Find of a dagger, bracelets, earrings, 
strings and instruments, probably grave 
offerings, Roupite, Petrich town, Early 
Bronze Age - lll-llnd millenium BC. Made of 
bronze, silver and electron (alloy of gold 
and silver). 
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ORPHIC THRACE 



Hwierjio mpaku e c6opHO Ha36aHue Ha 
n/ieivieHama, koumo ce pa3nojiaeam 6 
uamoMHUH gfl/i Ha fOaou3moMHa EBpona. 
3a nbpBu nbm mo e 3ac6ugeme/icm6aH0 
om OMup 6b6 Bmopa neceH Ha "H/iuaga", 
m. nap. Kamanoa Ha kopa6ume u ce 
onriHacfl 3a o6umamenume Ha Tpakuuckua 
XepcoHec u 6 gecema neceH - 3a 
BouHume, kbgemo mpakume ca 
npeg6o>kgaHu om Pe30C npeg cmeHume 
Ha Tpoa. EmHOHUMbm Qeponmno e 
3peuu3upaHa 0opMa Ha mpakuucko uwie, 
Muemo 3HaneHue e HeacHO. Cnopeg Hakou 
xunomesu mo 03HaMa6a "civie/i, xpa6"bp", 
koemo B apbuku npeBog go6uBa 3HaMeHue 
Ha "guB, Heo6y3gaH". EmHoaeHemuMHUflim 
npou.ee, goBen go o6pa3yBaHemo Ha 
omHocume/iHO koHCO/iugupaHama 
mpakuucka HapogHoem, koumo hcho ce 
Ha6riK)gaBa om cpegama Ha II xun. np. Xp. 
npomuna Ha mepumopua c 
npu6nu3umejiHu apaHuuu - Kapnamume 
Ha ceBep, p. npym Ha ee6epou3mok, p. 
Bapgap na 3anag, jiuHuama Ha 
ocmpoBume Tacoc - Caiviompaku Ha loa u 
B ce6epo3anagHa Mana A3uh u 
xe/recnoHmuuckomo kpauSpeAue na 
ioaou3mok. KpaCiHume apaHuuu ca 
npoMeHnuBu u yc^oBHu, mawi ce o^opM^m 
kOHmakmHu sohu c gpyeu n/iewieHa u ce 
ocbmecmBjiBam npouecume Ha 
B3auMogeucm6ue. Tpakuucku^m e3uk e 
uHgoeBponeucku. 

Om cBegeHUJima Ha aHmuMHume aBmopu, 
om enuapa^cku u HyMU3MamuMHU 
u3moMHUuu, kakmo u om gaHHU Ha 
monoHuwiu5ima Mo>ke ga ce onpegenu 
seoapacf)ckomo pa3nono>keHue Ha 
omgeiiHume mpakuucku ruieivieHa. 
JlokanusupaHemo u ymoMH^BaHemo Ha 
apaHuuu o6ane e mBbpge yc^oBHo, mbu 
kamo HJikou om cnoMeHamume n/ieivieHa 
ca cbLuecmByBanu no-kpamko BpeMe u ca 
u3Me3Ha-nu, gpyau ca ce npemonu^nu 6 no- 
ao/ieMu emHUMecku apynu, uiwemo Ha 
mpemu ce pa3npocmpaHuno u o6xBaHano 
Bcunku mpaku. rio-u3BecmHu ca ogpucu, 
eemu, MU3U, mpu6ajiu, 6ecu, kukoHu, 
neoHU, BumuHu u gp. 
Om kpaa Ha II xun. np. Xp. mpakume 
U3>ku6fl6am npexoga om pogoBa kbM 
Cbcegcko-mepumopuanHa o6iuuHa. 
npogbii>kume;iHama eBo/irauufi Ha 
pogoBume o6ihuhu om nowiagcku mun 
go6e>kga go cbagaBaHemo na 



The term Thracians' is a common name of 
the tribes that set up in the eastern part of 
South-Eastern Europe. The first time it was 
mentioned, was by Homer in the Iliad's 
second song, the so called Cataloque of 
ships and regarded the inhabitants of the 
Thracian Hersones, and in the tenth song 
about the warriors led by Rhezos in front of 
Troy's walls. Probably the ethnonim was an 
Hellenizedform of a Thracian name whose 
meaning is not clear. According to some 
hypotheses it means "brave, courageous" 
which in Greek gets the meaning of "wild, 
ungovernable". The ethnogenetic process 
which led to a relatively consolidated 
Thracian nationality and could be clearly 
distinguished from the middle of the llnd 
millenium BC, run in a territory with 
approximate borders the Carpathian 
Mountains to the North, the river of Prut to 
the North-East, the river of Vardar to the 
West, the island line Tassos-Samothrace to 
the South and in North-Western Asia Minor, 
and the Helespontic coast to the South- 
East. The outlying boundaries were 
changeable and conditional, these were the 
places where contact zones with other 
tribes weredeveloped and processes of 
interaction were realized. The Thracian 
language was Indo-European. 
From the ancient authors' records, from 
epigraphic and numismathic sources, as 
well as from toponymy's data, the geografic 
situation of the different Thracian tribes can 
be determined. However any localization 
and determination of borders is rather 
conditional, because some of the tribes 
mentioned existed for a shorter time and 
then disappeared, other melted in bigger 
ethnic groups, the name of third spread out 
and involved all Thracians. Some of the 
more popular are: Odrysians, Triballoi, 
Getai, Bessai, Kikones, hAys\ans, Paniones, 
Bithynians. 

Since the end of the llnd millenium BC. the 
Thracians lived in a transition from a tribal 
to a neighbourly-territorial community. The 
long evolution of the nomadic type tribal 
communitisies led to the creation of 
prerequisites for the formation of early-class 
state unions. The earliest of them were 
evidenced in the Homer's poems the Iliad 
and the Odyssey, in the mythographic 
retrospectives in the Hellenic literature of VI- 
Vth C. BC. and through the archaeological 
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npegnocmaBku 3a o6pa3yBaHemo Ha 
paHHoknacoBu gbp>ka6HU o6eguH6HUfl. 
Hau-paHHume om max ca 
3ac3ugeme;icm6aHU 6 OiviupoBume noeiviu 
"Hnuaga" u "Ogucea", B Mumo3pact>ckume 
pempocnekuuu 6 enuHCkama 
numepamypa om VI-V 6. np. Xp. u npe3 
apxeonoauneckume gaHHu om Bmopama 
nojioBuHa Ha II u nbpBama nonoBuna Ha I 
xuji. np. Xp. nneivieHHume cbcmaGu 
no3Ha6am ueHmpa/iu3upaHama 
no/iumimecka u >kpenecka Bnacm, 
CbcrtoBHama BoeHna opaaHusauua u uiviam 
npocneguMa guHacmuHeeka nuHun etc 
cBoa xasHa. Hakou Bnagemenu ca u3aBeHu 
nojiumuMecku c))ueypu no Bpeivie Ha 
C"b6umuama, go, npe3 u cneg Tpoflnckama 
BoCiHa npe3 XIII B. np. Xp. 
AeucmBumejiHiiflm cmamym na 
nonumuMeckume opaaHU3au,uu 6 Tpakua 
go kpaa Ha II xun. np. Xp. 6 cbnoemaBka c 
MukeHcka Fbpuufl e HaMepim ompa>keHue 
B H^kou neaeHgu. B o6pa3ume na Op^eu, 
Pe30C, MapoH, OuHeu u gp. 
Mtimonoauflma npegcmaBa o6o6LueHama 
4>ueypa na Bnagemen om Bmopama 
nonoBuna Ha II xu/i. np. Xp. Tou ce aGflBan 
Hocume/i na nogMepmano pe/iueuo3HU 
c|)yHkuuu ; m.e. 6uji e npegu Bcunko >kpeu, 
cbcpegomoMun 6 pbueme cu 
nonumuMeckama u BoeHHama Bnacm. 
B ma3u enoxa ce o<()opi\/m u ocMucna 
ugeama 3a B3auMogeucm6uemo 3eivm- 
He6e, koflmo npugo6u6a xapakmepa Ha 
penu8uo3HO-no/iumuMecka gokmpuHa, 
HapeneHa mpakuucku opc|>u3bM. B 
mpakuuekama penuaua, koamo e 
u38pageHa Bbpxy paBHoBecuemo na 
gBeme Hanana - cnbHHeBomo u 3eMHomo, 
op(J>ee6omo u guoHucoBomo, ocHoBHume 
c|>u3ypu ca Ha Benukama EosuHfl-Mauka u 
Ha HeiiHUfl cuh - CribHuemo, om Muumo 
cBemeH 6pak ce pa>kga uapflm-xepou, 
koumo ocbmecmBflBa 6anaHca Me>kgy 
gBeme Havana. CbMemaBaHemo Ha 
conapHURm kynm u Ha xmoHU3Ma 6uno 
Hau-BucLuama ugeonosuMecka U3*i6a Ha 
BbpxoBHUR npegBogumen, koamo 
HaMepuna MamepuaneH U3pa3 6 
Pogonckume cka/iHu spo6Huuu, 
usgb/i6aHU no caMume BbpxoBe, oapflGaHU 
uan geH om cnbHMeBume nbnu. Ao max 
Bogam u3ceMenu 6 cka/iama crrtbnana. 
ToBa e Bb3M0>kH0 Hau-go6pama 
uniocmpauua Ha npoMymume neseHgu 3a 
Oc)>peu u Pe30c. YpHama c npaxa Ha 
Opened 6una nonokena Bbpxy Gucoka 
konoHa, 3a ga wio>ke c/ibHuemo nbpGo Hea 
ga ospee. Pe30c, koumo npe6pbw,auku ce 
6 aHmponogeMOH cneg CMbpmma cu, 
"3am8opeH 6 neuuepume Ha 6o8amama 
Cbc cpe6po 3eMfl", u3puMan 



data from the second half of llnd and the 
first half of 1st millenium BC. The tribal 
staffs possessed a knowledge about the 
centralized political and priest's power, the 
estate military organization and had a 
traceable dynastic line with its own treasury. 
Some rulers were outstanding political 
figures at the time of the events till, during 
and after the Troy War in the Xlllth C. BC. 
The actual status of the political 
organizations in Thrace till the end of the 
llnd millenium BC, as compared to 
Mycenean Greece, reflected in some 
legends. By the image of Orpheus, 
Rhesos, Finei, Maron, etc., the mythology 
presents a summarized figure of a ruler 
from the second half of the llnd millenium 
BC. He appeared to focus strict religious 
functions, i.e. he was most of all a priest 
concentrating the political and military 
power in his hands. In this epoch the idea 
of Earth-Heaven interaction was formed 
and considered and gained the character of 
a religious-political doctrine, called 
Thracian Orphism. In the Thracian religion, 
based on the balance between two 
beginnings - these of Sun and of Earth, 
Orpheus's and Dionysos's - the main figure 
are these of the Great Goddess-Mother and 
of her son, the Sun, out of whose holy 
marriage the king-hero was born to ensure 
the balance between the two beginnings. 
The match of the solar cult and the htonism 
was the highest ideological appearance of 
the supreme leader which found a material 
expression in the Rhodopes' rock tombs, 
hollowed out in the very peaks, lit up by the 
sun rays the whole day long. Stairs cut out 
in the rocks lead to them. This is the best 
probable illustration of the famous legends 
about Orpheus and Rhesos. The urn with 
Orpheus's ashes was placed on a high 
column for the Sun to be able to lit it the 
first. Rezos, turning into an anthropodemon 
after his death and "closed in the caves of 
the land rich in silver", pronounced his 
profecies gazing at the light. The rock 
tombs can be found together with rock 
niches and Sun circles. Other burials from 
this epoch are the dolmens. All of them 
belong to the group of megalithic 
monuments. 

The megalithic culture is a manifestation of 
interactions. The term itself includes 
settlement system and road network, social 
order and trade connections, political 
organization, mode of everyday life and 
spiritual life of its bearers. It is an integral 
part of the total process of evolution in 
South-Eastern Thrace, Troada and Anatolia 
and the Mycenean world. Some of the 
most remarkable monuments of material 
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npegcka3aHUflma cu, 63upauku ce 6 
cBemnuHama. Cka/iHume epo6Huuu ce 
cpemam 3aegH0 cbc cka/iHu huluu u 
c/ibHMeBu kpbsoBe. flpyeu HagepoSua om 
enoxama ca gonMemjme. Bcunku me ca 
o6eguHeHU 6 apynama Ha Meaa/iunriHume 
naMernHumu. 

Meaa/iumHama ky/imypa e npoaBa Ha 
63auMogeucm8uji s caMomo noHamue 
6knK)M6a nocenuLUHa cucmeMa u nbmHa 
Mpe>ka, couuajina ypeg6a u mbpeoBcku 
6pb3ku s nojiumunecka opsaHU3auufl, 6um 
u gyxoBeH >ku6om Ha Hocumejiume u. Ta e 
Hepa3genHa Macm om o6lu.ua 
eBojiiouuoHeH npouec 6 fOeousmoHHa 
Tpakufl, Tpoaga u AHamonuq, 6 Mukenckufl 
cBam. 

Eqhu om Hau-3a6ejie>kumenHume 
nawiemHuuu Ha enoxama ca cbgoBeme om 
BbnmimpbHcko 3/iamHO CbkpoBuiue. Te, 
3aegH0 Cbc 3/iamHUfl cbg om KasimeHe, 
6ene>kam HanajiHua nepuog 6 
pa3Bumuemo Ha mpakuuckomo u3kycmBo. 
B max ce cpeiuam ejieMenmu, 
xapakmepnu 3a m.Hap. eeoiviempuMeH 
cmun, Muumo cio>kemu ca BgbXHoBeHu om 
>ku6omuHckua cBam. BpoHSoBume 6pagBu- 
aiviynemu, Muumo nemu ykpaceHu c enaBu 
na 6uk s ko3eji, oBeH, nmuua, ca flpbk 
cuMBon Ha uapcko->kpeHeckama B/iacm. 

Enka HeHkoGa 



culture from this epoch are the vessels of 
the Vultchitrun Gold Treasure. They, as 
well as the gold vessel from Kazitchene, 
mark the initial period in the development of 
Thracian art. There are elements in them, 
characteristic for the so called geometric 
style whose themes were inspired by the 
animal world. The bronze axes-amuleths 
with heels decorated with a bull, goat, ram 
and bird head, were a striking symbol of the 
king-priest's power, 

Elka Penkova 
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42. Kajitnu 3a 6pag6a- 
ckunmbp, c. lloSum kaMbk, 
Pa3epagcko, XV-XJV B.np. Xp. 
KajTbnbm 3a 6pagBa- 
ckunmbp e cbcma6eH om 
gBe Macmu - cnupa/iHO 
saGumo ocmpue u gpb>kka. 
ykpacama e om kaHejirapu, 
koumo npu nemama 
o6pa3yBam opHaMeHin 
"pu6eHa onawka", a kbM 
Bbpxa cnegBam cfjopiviama Ha 
6pagBama. 

42, Mould for axe-sceptre, 
stone, village of Pobit Kamuk, 
Razgrad district, XV-XIVth C. 
BC. 

The mould for axe-sceptre 
consists of two parts - an 
edge spirally winded and a 
handle. The decoration 
consists of flutes which at the 
fifth form a "fish tail" and 
towards the top follow the 
form of the axe. 



41. CBemunume npu c. Tamyn, 
MoMHU/iapagcko, XIV-XIII - VI B.np. Xp. 
O^opivieHO e kamo npeceneHa nupaMuga, 
Bbpxy Muflino Hau-6ucoka nacm UMa 
ckariHa nnomagka c usceneiH npaBobabneH 
apo6. flo neso 6ogu u3ga/iaHa B ckanama 
cmbn6a. 

41 . Sanctuary at the village of TatuL 
Momchilgrad district, XIV/XIII - Vlth C. BC. 
Shaped as a cut pyramid, on whose highest 
part there is a rock platform with a 
rectangular grave cut out. Stairs cut in the 
rock lead to it. 
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43. Cmena, kawibk, Pa3noe, XVI-XII B.np. 
Xp. 

cpopMama e Henpa6u;iHa, ykpacama ce 
Cbcmou om ckaneHU cnupa/iu u mpucke/iu. 
B gonHUfl geceH bebji e npegcmaBeHa 
umucfjajiunecka Mb>kka cfjueypa, koamo 
nponrmaa pbka kbM nagua cbc 300M0pcj)H0 
ocj)opivieHU kpauiua. Bbmpe 6 /laguflma e 
u3o6pa3eH ciibHMeB guck. 
43. Stele, stone, Raziog, XVI-Xllth C. BC. 
Irregularly shaped, the decoration consists 
of spirals and triskels linked together. In the 
down right corner an itifallic man's figure is 
presented to stretch an arm to a boat with 
edges zoomorphously shaped. There is a 
solar disc presented inside the boat. 
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44. YpHa c kanak, anuHa, Hekpono/i npu c. 
Opcoa, JloMcko, XVI-XII B.np. Xp. 
ykpacama ce cbcmou om eeoiviempuMHu 
opHaMeHimu, 8pfl3anu u UHkpycmupaHU c 
6flna 6on - aup/iflHgu, cnupa/iu, 
3U83aso6ugHu /iuhuu. B Hea ca 6ujiu 
nocmaBeHU ocmaHku om ma/iorno, cneg 
u36bpai6aHe Ha kpeMauuflma u 6o3amu 
2po6Hu gapo6e. 

44. Urn with a cover, clay, necropolis at 
the village of Orsoya, Lom district, XVI-Xllth 
C. BC. 

The decoration consists of geometric 
models cut in and encrusted through white 
paint - garlands, spirals and zigzag lines. 
After cremation the remains were placed in 
it together with plenty of grave offerings. 
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45. Tpo6Hu gapoBe, anuHa, Hekponon npu 
c. Opcofl, JloMcko, XVI-XII B.np. Xp. 
AHmponoMop<t>HU (J)uaypu, 300Mop(f)HU 
CbgoBe, Mogenu Ha kynmoBa MacuMka, 
mpoH, gBouHa 6pag6a u Jiogka, ykpaceHU 
c 6pfl3aHu seoiviempuHHu opHaMeHmu u 
UHkpycmupaHU c 6ajia 6oh. 
45. Grave offerings, clay, necropolis near 
the village of Orsoya, Lom district, XVI-Xllth 
C. BC. * 

Anthropomorphous figures, zoomorphous 
vessels, models of a cult table, a throne, a 
double-axe and a boat, decorated with 
geometric patterns cut in and encrusted 
through white paint. 
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46. AGouiia 6pag6a, 6poH3, c. 
Ceiviepg>kueBo, PyceHcko, XVI-XII 
B.np. Xp. 

,L16eme ocmpuema uwiam 
mpaneuo6ugHa ^opwia, neko 
sakptejieHu. OmBopbm 3a 
gpbMama e enuneoBugeH. 
46. Double-axe, bronze, village of 
Semerdjievo, Rousse district, XVI- 
Xllth C. BC. 

Both edges are trapezium-shaped, 
slightly rounded. The openning for 
the handle is oval. 
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47. Ypna, anuHa, ap. Ho6a 
3aaopa, XII-XI B.np. Xp. 
Bbpxy c(()epuMHomo rrmjio uiwa 
mpu 6ykena u Bepmu karma 
gpbMa. Ykpacama e 
aeoMernpiHHa - Bpasai-iu 
mpubab/iHuuu, Memupubab/iHumj, 
3U33aao6ugHu jiuhuu u Mpe>kecm 
opHaweHm, UHkpycmupaHU c 
6nna 6oa. no 3bp/iomo ca 
pasno/io>keHu cuMempuHHO 
Memupu gBoiiku eeoMempuMHO 
npegcmaBeHu MoBeiuku cfweypu c 
BguaHamu pbue. 
47. Urn, clay, town of Nova 
Zagora, Xll-Xlth C. BC. 
There are three boukels and a 
vertical handle on the spheric 
body. The decoration is geometric 
- triangles, quadrangles, zigzag 
lines and netlike design cut in and 
encrusted with white paint. On the 
neck there are symetrically 
situated four pairs of geometrically 
presented human figures with their 
hands up. 
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48. 06emi u mopkBa c naHgamuG, 

3Jiamo, CeBnueBcko, B. TbpHoBo, XII-IX 
B.np. Xp. 

H3pa6omeHU ca om MacuBHa 3JiamHa 
men. 06euume ca c kpbana c|>opMa c 
pasMunaBamu ce kpauiua. riaHgaHmuBbm 
Ha mopkBama e c kankoBugHa 4>opMa, c 
mpubBbJiHO ceneHue 6 Hau-wupokama cu 
Macm. 



48. Earings and a torque with pandativ, 

gold, Sevlievo, Veliko Turnovo district, XII- 
IXth C. BC. 

Made of solid golden wire. The earings 
have a round form with their edges passing 
each other. The pandativ on the torque has 
a droplike shape with a triangle intersection 
in its widest part. 
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49. KynmoBu 4>uaypu, enuHa, c. 

KoHeBo, HoBosaaopcko, Xl-IX B.np. 

Xp. 

CxeMamuMHO npegcmaBeHu Mb>kku\ 

>keHcku u >ku6omuHcku efiueypku, 

Ma/iku naHunku, npbcmeHu, guck. 

BepoanriHO gapoBe Ha cBemimume. 

49. Cult figures, clay, village of 

Konyovo, Nova Zagora district, XI- 

IXth C. BC. 

Schematically presented man's, 

woman's and animal figures, small 

bowls, rings, a disc. 

Probably offerings to a sanctuary. 
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50. Cum Bon um ho noepe6eHue 
ujiu CbkpoBume, c. KaauneHe, 
Co^uucko, XI-VII B.np. Xp. 
Tpume cbga - 6pOH3oB, anuHeH u 
3/iameH BepoamHO ca 6ujiu 
nocmaBeHu eguH B gpye. Om max 
Hau-cmap e 3JiamHUflm oko/io Xl- 
IX B.np. Xp., a Hau-kbceH - 
6pOH3oBuflm - VII B.np. Xp. 
Haxogkama ce uHmepnpemupa 
unu kamo ykpumo cbkpoBuwe 
unu kamo cumBo/iuhho 
noape6eHue Ha mpakuucku 6o>kg. 
50. Symbolic burial or treasure, 
village of Kazitchene, Sofia district, 
Xl-VllthC. BC. 

The three vessels, bronze, clay 
and gold, were probably put one 
into the other. The gold one is the 
oldest, around Xl-IXth C. BC, and 
the bronze is the latest, Vllth C. 
BC. The find is interpreted either 
as a "hidden treasure", or as a 
symbolic burial of a Thracian ruler. 
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51. Kyna, 3/iamo, c. Ka3UMeHe, Co4>uucko, 
XI B.np. Xp. 

nojiycct>epuHHa c|)opMa. Ykpacama ce 
cbcmou om xopusoHma/iHu penec()Hu 
kanejiKDpu oko/io ycmuemo u BepmukaiiHU 
no rrmnomo. no gbHomo UMa gBe 
koHueHmpuMHu penec|>HU kaHe/iropu, 
Me>kgy koumo ca pa3no/io>keHU noac 
pe/ie^HU nbnku c onucaHu oko/io max 
kpbenema c maHaeHmu B nyHkmup. 
51. Bowl, gold, village of Kazitchene, Sofia 
district, Xlth C. BC. 
Semi-spherical form. The decoration 
consists of horizontal linear fluting around 
the mouth and vertical on the body. There 
are two concentric flutes on the bottom, 
between which a ring of relief buds with 
circles and tangents dotted drawn around 
them are placed. 
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52. Kyjimo3a 6pagBa, 6poH3, c. 
MowiakoBuu, n/ie6eHcko, VIII-VII B.np. Xp. 
CuMempuMHO, no/iykpbano yctnue, c g6e 
gynku 3a okanBaHe u/iu npukpen^He Ha 
ykpaca. riemama e ykpaceina c mpu 
>ku6omuhcku snaBu - Ha 6uk, oBeH u 
ko3e;i, npegageHu cyMapno, c 
eeoMempuMHu (f»opMu - posama 
npegcmaB/iaBam kOHycu, Myuynume ca 
mpaneuoBugHu, a uuuume c npaBobabJiHO 
ceMeHue. 

52. Cult axe, bronze, village of 
Tchomakovtzi, Pleven district, Vlll-Vllth C. 
BC. 

Symetric, semi-round mouth with two holes 
for hanging or attaching of decoration. The 
heel is decorated through three animal 
heads, these of a bull, a ram and a goat, 
totally presented, with geometric forms - the 
horns are cones, the muzzles are 
trapezium-shaped and the necks have 
rectangular intersection. 
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53. EpagBa-aMynem, 6poH3, Puncku 
Manacmup, VIII-VII B.np. Xp. 
Oempuemo e Majiko, nemupubabriHO. 
riemama e o$opM@Ha kamo (fuaypu Ha 
gBe nmuuu (nemnu) c 06040 cbpnoBugHO 
rrmjio. TnaBume Ha nmuuume ca 
8eoiviempu3upaHu, kbcume noBku ca 
koHycoBugHu, cujiho u3nbkHanu omu u 
U36umu Ha3ag kamo pos ape6eHu. 
53. Axe-amuleth, bronze, Rila Monastery, 
Vlll-Vllth C. BC. 

The point is small, quadrangular. The heel 
is moulded as figures of two birds (cocks) 
with a common sickle-shaped body. The 
birds' heads are geometricallized, the short 
bills are cone-shaped, eyes quite protruded 
and combs winded bake as horns. 
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54. Toka 3a ko/iaH, 6pOH3, Co3onon, 
HaManomo Ha V B.np. Xp. 
(DopMama e Memupub8b/iHa, 
u3o6pa>keHuemo e Ha nbB, u3pa6omeH 
a>kypHO, c aeoMempuMHu (j>opMu - 
nnacmuMHO oc|)opMeHu mjuio u wufi, Ha 
Mecma c mpub2bnH0 cenenue, 
mpaneuoBugHa MyuyHa, enuncoBugHu omu, 
ywu u yema. Myckyjiume ca npegageHu c 
6p?i3aHu .nuHuu, koumo pa3gejiam 
mfljiomo Ha >ku6omHomo Ha mpu nacmu. 



54. Belt buckle, bronze, Sozopol, 
beginning of VthC. BC. 
The form is quadrangular, the image is that 
of a lion, open-work, with geometric forms, 
plastically shaped body and neck, with 
triangular intersection in some parts, 
trapezium-shaped muzzle, oval eyes, ears 
and mouth. The muscles are presented by 
lines cut in, which divide the animal's body 
into three parts. 
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55. KynmoBa <t>ueypa Ha koH, kaMbk, c. 
flopkoBo, nasapg>kuLuko, VI-IV 6.np. Xp. 
reowiempusupaHO u3o6pa>keHue na koH c 
KD3ga. fpuBama e npegageHa c Hacenku, 
uiimrna e ykpaceHa c Bpnsanu ckanenu 
cnupanu. B ueHmbpa e npegcmaBeHa 
aHmponoMOp4)Ha (fiuaypa c seoMempuMHU 
cjiopMu c 6gusHamu pbu,e. 
55. Cult figure on a horse, stone, village of 
Yunatzite, Pazardjik district, Vl-IVth C. BC. 
Geometricallfzed figure of a horse. The 
body is decorated with cut in esses linked 
together. On the neck an 
anthropomorphous figure is presented with 
geometric forms and hands up. 





56. KomBu, kaMbk, Co3ono.n, II 
xurmgojiemue B.np. Xp. 
TpubabJiHu, mpaneuoBugHU, 
npaBobSbrmu, CHa6geHU c gynku 
u/iu >kne6o6e 3a npu6bp36aHe c 
6b>kema. MH03o6poiiHume 
ek3eivin/iflpu, omkpumu B 
akBamopuflma Ha Co3onon 
nom6bp>kga6am JieaeHgama 3a 
mpakuuckama manacokpamua 
(Mopcko eocnogcmBo), pa3ka38aHa 
om enuHCkua nucamen j^uogop. 
56. Anchors, stone, Sozopol, llnd 
millenium BC. 

Triangular, trapezium-shaped and 
rectangular; holes or grooves 
provided for fastening with ropes. 
The numerous anchors found in the 
aquatorium of Sozopol confirm the 
legend about the Thracian 
thalasocratia (sea domination) told 
by the Hellenic writer Diodor. 
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PA3UBET HA TPAKI/IL1CKATA 
flbP>KABA l/l KYJITYPA 

THE GOLDEN AGE OF THRACIAN 
STATE AND CULTURE 



nemomo u MemBbpmomo cmonemue np. 
Xp. 6 Tpakim 6ene>kam Hau-aoneiviufl 
pa3u6em Ha mpakuuckama ky/imypa. Tou 
cbfinaga c aojieMu npOMGHu B >kuBoma Ha 
mpakurne, flbp>ka6HO-o6pa3yBamenHume 
npouecu pa3ko ce 3acunBam, 
cmuMyjiupaHu om BbmpeuuHu u BbHWHo- 
nojiumuMecku ct>akmopu. npucbcmBuemo 
Ha nepcuucku Boucku u 6op6ume, koumo 
me Bogenu c MecmHomo nace/ieHue u c 
enuHume U3uapanu nojio>kurmejiHa pona, 
mbu kamo cnoMoaHa/iu ga ce akmu6u3upa 
no/iumuMeckuHm >ku6om 6 MOMeHm, 
koaamo 3a mo6a Cbmecm6y6a/iu Bcunku 
npegnocmaBku B couua/iHo- 
nojiumuMeckomo pasBumue Ha 
mpakuuckume nneiueHa. rio6egama Ha 
E/iaga nag nepcua cb3gajia 
nonumuMeckusi BakyyM 6 peauoHa u moMHO 
moaaBa ce noaBuno nbpBomo mpakuucko 
uapcmBo om nepuoga Ha nucaHama 
ucmopufl - Ogpuckomo. To ce Cb3ga6a 6 
IO80U3moMHa Tpakua kamo ge/io Ha uap 
Tepee, koumo o6eguHun nog Bnacmma cu 
Hflkonko nneMeHa u ce npeBbpHan 6 
3HaMume/iHa nojiumunecka cf>uaypa. 
Cnopeg Tykugug Tepee He e nbpBuam 
mpakuucku Bxiageme/i Bbo6u4e, a e 
nbpBimm MotneH uap Ha ogpucume, 
koemo osHanaBa, Me u npegu Heeo ca 
CbmecmByBajiu ynpaBHUuu. Cneg Heso Ha 
npecmona ce U3pe>kgam cuHoBeme My 
Cnapagok u Cumank, cnegBa 
n^eiweHHukbrn My CeBm I, Muamo 
no/iumuka uivia 3a ocHoBna ue^ 
oBnag^BaHemo Ha Tpakuuckua XepcoHec. 
C^eg Megok u Xe6pu3enM, koumo 
npogbfi>kaBam ma3u nuHua, Ha npecmona 
3acma6a Komuc I (383-359 3. np. Xp.), npu 
koumo uapcmBomo gocmuaa cBoa 
anoaeu. Makap u Hecma6u/iHa 6 
onpegeneHU MowieHmu, Ogpuckama 
gbp>kaBa e 6una Hau-MomHama BoeHHo- 
nonumuMecka opaaHusauua om 
HegeMokpamuMen mun Ha Bankanume nak 
go Bb3xoga na MakegoHU?). 
H3BecmHu ca u gpyau no-ao/ieiviu 
gbp>ka6Hu o6eguHeHU^ - uapcmBomo Ha 
mpu6anume, pa36uno ce 6 go/iuHama Ha 
p. MopaBa u 6 gHeaiHa Ce6epo3anagHa 
BbnaapuH, c BpbXHu moMku ekcneguuuume 
cpemy A6gepa npe3 376/375 a. np. Xp., 
BogeHa om Xa/iec u cpemy ckumume Ha 
Ameu. flpe3 339 a. np. Xp. me pa36u6am 



The fifth and the fourth centuries BC. in 
Thrace mark the biggest forth of Thracian 
culture. It coincides substantial changes in 
Thracians' life. The state-forming 
processes strengthened sharply being 
stimulated by internal and foreign political 
factors. The presence of Persian troops 
and the struggles they led with the local 
population and the Hellenes played a 
positive role because they contributed to 
the activation of political life in a moment 
when all prerequisites for that existed in the 
socio-political development of the Thracian 
tribes. The victory of Hellas over Persia 
created a political vacuum in the region and 
right at that time the first Thracian kingdom 
in written history appeared, the Odrysian 
kingdom. It was founded in South-Eastern 
Thracia and is connected with the name of 
Teres who united several tribes under his 
reign and turned to be a considerable 
political figure. According to Thucydides, 
Teres was not the first Thracian ruler in 
general, but the first powerful king of the 
Odrysae which means that rulers existed 
before him too. After his death his sons 
Sparadokos and Sitalkes sat on the throne 
in turn, then came his nephew Seuthes 
whose main political goal was to master the 
Thracian Hersones. After Medokos and 
Hebrizelmes who followed that line, Kotis I 
(383-359 BC.) came on the throne and the 
kingdom reached its apogee. Although 
unstable from time to time, the Odris state 
was the most powerful military-political 
formation of a non-democratic type on the 
Balkans still till the upsurge of Macedonia. 
There some other bigger state unions 
known, the Triballian kingdom, which 
developed in the valley of the river of 
Morava and in today's North-Western 
Bulgaria, with its highest points the 
expeditions against Abdera in 376/375 BC. 
led by Haes and against the Scythians of 
Athei. In 339 BC. they defeated the army of 
Philip II from Macedonia. Also, it is known 
about a passage of arms between the 
Triballian ruler Sirm and the troops of 
Alexander the Great. Centers of political life 
existed in the lands of the Getai in the 
north-eastern regions also. 
The central power strengthening led to 
changes in art structure and functions 
although in that time it still kept its court 
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apMUflma Ha Qunun || MakegoHCku. 
l/l36ecmeH e u c6jibcbkbm Ha mpu6a;ickufl 
Bnageme/i CupM c Bouckume Ha 
AnekcaHgbp Be/iuku. B 3eMflma Ha 
semume, pa3nono>keHu 6 
ce6epou3moMHume pauoHU 
cbiuecmByBanu Cbuup uenmpoBe na 
nojiumuMecku >ku6om. 
3acu/i6aHemo Ha ueHmpajiHama B/iacm 
goBe>kga go npoivieHu B cmpykmypama u 
cfiyHkuuume Ha u3kycm6omo, Bbnpeku Me u 
npe3 moBa BpeMe mo 3ana3u/io cBoa 
npugBopeH xapakmep. npegMemume, 
koumo u3pa6om6anu mpakuuckume 
rnopeBmu, npogb/i>kaBanu ga ca 
omnuMume/iHu 6ene3u na B/iacmma Ha 
uapeme u apucmokpauuama 6 Tpakua: 
ykpawenufl kbM koHCku aiviyHuuuu, 
pu3Huuu, w/ieMoBe, Hako/ieHHUuu, 
HaapbgHuuu, npbcmeHu, ykpaiuenufl 

kbM LuumoBe. KbM max ce npu6a6am u 
pa3nuMHu hoBu BugoBe Ba3u, koumo ca 
ykpacflBajiu mpane3ama na mpakuuckama 
3Ham: fyuanu, kanuMku, Maiuu, pumoHU u 
gp. ripegu Bcunko npoMeHume sacaaam 
Mamepuana, c koumo ce pa6omeno. 
Makap u ga npogb/i>ka6a ga ce u3non3Ba, 
6p0H3bm omcmbnBa no3uuuflma cu Ha 
ocHoBeH Mamepua/i B no/i3a Ha 
6/iaaopogHume Memanu. KonuMecmBomo 
3Jiamo u cpe6po 6 ykpacama Ha 
mpakuuckufl apucmokpam u/iu Ha koHH 
My, 6 cbgoBeme Ha HeaoBama mpane3a 
ujiu 6 UHBenmapa Ha no3pe6eHuemo My e 
npaBo nponopuuoHajiHa Ha no3uuuama My 
B o6iu,ecm6omo. 

3HaMumexiHa nacm om naMemnuuume Ha 
mpakuuckama mopeBmuka e omkpuma 6 
no3pe6eHUfl. Tpakuuckume nospe6anHU 
o6uMau ca MamepuaneH U3pa3 Ha 
mexHume BapBaHua - ky/ima kbM 
GnbHuemo, kynma kbM Benukama Eosuhh- 
Mauka u Bapama 6 6e3CMbpmuemo. \A 
gBama o6paga, koumo npakmukyBa/iu - Ha 
mpynoussapaHe u mpynono/iaeaHe uMam 
cBoemo o6acHeHue. B nbpBufl, Mpe3 
cu/iama na oebHfl, koumo U3nenejia6an 
rrmjiomo, noHUHa/iuflm ce npenucmBan om 
HecbBbpujeHcmBama u Heiqacmuflma u 
cmaBa/i 6e3CMbpmen, a BbB Bmopua - 
nojiyMaBa/i 6o>kecmBeHama curia Ha 
EoauHfltna Mauka. EgHu om Hau- 
3a6ene>kumejiHume nekponoiiHU naxogku 
om TpakuH - MOSUJiHume no3pe6eHua kpau 
c. flyBaHJiu, ri/ioBguBcko, nau-paHHume 
om koumo ca om kpaa Ha Vf - HaM. Ha IV 6. 
np. Xp., npuHagne>kajiu Ha 6ecume, koumo 
Hace/iflBa/iu Pogonckun MacuB. 
H3kJnoMumejiHO 6o3amu ca u gapoBeme, 
omkpumu B MosunaHckama Mosuna BbB 
Bpaua, 6 koamo BepoamHO e 6un 
noape6aH mpu6ajickukfl B/iagemen Xanec. 
B 3eMume Ha mpakume ca omkpumu u 
mho3o6pouhu CbkpoBuiua. Hakou om rrmx 
ca 3apo6eHU HanpaBo 6 seMama, 6e3 
oko/io max ga UMa c/iegu om Hekpono/i, 
ce/iuLue ujiu cBemu/iume. EgBa jiu caMO 
Bouhu ujiu 6He3anHU nanageHua ca 6u/iu 
npuMUHama ga ce kpu^m ckbnouenHu 



character. The articles produced by the 
Thracial toreuters continued to be marks of 
kings' and aristocracy's power in Thrace: 
ornaments to horse-trappings, chain-mails, 
helmets, guaves-pectoral, breastplates, 
rings and shield ornaments. New types of 
vases could be added to them which 
decorated the tables of Thracian nobility: 
phialae, jugs, cups, rhytons, etc. The 
changes regarded most of all the material 
of production. Although bronze continued 
to be used, it stepped back the position of a 
main material and gave wa to precious 
metals. The quantity of gold and silver 
consisting in the ornaments of a Thracian 
aristocrat or his horse, the vessels on his 
table or the offerings in his grave was 
determined by his position in the society. 
A considerable part of the Thracian 
toreutics monuments has been discovered 
in burials. The Thracian funeral customs 
are a material expression of their beliefs - 
the Solar cult, the cult to the Great 
Goddess-Mother and the faith in 
immortality. Both rituals they practiced, 
those of cremation and body laying, have 
their explanation, in the first case, through 
the strength of fire which reduced the body 
to ashes, the deceased purged out from 
imperfection and misfortune and became 
immortal. In the second, the deceased got 
the divine strength of the Goddess-Mother. 
Some of the most remarkable necropolises 
finds from Thrace, the burial mounds near 
the village of Douvanli, Plovdiv district, the 
earliest of them from the end of Vlth - the 
beginning of IVth C. BC, belonged to the 
Bessai who inhabited the Rodopi Mountain. 
Extraordinarily rich are also the offerings 
from the Mogilanska burial mound in Vratza 
where probably the Triballian ruler Hales 
had been laid to rest. 

In the Thracians' land numerous treasures 
were also found. Some of them were put 
simply in the ground without any traces of a 
necropolis, a settlement or a sanctuary. It 
is hardly to believe that only warriors or 
sudden attacks were the reason for 
precious objects to be hidden. It is more 
probable that these articles mark traces of 
king's rituals connected with renewing of 
power or legalizing of new territories 
conquered. The biggest and richest 
treasure from this period found till now , the 
Rogozen Treasure, was a possession of the 
dynasty court of the Triballoi. It consists of 
165 vessels collected by several 
generations from the middle of Vth C. till the 
middle of IVth C. BC. However some of the 
vessele were political gifts presented by 
Odrysian kings who were looking for friends 
and allies in the neighbouring Thracian 
states. A political gift from the powerfiul 
Odrisyan king Kotys to an anonymous ruler 
of the Getai was the silver treasure 
discovered near the village of Borovo, 
Rousse district, too. The treasures provide 
an exceptionally valuable information about 
the religious and political life of the 
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npegiviemu. rio-BepoflrriHO e me ga 
6e/ie>kam cnegu om uapcku pumya/iu no 
o6i-ioBfl6aHe Ha Bjiacmma u/iu no 
y3akoHfl8aHe na 3aernu ho6u mepumopuu. 
Hau-so/iflMomo u 6o8amo omkpumo 
cbkpoBume om nepuoga - PoaoseHckomo 
e 6ujio npume>kaHue Ha guHacmuHeckufl 
g6op Ha mpu6a/iume. To ce cbcmou om 
165 cbga, cb6upaHu 6 npogb/i>keHLie Ha 
Hflkonko nokojienua - om cpegama Ha V go 
cpegama Ha IV 6. np. Xp. Hakou om 
ctgoBeme o6aMe ca nojiumunecku gapoBe 
om ogpuckume uape, koumo mbpce/iu 
npuamejiu u cbK)3Huu.u 6 cbcegHume 
mpakuucku gbp>ka6u. nojiumunecku gap 
om Mosbmufl ogpucku uap Komuc I 3a 
aHOHUMeH aemcku B/iageme/i e u 
cpe6bpHomo CbkpoBume HaiviepeHO npu c. 
EopoBo, Pycencko. CbkpoBumama gaBam 
u3kriK)MumenH0 ueHHa uHcj)opMau,ufl 3a 
pe^u3U03HUH u nojiumimeckufl >ku6om Ha 
mpakume, mbu kamo me, 3aegHO c 
gpyeume naiviemHuuu Ha mpakuuckama 
mopeBmuka ca eguHcmBeHume 
aBmeHmuHHU naiviemHuuu Ha kyjimypama 
Ha eguH Hapog, koumo He e no3HaBa/i 
nucweHOcmma, a ce u3pa3«Ban Mpe3 
o6pasu u cumBojiu. 
CbmecmBeno B/iu^Hue Bbpxy 
ucmopuMeckume u ky/imypHume npouecu 
B Tpakua oka3a/ia enuHckama 
kojiOHU3auufl om kpaa Ha VII 6. np. Xp. 
Ha mepumopuume Ha apbukume ko/ionuu 
ca CbiuecmByBanu BepoHiriHO mpakuucku 
cenuLua oixie npegu ocHoBaBaHemo um. B 
nonucume u oko/io max ce Cb3ga6a 30Ha, 
6 koamo ce cpemam Hocumejiume Ha gBe 
ky/imypu - enuHckama u mpakuuckama, 
ocbtuecmBaBa ce o6ivieH na ugeu, 3HaHua, 
mexHunecku epbMHoemu u npegwiemu. 

E/ika neHkoGa 



Thracians, because they together with the 
other articles produced by the Thracian 
toreutics, are the only authentic monuments 
of the culture of a people which did not 
know letters but expressed in images and 
symbols. 

The Hellenic colonization from the end of 
Vllth C. BC. influenced substantially the 
historical and cultural processes in Thrace. 
On the Greek colonies territory probably 
Thracian settlements existed long before 
their establishment. In the polises and 
around them a zone was created where the 
representatives of two cultures, the Hellenic 
and the Thracian, met - exchange of ideas, 
knowledge, technical skills and articles was 
realized. 

Elka Penkova 
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57 



57. HaapbgHuk, 3Jiamo, MyuuoBuua 
Moau/ia, AyBaanu, llnoBguBcko, kpaa Ha VI 
6. np. Xp. 

LLJecmob8t>/iHa c|>opMa, c gynMuuu sa 
npukanBaHe Ha g6eme kbcu cmpaHu. 
YkpaceH e c 6opgiop om 16 u3o6pa>keHUfl 
Ha nmuuu c pa3nepeHu kpu/ia 6 nbneH 
npoc|)u/i. HaapbgHukbm e 6un npukanen 
kbM gpexama c g6e <}>u6yjiu c no mpu 
6epu>kku c Bucy/iku c <£opMama Ha >kbnbg. 



57. Breastplate, gold, Moushovitza hill, 
Douvanli, Plovdiv district, end of Vlth C. BC. 
Hexagonal form, with holes for attaching of 
the two short sides. Decorated with a rim 
of 16 bird figures with open wings in full 
profile. The breastplate was attached to the 
clothes by two fibulas each of them with 
three chainlets with acorn-shaped 
pendents. 



58, Osbpnuqa, 3Jiamo, MywoBuua 

Moauna, AyGaH/iu, rinoBguBcko, Hanano Ha 

V B.np. Xp. 

CbcmaBeHa e om gBagecem cc()epuMHU 

Bucy/iku, Bcaka om koumo e ykpaceHa c 

neirmucrriHa po3ema, 3ao6ukoneHa om 

mpubab/iHuuu u kpbs, cnegBan om 

nnemenuua, usnbriHeHu 6 mexHuka 

c^u/iuapaH u 

apaHyjiauufl. 

HaHusBaHU ca c 

noiviomma Ha npunoeHa 

mpbSunka, ykpaceHa c 

HanpeMHU kaHejiiopu u 

0unu8paH. flBa 

UUJIUHgpUHHU 

ejieivieHma, 3am6opeHU 
om egHama cmpana ca 
CJiy>kujiu 3a 
npukpen^He. 
58. Necklace, gold, 
Moushovitza hill, 
Douvanli, Plovdiv 
district, beginning of Vth 
C. BC. 

Consisted of twenty 
spheric pendents, each 
of them decorated with a 



five-leaved rosette surrounded by triangles 
and a circle followed by an interlacing, 
performed in filigree and granulation. 
Strung together by the help of a soldered 
tube, decorated with cross fluting and 
filigree. Two cylindrical elements closed in 
one of the ends served for attachment. 



58 
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59. Ct>uana, cpe6po, KykyBa Mosu/ia, 
JHy6aHnu, ri/io6gu6cko, nbpBama nonoBuHa 
Ha V B.np. Xp. 

1/lMa o6bpHam naBbH pb6 Ha ycmuemo. 
Ta/iomo e ykpaceHo c paguariHU, 
cmecHflBauuu ce kbM uenmbpa, 
3akpb3/ieHu B gBama kpaa kaHentopu, 
koumo o(jx)prvmm MHoaojiucmHa po3ema c 
u3nbkHana ueHimpajiHa Macm (yM6o). 
Oko/io Heeo ca OHepmaHu 6pa3aHU jiuhua 
u gbsunku, onegBamu kanejiiopume. 
H3pa6omeHa e npeuu3H0 u e Hau- 
3on^Mama c))uana, omkpuma 6 Tpakufl 
(guaM. 25 cm., meeno 720 ap.) 



59. Phiale, silver, Kukova hilt, Douvanli, 
Plovdiv district, first half of Vth C. BC. 
The edge of the mouth is tuned outwards. 
The body is decorated by radial, narrowing 
to the middle, rounded in both ends fluting, 
which form a multi-leved rosette with a 
central part protruded (umbo). Lines and 
bows cut in, following the fluting, are drawn 
around it. Precisely produced, this phiale is 
the biggest one, discovered in Thrace 
(diam.: 25cm; weight: 720g). 



60. TopkGa, o6eu,u, KykyBa Moeuna, 
AyBaH.nu, rinoBguBcko, nbpGama nonoBuHa 
Ha V B.np. Xp. 

TopkBama (wuuHa apuBHa) e u3pa6omeHa 
om wiacuBna ycykaHa men, kpauiuama Ha 
koflmo ca cmecHeHu, cnneckaHu, 
ykpaceHU c BpH36aHe u 3aBbpai6am c 
xanku. 06euume-8ucy/iku ca oebHamu 
kamo "oMeaa". Kpauiuama ca ykpaceHU c 
mpucmpaHHU nupaMugu om apaHynu, nog 
koumo uiua uunuHgbp c nanpeMHU 
kaHe/iK3pu u 4>u/iuapaH 6 kpauiuama. 
60. Torque, earings, Kukova hill, Douvanli, 
Plovdiv district, first half of Vth C. BC. 
The torque (a neck-bracelet) was produced 
of solid twisted wire, the ends of which are 
narrowed, squashed, decorated through 
cut in and finish with loops. The earings- 
pendents are curved in "omega". The ends 
are designed as trilateral pyramids of 
granules, there is a cylinder under them 
with cross fluting and filigree at the ends. 
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62. HaapbgHuk, 3/iamo - BawoBa Mosuna, 
flyBaH/iu, Fl/ioBguBcko, kpaa Ha V - Han. Ha 
IV 6. np. Xp. 

JlyHoBugHa cf>opMa, c gynnuuu sa 
okanBaHe 6 gBarna kpaa. YkpaceH e c 
6opgiop om Manku nenmu, a 6 ueHmbpa e 
u3o6pa3eH /ibB c HaBegeHa emBa, 
u3gbn>keHU ywu, gb/ibs hoc u npoBucHanu 
6y3u, gonHama nacm Ha koumo e 
npopfl3aHa om Memupu sbHku. 
CmunoBume oco6eHOcmu Ha 
npegcmaBflHe Ha JibBa noka36am 
axeMeHugcko BnuflHue. 
62. Breastplate, gold - Bashova hill, 
Douvanli, Plovdiv district, end of Vth - 
beginning of IVth C. BC. 
Moon-shaped form, with holes for hanging 
in bothe ends. Decorated with a rim of 
small pelts, in the center a lion is presented 
with his head bent, long ears, long nose 
and flabby cheeks, the lower part of them 
cut through by four folds. The style 
characteristics of the lion's presentation 
show achemenidic influence. 



61. HaapbgHuk, 3Jiamo, rojiHMama 
Moau/ia, c. AyBaHJiu, ITnoBguBcko, 
cpegama Ha V B.np. Xp. 
H3pa6omeH e om nnacmuHa c 4>opivia Ha 
no/iyivieceu, 6o8amo opHaMenmupaH. 
Memupu no-ao/ieMU po3emu ca 
pa3nono>keHU okono BbmpeujHama 
cmpaHa u 6 kpaumama npu om6opume 3a 
3akpenyiHe. B cpegama uwia mpu 
kBagpamHu nonema c monku u kpb3Mema. 
OcmaHa^ama n/iom e 3aema om 
pa3nuHHu no aoneMUHa po3emu, 
koHueHmpuMHu kpbaoBe, jiuhuu om 
"nepnu" u monku. 

61. Breastplate, gold, Golyamata mogila 
(hill), village of Douvanli, Plovdiv district, 
middle of Vth C.BC. 

Made of a plate half-moon-shaped, richly 
ornamented. Four bigger rosettes are 
placed around the inner side and in the 
corners where the openings for attaching 
are. There are three square fields with dots 
and circles in the middle. The rest of the 
area is occupied by various in size rosettes, 
concentric circles and lines of "pearls" and 
dots. 




62 



63 




63. PumoH, cpe6po c no3nama, BaiuoBa 
Moeu/ia, flyBaHnu, rinoBguBcko, kpaa Ha V - 
Han. IV 6. np. Xp. 

flbnauflm poe, koumo eneaaHmHO ce U36u6a 
Hasope nog npaB b3bn, e nokpum c pe/ie4>Hu 
Bepmuka/iHu kaHenrapu. Hag max cnegBa 
apac()UMHO u3nbriHeH opnaMeHmaneH c|)pu3 om 
na/iMemu u nomocoBu nucma. B npomoiviemo 
e npegcmaBeHa no;iyc|)U3ypa Ha munau4 kon. 
OopMume ca npegageHU c6o6ogHO u 
nnacmuMHO, kamo ca nognepmaHu caivio 
me3u, koumo ynacmBam B g6u>keHuemo. Hag 
ycmuemo - spaBupaH Hagnuc - AAAAAEME. 
63. Rhyton, silver with gilt, Bashova hill, 
Douvanli, Plovdiv district, end of Vth - 
beginning of IVth C. BC. 
The long horn, which curves finely upwards at 
right angles, is covered by relief vertical fluting. 
There is a graphically fulfilled decorative frieze 
of palmeths and lotus leaves. In the protome a 
half-figure of a riding horse is presented. The 
forms are rendered freely and plasticly, those 
participating in movement are emphasized. 
There is an inscription above the mouth - 
AAAAAEME. 
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64. Katumka, cpe6po, BawoBa Moeima, 

flyBaH/iu, UnoBguBcko, kpaa Ha V - Han. Ha 

IV 6. np. Xp. 

C Hucko cmorme, myM6eemo kaHe/iupano 

rrmno u Manka nonykpbana gpb>kka, 

npukpeneHa 6 eopHama Macm na ycmuemo 

c g6e Bojiymu. Bbpxy wuukama uiwa 

Hagnuc - AAAAAEME. 

64. Jug, silver, Bashova hill, Douvanli, 

Plovdiv district, end of Vth - beginning of 

IVth C. BC. 

With a short foot, a paunchy fluted body 

and a small semicircular handle, attached 

to the upper part of the mouth through two 

helixes. There is an inscription on the neck: 

AAAAAEME. 



65. <t>ua/ia, 3/iamo, c. Aackan 
AmaHacoBo, Cmap03asopcko, V 6. np. 
Xp. 

CmeHume na Cbga ca mbHku. Oko.no 
usnbkHa/iomo vm6o c mexHuka penyce 
e o4>opMeHa cnokna po3ema om 
pagua/iHO pa3nono>keHu, pegyBamu ce 
nomocoBu opnaMeHmu. Ha 
nepucfjepHua pb6 ca 3aHumeHu 
cpemynono>kHO nemupu npeebHamu 
njiacmuHku. B cpegama Ha cbga e 
npo6um BmopuMHO wia/ibk omBop. 
65. Phiale, gold, village of Daskal 
Atanassovo, Stara Zagora district, Vth 
C.BC. 

The walls of the vessel are thin. Around 
the protruded umbo a sophisticated 
rosette is designed in repusse 
technique, consisting of radially situated 
in order lotus details. Four folded 
lamellas are rivetted in the opposite 
sides of the mouth. A small opening 
was pierced secondarily in the middle of 
the vessel. 




65 



66. Mampuu.a, 6poH3, c. rbpMunoBo, 
TbpBoBumko, V 6. np. Xp. 
npegcmaBeHU ca enen, nagnan na 
npegHume cu kpaka, cnegBaH om JibB- 
2pu<j)0H. Pa3knoHeHume um poaa 
3a6bpLu8am c enaBu Ha oBhu u 8pu(|)0Hu, 
kakBumo uwia no menama um u wie>kgy 
max. Bbpxy eneHa e ckoMun xumHuk, a 



66 




npeg Heeo uivia oapo6eH open c 
u3BbpHama enaBa u Hokmu - nmuMu a/iaBu. 
B mecHUfl goneH <()pu3 ca npegcmaBeHU 
g8u>keiuu ce jibBoBe, e/iuaaH, 6uk u 
nagHan Ha npegHume cu kpaka eneH, 
cfjjiaHkupaH om nbBoBe 6 xepangunecka 
no3a. 

66. Matrix, bronze, village of Gurtchinovo, 
Turgovishte district, Vth C. BC. 
Dysplayed are a deer, fallen on its forefeet, 
followed by a lion-gryphon. Their branched 
horns end with heads of rams and 
gryphons, the latter being presented on 
their bodies and between them as well. A 
beast has jumped over the deer and there 
is a huge eagle in front of it with his head 
turned and nails-birdheads. In the narrow 
down frieze moving lions, a wild boar, a bull 
and a deer, fallen on its forefeet and flanked 
by lions in a heraldic pose, are presented. 
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67 



67. Nacm om uj/ieiui, 6poH3, c. Php/io, 
nepHULuko (Cocfiuucko), V 8. np. Xp. 
C penec[>HO npegma6eH winag Xepakbn 6 
guHaMUMHa no3a Ha/iaBo c o6bpHama 
npomu6onojio>kHo enaBa. B gecHUuama cu 
gtp>ku kpuBak, a Ha BgueHamama My ns\$a 
pbka, c koflmo gbp>ku Jibka, e npoBeceHa 
Jib6cka ko>ka. Ha 3bp6a My c peivibk npe3 
paMomo e 3akpeneH sopum. 
67. Part of a helmet, bronze, village of 
Gurlo, Pernik (Sofia) district, Vth C. BC. 
With a relief presentation of the young 
Heracle in a dynamic pose to the left and 
his head turned backwards. In his right 
hand he holds a crook and on his lifted left 
arm, by which he holds the bow, a lion's 
skin is hang. A gorit is fixed on his back by 
a strap across his shoulder. 



68. npegna3HO 6bopb>keHue, 6poH3, 
kpaa Ha VI-IV 6. np. Xp. 
(wjieM-He/ioneMeHe, Coc^uucko; 6poHfl- 
Pyeu, TbpeoBumko; HakoneHHuuu- 
AceHoGapag). LU/ieMbm e kopuHmcku mun 
c onepmaHU omGopu Ha onume. EpoHsima 
e mpuge/iHa. TopHume g6e Macmu ca 
ykpaceHU c penec|)Hu u6uuu, koumo 
npegaBam cmu/iusupano 
Myckyjiamypama. Tpemama e 3akpeneHa 
c xanku u npegna3Ba goiiHama Macm na 
mfljiomo. EneivieHmume u ca cBbp3anu 
LuapnupHo, koemo no3BonaBa ga ce hocu 
om koHHuk. Hako/ieHHuuu ca oejDopMenu 
aHamoMUMHO u UMam nenam Ha 
npou36ogumejifl: 

68. Protective armament, bronze, end of 
Vlth-IVth C. BC. 

(Helmet - Tchelopechene, Sofia district; 
armour - Ruetz, Turgovishte district; knee- 
pads - Assenovgrad district). The helmet is 
of Corinth type with outlined openings for 
the eyes. The armour is three-part. The 
upper two parts are decorated with relief 
stripes which present the muscles stylized. 
The third one is attached through hooks 
and protects the lower part of the body. Its 
parts are jointly connected which allows to 
be used by horsemen. The knee-pieces 
are shaped anatomically and bear the 
producer's seal. 





69 



68 



69. ripbcmeH, 3/iamo, c. E3epo6o, 
njio6gu6cko, I non. Ha V B. np. Xp. 
npegcmafijiflBa U38uma omBopeHa xa/ika c 
gynnuuu 6 gBama kpaa, B koumo e 
BwibkHama ejiuncoBugna nnonka, konmo ce 
Bbpmu cBo6ogHO. Bbpxy nea e apaBupaH 
Hagnuc Ha mpakuucku e3uk c apbu,ku 
6ykBu. Hau-BeposimHO ce kacae 3a 
cakpanHa ct)op^Ay^a. 

69. Ring, gold, village of Ezerovo, Plovdiv 
district, first half of Vth C. BC. 
Presents a twisted open loop with holes in 
both ends, in which an oval plate was 
inserted to turn freely. A Thracian language 
inscription in Greek letters was engraved on 
it. Most probably it regards a sacral 
formula. 
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70. Macrn om ko/iaH, cpe6po c no3nama, 
c. Jlo6eu, Cmaposaaopcko, V-IV 6. np. Xp. 
ripegcma6eHa e pene4>Ha cuiviempuHHa 
cueHa "Uapcku jioB Ha a/iuaaH". Pasgenena 
e Ha mpu pawikupaHu Maemu. B u,eHtrrbpa e 
G<f)opMeHO c jiomocoBu u6emo6e "flbpBo 
Ha >ku8oma". KbM Heao ce xBbpjiam g6a 
anuaana. npenyckauuu cneg max 2 
koHHuka 3U nopasflBam c konuama cu. 
JleBuflm koHHuk e c mum. Flog neao 6aaa 
kyne. riog Bmopufl e u3o6pa3en wjieM c 
ape6eH. 3ag koHHUuume ca npuk/iekHa/iu 
cmpenuu c nbkoBe. OpHaMeHmupanama 
nosnameHa n^acmuHka e aanumeHa kbM 
ocHo6a c kyku sa npukaMBaHe. 



70. Part of a belt, silver with gilt, village of 
Lovetz, Stara Zagora district, Vth-IVth C. 
BC. 

A relief symetric scene "King's hunt of a 
wild boar" is presented. Divided in three 
framed parts. The "Tree of Life" is designed 
in the center through lotus blossoms. Two 
wild boars are jumping on it. Two 
horsemen riding behind are striking them 
down by spears. The left horseman has a 
shield. A dog is running beneath. Under 
the second ahelmet with a comb is 
presented. Bowmen are squatting behind 
the horsemen, The ornamented gilted plate 
is rivetted to a base with hooks for 
attaching. 



71 




71. Hane/iHuk, 6poH3, CocfipoHueBo, 
BpaMaHcko, VI 6. np. Xp. 
YkpacflBa oanaBHuka Ha koHH. 
OcHoBama e e/iuncoBugHa c Bonymu 
omnpeg u om cmpaHU u onawku Ha 
Bogon/iaBaiuu nmuuu. 
OpHaivieHmupaH e c Bpnsanu 
ueHmpupaHu kpb34ema u cnupanu. 
B npegnufl kpau uivia mpuu3iviepHa 
cmunu3upaHa e/iaBa Ha 6uk. B 
3agHua kpau uiua nojiyccJjepuMHa 
usgamuna, koamo 3aBbpai6a c guck, 
ykpaceH c mpucken. 
71. Foreheadplate, bronze, village of 
Sofronievo, Vratza district, Vlth C. BC. 
Decorates the horse's halter. The 
base is oval-shaped, with helixes on 
the front and at the sides, and tails of 
water-birds. Decorated with centered 
circles and spirals cut in. There is a 
three-dimentionai stylized head of a 
bull in the front part. At the back 
there is a semi-spheric bulge ending 
in a disk decorated by a triskel. 
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72 



72. Cpe6bpH0 cbkpoBuiye om 
PagioGeHe, JloBeiuko, V-IV 6. np. Xp. 

Omkpumo e cnyMaCiHO npe3 1911 8. 6 
kaivieHHa kapuepa. BloifOMBa gBe 
an/iukau,uu 3a koHcka c6pyfl, o^opwieHU 
kamo nbBcku /ianu u geBem cbga. 
EguHuam e c pagko cpeiuaHa 
apu6ano6ugHa c|)OpMa. OcmaHanume ca 
cpuanu c pa3/iuMHa eo/iewuHa u (popuia. 
Hflkou ca 6e3 ykpaca. Ykpacama Ha 
ocmaHanume Bapupa om nyHkmup go 
kHoeonucmHa po3ema om kanenjopu, 
nep/ioB kpbe u Bpfl3aH 3ua-3aa. 



72. Silver Treasure from Radyuvene, 
Lovech district, Vth-lst C. BC. 

Found accidentally in a quarry in 191 1 . 
Contains two appliques for horse-trappings, 
shaped as lion's paws, and nine vessels. 
One of them has a rare aribal-shaped form. 
The rest of them are phiales in different 
sizes and forms. Some without decoration. 
The decoration of the remaining varies from 
a dotted line to a knogo-leved rosette of 
fluting, a pearl circle and zigzag cut in. 



73 



73. HaapbgHuk, snamo, c. Onb/meHeu, 
nnoBguBcko, IV 6. np. Xp. 

C enuncoBugHa 4>opwa u gynnuuu 3a 
okaMBaHe kbM gpexama B gBama kpaa. 
Pa3ge;ieH e Ha Memupu Macmu om 
kpbcmoBugHo pa3no/io>keHu Memupu 
4>u8ypu na >keHu, npegageHu cywiapHo. 
>KeHume ca BbB <t>ac, o6neMeHu 6 gbneu 
xumoHu u MaHmuu, CbC 3a6yneHU e/iaBu. 
EgHama pbka e cBuma Bbpxy sbpgume, a 
gpyeama ce cnycka kpau majiomo. no 
kpauiuama HaepbgHukbm e ykpaceH c 
6opgK>p om gBoCiHu koHueHmpuMHU 
kpbaoBe. 




73. Breastplate, gold, village of 
Opulchenetz, Plovdiv district, IVth C. BC. 

Oval-shaped and with holes in the two ends 
to be hang on the clothes. Divided in four 
sections by four women's figures cross-like 
arranged, summarily presented. The 
women are in full face, dressed in long 
hitons and mantles, with heads veiled. One 
of the arms is bent on the breasts and the 
other one comes down by the body. The 
breastplate is decorated on the edges by a 
rim of double concentric circles. 
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74. ripbcmeHu, 3/iamo, eguHuam om c. 
Tno>keHe, JloBeuiko, I non. Ha IV 6. np. Xp,, 
a gpysuflim c HeusBecmHO 
MecmoHaiviupaHe, I non. Ha IV 6. np. Xp. 
Bbpxy enunco6ugHume onoMku Ha 
npbcmeHume ca npegcmaBeHu 6pagamu 
koHHuuu. B ek3eMn/iflpa om l~no>keHe 



Mb>kbm e cnH3bn om koHfl u gbp>ku 6 
pbueme cu pumoH, egun om cuMSonume 
Ha uapckama 6/iacm. BepoamHo u Bbpxy 
gBama npbcmeHa e U306pa3en 
Bjiagemensm kamo kOHHuk. 
74. Rings, gold, the first from the village of 
Glogene, Lovech district, first half of IVth C. 
BC, and the second with place of find 
unknown, first half of iVth C. BC. 
On the oval plates of the rings bearded 
horsemen are presented. On the ring from 
Glogene the mamn has come down the 
horse and holds a rhyton in his hands, on of 
the symbols of king's power. Probably on 
both rings the ruler was presented as a 
horseman. 



75. 0ua/ia, cpe6po, n/ieBencko, Bmopama 
nonoBuHa Ha IV 8. np. Xp. 
Macu6Ha c u33umo Ha6bH ycmue, Bucoka 
wuuka u no/iycct>epuMHO mRno. Aonnama 
Macm e ykpaceHa c paguarmu kane/iiopu, 
koumo 0(})0pMflm wiHoaonucmHa po3ema 
cbc 3aocmpeHu jiucma. Om BbHiuHama 
cmpaHa gbHomo B cpegama uivia no-wianka 
p03ema c ocewi 3akpbaneHu Jiucma. 
75. Phiale, silver, Pleven district, second 
half of IVth C. BC. 

Solid, with a mouth twisted outwards, a 
high neck amd semi-spheric body. The 
lower part is decorated by radial fluting 
forming a multi-leaved rosette with 
sharpened leaves. On the outer side the 
bottom has a smaller rosette in the middle 
with eight rounded leaves. 




75 



76. CbkpoBume om c. JlemHuua, 
JloGetuko. cpe6po c no3nama, flbpGa 
no/ioGuHa Ha IV 8. np. Xp. 

B 6poH3oB Cbg, omkpum cJiynauHo npe3 
1963 a. ca nocmaBeHu K)3ga u ykpacu 3a 
koHcka c6pya. HaMeJiHukbtn c o6ewiHa 
zibBcka <J)U3ypa Bbpxy noBaneH 6uk u 



76 




anjiukauuume Ha oenaBHuka ca a>kypHu u 
U3U5i/io no3/iameHu, c pa3Hoo6pa3Ha 
c()opMa. OcmaHa/iume, ykpacaBanu 
peMbuume, ca npeguwmo npaBobeb/iHu c 
c))oh u nacmuMHa no3/iama, Ha max ca 
npegcmaBenu penecf)HU cueHU, c6bp3aHU c 
ueHHOcmHume u3numaHua Ha sepoa- 
koHHuk, koumo BcmbnBa 6 cBemen 6pak c 
Be/iukama Sobuha u no/iynaBa cuMBonume 
Ha Bnacmma. 

76. Treasure from the village of Letnitza, 
Lovech district, silver with gilt, first half of 
Mb C. BC. 

In a bronze vessel, found accidentally in 
1963, a bridle and ornaments for horse- 
trappings were put. The forehead-plate with 
a volumetric figure of a lion over an 
overthrown bull and the headstall's 
appliques are in open-work and fully gilted, 
in a different shape. The rest, decorating 
the straps, are mainly rectangular with a 
background and partially gilted. Displayed 
on them are relief scenes regarding value 
hardships of the hero-horseman, who 
enters a holy marriage with the Great 
Goddess and gets the symbols of power. 
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78. Annukauun c xuepoaaiviufi, 

JiemHuujko CbkpoBume 
Bbpxy njiaemuHa c nonmu npa8ob3b/iHa 
c|)OpMa e npegcmaBeHO "CBemeHO 
6pakocbMemaHue". Mb>kbm e c Spaga u 
6bp3aHa Ha Bbpxa Ha anaBama koca. Tou e 
u3o6pa3eH Ha gpysa npaBobabJiHa 
anjiukauufl kamo koHHuk, c Jiiocnecma 
6pOHH u konue 6 gflcnama pbka. 3ag 
jiK>6oBHama gBouka cmou >keHa, koamo 
Bee c kjiOHka e egHama pbka, a c gpyaama 
gbp>ku kaHa. 

78. Applique with an hierogamia, Letnitza 
Treasure. 

On a plate, almost rectangular in shape, a 
"Holy Marriage" is presented. The man has 
a beard and hair tied up on the top of his 
head. On another rectangular plate he is 
presented as a horseman in a husky 
cataphract and a spear in his right hand. 
Behind the couple of lovers a woman is 
standing, blowing with a twig in one hand, 
and holding a jug in the other. 



77. A>kypHU an/iukauuu, cpe6po c 
no3Jiama, flemHuuiko cbkpoBume 
EgHa npegcmaBfl CMbpmna cxBamka na 
jibB u apuc()OH. Okono max ca ce Bn/ienu 
gBe 3muu. JQ,6e ca etc cfiopwia Ha mpucke/i, 
kpaumama Ha koumo 3aBbpujBam c anaBu 
Ha 3puc()0HU. Ha Memupume no-wianku UMa 
gBouku cuiviempuMHo pa3nono>keHu 
nmuqu, kauwanu Bbpxy pacmeHue, 
kbnBau4U n/iogoBeme My. Bbpxy max ca 
pa3nono>keHu u3Bumu HaBbH e/iaBu Ha 

3pUC)J0HU. 

77. Open-work appliques, silver with gilt, 
Letnitza Treasure. 

One of them presents a death-skirmish 
between a lion and a gryphon. Two snakes 
have entwined around them. Two are 
triskel-shaped, the ends of which finish in 
heads of gryphons. On the four smaller 
appliques there are symetrically positioned 
bird-pairs, alighted on a plant picking its 
fruit. Gryphon heads bent outwards are 
situated on them. 




78 



79 




79, An/iukauuH c "Ljapcku jioS", 

JlemHUUJko CbkpoBume 
C HenpaBu/iHa 4>opMa u nacmuMHO 
OMepmaH 6opgiop om oBynu. Xepoum e 
3aw\axHan c konuemo cu kbM usnpaBeHa 
Menka, koflmo nanaga koHE. nog Heso 
Bene jie>ku cpaaeH 6b/ik. KoHHukbm e c 
/iracnecma 6poHfl. Ha BbHWHua kpak ce 
6u>kga Hako/ieHHuk, koumo e ykpaceH B 
sopHama cu nacm c MoBewko Jiuue. 
79. Applique "King's Hunt", Letnitza 
Treasure. 

Irregularly shaped, with a partially outlined 
rim of ovules. The hero has lifted up his 
hand with aspear against an erect bear 
which is attacking the horse. A wolf is lying 
under it being already killed. The horseman 
is in a husky cataphract. On his outer leg a 
knee-piece can be seen, decorated in its 
upper part with a human face. 
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80. Cbcnowiuke om BopoBo, PyceHcko, 
cpe6po c no3Jiama, I no/i. Ha IV 6. np. Xp. 
CbkpoBumemo e gap om ogpuckun uap 
Komuc I (383-359 a. np. Xp.) 3a MecrneH 
aemcku 6nageme/i. To ce cbcmou orn nem 
Cbga, H^kou om koumo ca u3o6paseHU 
Bbpxy kaHunkama - pumoH. ToBa gaBa 
ocHoBaHue ga ce npegno/io>ku, Me 
cbkpoBumemo npegcmaBjiaBa pumya/ieH 
cep6u3, npegnasHaMeH 3a nocBemeHume 6 
Mucmepuume, cBbpsaHu c Bapama Ha 
mpakume 6 6e3CMbpmuemo. 



80. Treasure from Borovo, Rousse district, 
silver with gilt, first half of IVth C. BC. 
The treasure was a gift given by the Odris 
king Kotis I {383-359 BC.) to a local Gethic 
ruler. It consists of five vessels, some of 
which are presented on the jug-rhyton. 
This fact allows a suggestion to be made 
that the treasure represents a ceremonial 
set, designed for those initiated into the 
mysteries connected with the Thracians 5 
belief in immortality. 



81. KaHUHka-pumoH, cpe6po, BopoBcko 
cbkpoBume, I no/i. Ha IV. B. np. Xp. 
Ykpacena c u3o6pa>keHuq, pa3no/io>keHU 6 
gBa cj)pu3a, eguH nog gpys, koumo 
onacBam uanama u noBbpxHOcm. Bbpxy 
gojiHUH e pa3nono>keHa ueHmpa/iHama 
koMno3uuua - pumya/ieH nup, 6 koumo 
ynacmBam fluoHuc u HeeoBama iviauka 
CeMena, aemckuam 6oe 3ani\/iokcuc, 
gBaivia epocu - BuHonepnuu u cmap Cu/ieH. 
Bbpxy aopHu^ 4)pu3 e npegcmaBeHO 
6akxuMecko uuecmBue - cBupeiuu u 
maHuyBamu BakxaHku, cuneHu u camupu. 
Bbpxy abpnomo ua kaHunkama e u3nucaHo 
c nynkmup: KOTYOSEHBEO 
81. Jug-rhyton, silver, Borovo Treasure, 
first half of IVth C. BC. 
Decorated with images ordered in two 
friezes, one under the other, which encircle 
its entire surface. The central composition, 
a ritual feast in which Dionisis, his mother 
Semela, the Gethic God Zalmoxis, two 
eroses-cupbearers and an old Silen are 
participating, is situated on the lower frieze. 
On the upper one a Bacchus procession of 
singing and dancing maenads, silens and 
satyrs is presented. There is an dotted 
inscription on the jug's neck: 
KOTY02EHBED 



81 
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82. PumoH, cpe6po c no3/iama, BopoBcko 
cbkpoBuiue, I non. Ha !V 6. np. Xp. 
flbJiauflm po2 e ykpaceH c npo4>ujiupaHU 
Bepmuka/iHu kaHe/iiopu. Hag max MUHaBa 
njiacmuneH no3nameH opHaMenma/ieH 
4>pu3 - gBe 6pbu±rmHo6u knoHku c nucma u 
3p03go8e ce cpemam 6 uemmpa Ha 
npegnama Macm, a nog rrmx, Bbpxy 
kaHenrapume e kaunana nrmuMka. 
npomoMemo npegcmaBrmBa no/iy(J>u3ypa 
Ha u3^LueH c(f)UHkc. Jluuemo e npaBu/iHO, 
nocmpoeHO cnopeg kjiacuneckurne 
kaHOHU. Hagnuc: KOTYOSErBEG 
82. Rhyton, silver with gilt, Borovo 
Treasure, first half of IVth C. BC. 
The long horn is decorated by profile 
vertical fluting. A plastic gilted ornamental 
frieze passes over them, two ivy twigs with 
leaves and bunches meet in the center of 
the front part and a bird has alighted on the 
fluting. The protome represents half a 
figure of an elegant sphinx. The lines of the 
face are regular, designed after the classic 
canons. Inscription: KOTYOSErBED 



83. Kyna, cpe6po c no3Jiama, BopoBcko 

cbkpoBuiue, I no/1. Ha IV B. np. Xp. 

C pas/iama c|)opMa u gBe gpb>kku, koumo 

ca ykpaceHu 6 ocHoBama c no3nameHU 

s/iaBu Ha cu/ieHu, a Ha gbHomo u e 

u3o6pa3eHa B penecf> cueHa Ha 6op6a Ha 

>ku6omHU - 8pu<f>OH Hanaga cbpHa. 

83 Bowl, silver with gilt, Borovo Treasure, 

first half of IVth C.BC. 

In a shallow shape and with two handles, 

decorated in the base by gilted silen's 

heads; on the bottom a relief scene of 

annimals' fight is presented - a gryphon is 

attacking a doe. 



83 




84 




84. Ouana, cpe6po c no3nama, 
Po303encko CbkpoBume, I non. Ha V 6. np. 
Xp. 

C njiocka ^opivia, okono yM6omo e 
pa33bpHam penecfieH opHaMeHmaneH nojic 
- gecem pagua/iHO pa3no^o>keHU 6ageMU, 
c|)/iaHkupaHu om ^omocoBu uBemoBe c 
mpu nucma. Hau-Bepo5imHO cfiuanama e 
npou36egeHa 6 Xankuguka u cnaga kbM 
Hau-paHHume CbgoBe om cbkpo6uu;emo. 
84. Phiale, silver with gilt, Rogozen 
Treasure, first half of Vth C. BC. 
Flat shape, a decorative band is displayed 
around the umbo - ten radially placed 
almonds, flanked by lotus blossoms with 
three leaves. Most probably the phiale was 
produced in Halkidika and belongs to the 
earliest vessels of the treasure. 
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85. 0uajia, cpe6po c no3nama, 
Poao3eHcko cbkpoBuiue, cpegama Ha IV 6. 
np. Xp. 

rijiocka ct>uana c gBouHo gbHo, ykpaceHo 
om BbHLUHama cmpaHa c oceMJiucmHa 
po3ema u nomoco6u uBemoGe u na/iiviemu 
okono Hea. Bbpxy 6bmpeLUHama cmpaHa e 
npunoeH MegaiibOH, paMkupaH c noac om 
o6y/iu, CpusypajiHama cueHa npegcmaBfl 
u3BecmHUfl wium 3a u3HacunBaHemo Ha 
meseuckama npuHueca Ayae, >kpuua Ha 
AmuHa, om Xepakbn. 
85. Phiale, silver with gilt, Rogozen 
Treasure, middle of IVth C. BC. 
A flat phiale with a double bottom, the outer 
side decorated with an eight-leaved rosette 
and lotus blossoms and palmethas around 
it. On the inner side a medallion was 
soldered in frames of ovoules. The figured 
scene presents the popular myth about the 
raping of the Tegey Princess Auge, 
Athene's priestess, by Heracle. 



86 




86. "Ano/iOHoB" cepBus, cpe6po u 
cpe6po c no3nama, Po803eHcko 
cbkpoBume, I non. Ha IV 6. np. Xp. 
Hemupume c()uanu, Bbpxy Muemo vm6o e 
u3o6paseHa 3/ia6ama Ha AnoiiOH e 
Macu6nama kaHa c no3/iameH Hagnuc 
"Komuc cuh /cny>kumen Ha AnoiiOH" 
npegcmaB/i5i6am cneuua/iHO nopbMan 
pumyaneH cep6u3. Tou Bepo^mno e 6uji 
nogapeH na mpu6anckua B/iageme/i Xanec 
om uapsi Ha ogpucume Komuc I u e 
c/iy>keji 3a nocBemaGaHe 6 opc()UMeckume 
Mucmepuu. 



86. "Apolonius" set, silver, silver with gilt, 
Rogozen Treasure, first half of IVth C. BC. 
The four phiales, on whose umbo 
Apolonius's head is presented, and the 
solid jug with gilted inscription "Kotis 
son/servant of Apolonius" represents a 
ritual set specially ordered. Probably it was 
given as a gift to the Tribal ruler Hales by 
the Odrisses' king Kotis I and served for 
consecrating into Orphic mysteries. 
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87. <J>ua/iu c Hagnucu, cpe6po, 
Poeo3eHcko cbkpoBuiue, II no/i. Ha V - 
cpegama Ha IV 6. np. Xp. 
Bbpxy Hflkou 4>uajiu ce Memam UMeHama 
Ha ogpuckume uape Camok (? - 424 a. np. 
Xp.), Komuc I (383-359 8. np. Xp.) u 
Kepce6jienm (359-341 a. np. Xp.), 
u3nucanu Ha cmapoapbuku e3uk. 
OopMyjiama, cnegBaHa 6 nomnu Bcunku 
Hagnucanu CbgoBe e enegHama: uapcko 
uivie 6 pogumenen nage>k, ekc/ek/u/iu ea 
kamo npegjioa 3a Mflcmo, u uwiemo Ha 
cejiumemo, om koemo e nocmbnuji Cbga. 



87. Phiales with inscriptions, silver, 
Rogozen Treasure, second half of Vth - 
middle of IVth C. BC. 

On some phiales the names of Odris kings, 
Satok (?-424 BC), Kotis I (383-359) BC.) 
and Kerseblept (359-341 BC.) can be read 
in Old-Greek. The formula followed with 
almost all vessels with inscriptions is the 
following: king's name in possessive case, 
ex/ek or eg as a preposition for place, and 
the name of the settlement where the vessel 
came from. 



88 




88. 0uanu, cpe6po, Poao3eHcko 
cbkpoBume, I non. na IV 6. np. Xp. 
C anocka cf)opMa, okono anagkomo vm6o e 
pa3nono>keHa ykpaca om 6uhu a/iaBu, 
aH^ac, pegyBamu ce c >kbjibgu. Ha 
Me/iomo Ha 6uko6eme UMa po3ema. 
BuMume a/iaBu, cumBoji Ha c^bHuemo u 
Mb>kkomo Hanano, ca Mecmo cpeiuaH 
opHaivieHmaneH MomuB 6 mpakuuckama 
mopeBmuka. 



88. Phiales, silver, Rogozen Treasure, first 
half of IVth C. BC. 

In a flat form, decoration situated around 
the umbo consisting of bull's heads in full, 
alternated by acorns. There is a rosette on 
bull's foreheads. The bull's heads, symbol 
of sun and male beginning, are a popular 
decorative element in Thracian toreutics. 
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89. (Duana, cpe6po, Poso3eHckomo 
CbkpoBuine, I nan. Ha IV 6. np. Xp. 
Bbpxy mfljiomo ca pa3nono>keHU g6a 
gekoparnuBHU noaca. nbpBuflm, pa36um 
okono yM6omo, ce Cbcmou om 6agewiu, 
pegyBamu ce c Ji/iomocoBu uBemoBe, a 
Bbpxy Bmopua ca u3ko6aHu oceM >keHcku 
3/iaBu, npegageHu c|)pOHmanHO, Me>kgy 
mpu/iucmHU na/in/iemu. Hpe3 ma3u 
ukoHoapacfjua BepoamHO ce nogHepmaBa 
c|)yHkmjflma Ha Benukama 6o3uhh kamo 
cumBoji Ha Beaemauu^ma, 
89. Phiale, silver, Rogozen Treasure, first 
half of IVth C. BC. 

Two decorative bands are situated on the 
body. The first one, developed on the 
umbo, consists of almonds alternated by 
lotus blossoms, and the second contains 
eight women's heads in full face between 
three-leaved palmethas. The Great 
Goddess's function as symbol of vegetation 
is probably stressed through this kind of 
iconography. 





90 



90. KaHUMku, cpe6po, cpe6po c 
no3Jiama, Poao3eHcko cbkpoBume, I 
non. Ha IV 6. np. Xp. 

Cmojmemama u ocHoBume Ha wuukume 
ca ykpaceHU c noac om oBynu. 
OpHaMenmume Bbpxy myinomo ca 
pa3gexieHu B gBa c)>pu3a - aopHunm, 
3HaMumejiHO no-meceH, ce cbcmou om 
6pbiujiflHo6u Jiucma, a Bbpxy ueHmpajiHua 
gBykpamHO ce noBmapfl c/iegHua MomuB: 
ao/iflMa Bucama na/iMema Bbpxy ocHoBa 
om Bonymu, cjxnaHkupaHa om no egHO 
kpu/io c ntocnecmu nepa. KoM6uHau,uflma 
Me>kgy opHumoMopc[)eH u pacmumeneH 
MomuB ce cpema 3a nbpBu nbm 6 
mpakuuckomo u3kycm6o. 



90. Jugs, silver, silver with gilt, Rogozen 
Treasure, first half of IVth C. BC. 

The feet and the neck's basis are 
decorated by a band of ovouls. The 
patterns on the body are separated in two 
friezes - the upper one, considerably 
narrower, consists of ivy leaves, and on the 
central one the following theme is repeated 
several times: a big hanging palmetha on a 
helix base, flanked by a wing of husky 
feathers. The combination of 
ornithomorphous and plant elements 
appears for the first time in Thracian art. 
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91. KaHunku, cpe6po c no3/iama, 
Poao3eHcko cbkpoGume, IV 6. np. Xp. 

MMam 3a6um HaBbH u npo4>u/iupaH pb6 Ha 
ycmuerno. B ocHoBama Ha luuukama 
uiviam penec(>eH none, ykpacen c oBy/iu u/iu 
kuiwa. Apb>kkume ca c pa3/iuMHa cf>opMa, 
ykpaceHu c Bonymu u na/iMemu, a 6 eguH 
cjiynau c a/iaBa Ha a/iuaaH. 06mp 3a mo3u 
mun e ykpacama Ha ma/iorno. Tn ce 
cbcmou om pene^Hu nomocoBu nucma 
Cbc 3aBum HaBbH Bpbx, cakaiu Cbgbm 
U3iiu3a om nomocoB uBhiti. Ilpu Hflkou 
kaHunku mo3u moitiuB He e ocMuc/ieH u e 
npegageH vcjioBho. 



91. Jugs, silver with gilt, Rogozen 
Treasure, IVth C. BC. 

The mouth's edge is curved outwards and 
profiled. They have a relief band decorated 
with ovouls or kima in the neck's base. The 
handles are shaped in a different way, 
decorated by helixes and palmethas and by 
a wild boar's head in one of the cases. The 
common feature for this type is the 
decoration of the body. It consists of relief 
lotus blossoms with a point curved 
outwards, as if the vessels comes ot of a 
lotus flower. With some of the jugs this 
pattern was not considered and therefore 
was shaped conditionally. 



92 

92. KaHuwku u <|>uanu, cpe6po c 
no3/iama, Poao3eHcko ctkpoBume, IV 6. 
np. Xp. 

l/liviam U36um u npoc^unupaH pb6 Ha 
ycmuerno. Apb>kkume Ha kaHUMkume ca 
ykpaceHu 6 kpauuuamac Bonymu u 
na/iMemu, a 6 Hakou onynau Ha ujuukama 
u ocHoBama uwia pe/iecfeH noac c oBy/iu. 
Ykpacama na ma/iorno, o6u4a 3a mo3u 
mun, e cbcmaBeHa om u3gb/i>keHU 
jiaHuemoBugHU u3nbkHa/iocmu c 
Hagnb>keH pb6. Te ca pa3nono>keHu 
Bepmuka/iHO u ce pegyBam 
cpemynonokHO. OapageHU ca om 
MeaHgpoBugHa jieHma c HanpeMHu 
nacenku. 




92. Jugs and phiales, silver with gilt, 
Rogozen Treasure, IVth C. BC. 

They have a profiled edge of the mouth, 
curved outwards. The handles' ends of the 
jugs are decorated with helixes and 
palmethas, and in some cases there is a 
relief band of ovouls on the neck and the 
base. The decoration of the body, common 
for the type, consists of long lanceolate 
protruberances with a longitudinal edge. 
They are positioned vertically and alternate 
oppositely. Bordered by a meandre- 
shaped stripe with cross notches. 
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93. KaHunku, cpe6po c no3/iama, 
Poso3eHcko cbkpoGuiue, IV B. np. Xp. 

yiMam 3aBum HaBbH u npoc|)u/iupaH pb6 Ha 
ycmuemo. Equhuhhu ek3eMruiflpu ca no- 
eojieMu. Ykpacama um Bapupa om penecf> 
noae c oBy/iu 8 ocHoBama Ha wuukama, go 
nokpuBaHe Ha uanomo nrmno c noncu om 
naceMku, oBy/iu, nucmoBugHu 
u36bkHa;iocmu, kane/itopu, gtauMku, 
moMku u gp. ii3nbkHa;iu u 6pH3aHii 
MomuBu. 



93. Jugs, silver with gilt, Rogozen 
Treasure, IVth C. BC. 

They have a profiled edge of the mouth, 
curved outwards. A few of them are bigger. 
Their decoration varies from a relief band of 
ovuls to coverage of the entire body, with 
bands of notches, ovuls, leaMike concaves, 
fluting, bows, dots, etc., bulged and cut in 
patterns. 



94. Ouana, cpe6po c nosnama, 
cbkpoGume om c. Poao3eH, ntpBa 
nonoBuHa Ha IV 6. np. Xp. 

Pb6bm Ha ycmuemo e U36um HaBbH. 
Tfl/iomo e c num.Ha ykpaca. Oko/io sormMO 
yw6o uiwa none om cegeMnucmHU 
na/iMemu c BbpxoBe kbM ueHmbpa, 
ospaHuneHU om oBy/iu u 6opgtop c 
Hacenku. CriegBa noac om 20 6gjib6Hamu 
6agewiu. OMepmaBaiuama eu jiuhua 
npeMUHaBa kbM BbpxoBeme BbB Bo/iymu, 
Hag koumo ce pa3Bu6am geBemnucmHu 
na/iMemu. BbpxoBeme um gocmuaam 
aiupoku /lomocoBu uBemoBe. 
BbmpeiuHUflim noac u na/iMemume om 
BbHiuHua ca no3/iameHu npe3 egna u 
Cb3ga6am BneMarrmeHue 3a speemo 

CJTbHUe. 

94. Phiale, silver with gilt, Rogozen 
Treasure, first half of IVth C. BC. 

The edge of the mouth is curved outwards. 
The body is magnifecently decorated. All 
around a big umbo there is a band of 
seven-leaved palmethas with their points to 
the center, bordered by ovouls and a rim 
with notches. A band of 20 concaved 



almonds follows. The outlining line goes to 
the points in helixes above which nine- 
leaved palmethas are developed. Their 
points reach wide lotus blossoms. The 
inner band and the palmethas from the 
outer one are gilted every other and create 
the notion of a shining sun. 



94 
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95. Ouana, cpe6po, cbkpoBume om c. 
PoaoseH, Bmopa nonoBuna Ha IV 6. np. Xp. 
Pb6"bm Ha ycmuemo e U36um HaBbH. 
Tjutoitio uivia 6osama pe/ie<})Ha ykpaca. 
yM6omo e c Hexapakmepna npaBobBb/iHa 
c))opMa Cbc 3ao6/ieHU pb6o8e. Ha neso e 
U306pa3en 3pucf>OH, oapanuMeH om 
3pbHMecm kpba. Haoko/io 6 6opgK>p c 
kocu Hacenku ca pa3nono>keHu pagua/iHO 
u3gbn>keHu oBynu c Hag/rb>keH pb6. 
nepu^epuflima e 3aema om pegyBamu ce 
mpujiuemHu naniviemu c Bonymu 6 
ocHoBama u nmuuu c o6bpHamu Ha3ag 
e/iaBu. 



96 



96. Oua/ia, cpe6po, c no3Jiama, 
CbkpoBuu4e om c. Poeo3eH, nbpBa 
no/ioGuHa Ha !V 6. np, Xp. 
MHoao MacuBHa c paswupflBaiup ce 
ycmue/ujupoka nepucf>epufl. Om 
ocHoBama na sojiamo u3nbknajio ywi6o 
U3iiu3am pagua/iHo, pegyBamu ce 
3aocmpeHu u ocmpoBbpxu jiucma, 
oc^opMfluuu MHoeojiucmHa po3ema, 
oapaHUMeHa om okpb>kHOcm om ycykaHa 
me/i. CnegBa pejie(J>eH noac c nemupu 
cpemynojio>kHu gBouku nbBoBe apuc[)OHU 6 
xepanguMHa nosa. Miviam no egun pos u 
mpugenHu kpu/ia. Onawkume um 
OMepmaBam penec()HO o4>opMeHu omBbH 
MugeHu nepynku, 6 koumo ca Bnucanu 
geBemnucmHu naniviemu. YM6omo, 
/lucmama npes egHO, okpb>kHocmma, 
naxiMemume u kpunama ca no3/iameHu. 



95. Phiale, silver, Rogozen Treasure, 
second half of IVth C. BC. 
The edge of the mouth is curved outwards. 
The body has a rich relief decoration. The 
umbo is in an unusual rectangular form with 
rounded edges. Displayed is a gryphon 
surrounded by a grain circle. Around it in a 
rim with cross notches, radially long ovouls 
with a longitudinal edge. The periphery is 
occupied by alternating three-lived 
palmethas with helixes in the base and 
birds with their heads turned backwards. 




96. Phiale, silver, with gilt, Rogozen 
Treasure, first haff of IVth C. BC. 
Very solid, with widening mouth and broad 
periphery. From the base of a big 
protruded umbo come out radially and 
alternatively sharpened and peaked leaves 
forming a multi-leaved rosette bordered by 
a circle of twisted wire. A relief band 
follows, with four opposite couples of lions- 
gryphons in a heraldic pose. They have 
one horn each and three-shared wings. 
Theis tails outline relief-shaped shells in 
which nine-leaved palmethas are inserted. 
The umbo, the leaves every other, the 
circle, the palmethas and the wings are 
gilted. 
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98. KaHunka, cpe6po, Poao3eHcko 
cbkpoBuLue, t no/i. Ha I 6. np. Xp. 
iHp"b>kkama e npunoeHa kbM manomo c 
nanMema, a kbM ycmuemo - c Bojiyma. 
lllupok 4)U3ypajieH c()pu3 3aeivia uflnama 
noGbpxHocm. Tpu rrbmu e no6mopeHa 
egHa u cbiua cueHa - 6bopb>keHa c konue 
c|)U3ypa, om g&eme cmpanu, Ha koamo ca 
npegcmaBeHu npomowie Ha koH u 
U3npa6en /ib8-apu<|)OH, npec/iegBa 
Xepakbn. B o6flCHeHuemo Ha cueHama ce 
mbpcu mpakuucka uHmepnpemauufl Ha 
e/iunckua Mum 3a 6op6ama Ha Aivia30Hka 
c Xepakb/i, unu - cnopeg 6mopa 
uHmepnpemauuH, Mpe3 e3uka Ha 
ukoH03pact)uama e u3pa3eH0 
npomuBonoemaBflHemo Me>kgy mpu6a/iu u 
e/iuHu, B o6pa3ume Ha Ano/iOH u Xepakbn. 
98. Jug, silver, Rogozen Treasure, first half 
of IVth C. BC. 

The handle was soldered to the body with a 
palmetha and to the mouth with a helix. A 
wide figured frieze occupies the whole 
surface. One and the same scene is 
repeated three times, a figure armed by a 
spear, on both sides of which a horse's 
protome and an erect lion-gryphon, is 
pursuing Heracle. To explain the scene, a 
Thracian interpretation of the Hellenic myth 
about the fight between Amazon and 
Heracle is looked for; or, according to a 
another interpretation, displayed in an 
iconographic language is the conflict 
between the Tribals and the Hellenes, 
implied in the images of Apolonius and 
Heracle. 



97. KaHunka, cpe6po, cbkpoBuiue om c. 
Poao3eH, Brnopa nonoBuHa Ha IV 6. np. Xp. 
C Luupoko ycmue u npo(f>ujiupaH Hagorty 
pb6. Bucokama luuuka, rrmjiomo u 
cmo/memo ca konuMHU, cbeguHeHu c 
anaBHU oBa/iu. B ocHoBama Ha luuukama u 
sopHama Huaem Ha rrm/iomo uivia 
u3Mykanu noacu om oBynu. AojiHuam e no- 
meceH u ospanuMeH om kaHe^nrapu. 
Apb>kkama e ykpaceHa c gBe uBuuu om 
HanpenHu Hacenku. B aopHua kpau uivia 
pa3oiupeHua c 6o/iymu, a 6 go/iHua 
^ucmoBugHO pa3LuupeHue c penefyna 
MoBeiuka 2/iaBa, ((jjiaHkupaHa om gBe 
Bpyisanu u3o6pa>keHU5i na koHcku a/iaBu. 
97. Jug, silver, Rogozen Treasure, second 
half of IVth C. BC. 

With a wide mouth and edge profiled 
downwards. The high neck, the body and 
the foot are conic, connected by light 
ovouls. There are bands of ovouls in the 
neck's base and the upper part of the body. 
The lower one is narrower and bordered by 
fluting. The handle is decorated with two 
stripes of cross notches. There are 
enlargements with helixes in the upper end, 
and a leave-shaped enlargement with a 
relief human head flanked by two images of 
horse's heads cut in in the lower one. 
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99. KaHUHka, cpe6po c no3Jiama, 
Poao3eHcko cbkpoGume, I non. Ha IV 6. 
np. Xp. 

B ocHoBama Ha ujuukama u Gbpxy 
cmonMemo ca u3o6pa3eHU nosnameHu 
penec()Hu noacu om oBynu. JUpb^kama 
3a6bpLu6a c nnacmuMHo u3o6pa>keHue Ha 



Mb>kka 3/iaBa. Bbpxy ma/iorno egna u 
Cbiua cueHa - 6o3uhh, c Jibk u cmpena, 
H3geuu.a JibBuua - ce noBmapa oenega/iHO 
kpau ueHmpa/ieH MomuB "jibB, Hanagaiu 
ejien". BepoamHO o6pa3bm e Ha 
Benukama 6o3uhh, npuena ukonospacficku 
Mepmu Ha MaJioa3uuckama Mauka Ha 
6o3o6eme Ku6e/ia u Ha spbukama 
Apmeiviuga. 

99. Jug, silver with gilt, Rogozen 
Treasure, first half of IVth C. BC. 
On the neck's base and on the foot are 
presented gilted relief bands of ovouls. The 
handle ends with a plastic image of a man's 
head. One and the same scene on the 
body, a Goddess with a bow and an arrow, 
riding a lioness, is repeated symetrically by 
a central theme "a lion attacking a deer". 
Probably the image is that of the Great 
Goddess with iconographic lines of the Asia 
Minor Goddess Kibella and the Greek 
Artemida. 



100. KaHUHka, cpe6po c no3Jiama, I no/i. 
Ha I. 6. np. Xp., Poeo3eHcko CbkpoBuiue 
LUuflma e omgeneHa om manomo Hpe3 
uBuua oByjiu, gpb>kkama e npukpeneHa 
kbM mfljiomo c naniviema, a kbM wuflma - c 
Bonyma. Om gBeme cmpaHu Ha 
kaHUHkama e noBmopeHa egHa u cbiua 
cueHa - JibB, Hanaga koiuyma. TpuBama na 
jibBa e npegageHa Mpes kunypu kamo 
nnaMbuu, s/iaBama My e BbB cf»ac. Tfljiomo 
Ha kooiymama e nokpumo c Hacenku, 
o6o3HaMaBaLuu kbcama u kosuHa. 
TOO. Jug, silver with gilt, Rogozen 
Treasure, first half of IVth C.BC. 
The neck is separated from the body by a 
stripe of ovouls, the handle is attached to 
the body through a palmetha and to the 
neck - through a helix. One and the same 
scene is repeated on both sides of the jug - 
a lion attacking a doe. The lion's maneis 
presented by tufts like flames, the head is in 
full face. The doe's body is covered by 
notches, marking its short fur. 
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101. Kammka, cpe6po. 
Po303eHcko cbkpoBuLue, I non. 
Ha IV 6. np. Xp. 
flpbMama 3aBbpw6a c 
naniviema. B wupokua 
(f)U8ypajieH <()pu3 6b6 Bucok 
pe.nee|) ca u3o6pa3eHu g6e 
kpunamu kBagpusu, 
3anpe2Hamu c kpunamu kone. 
BbB Bcaka konecHuua cegam no 
gBe cfiuaypu - konecHunapka u 
603UHH u ko/iecHUMapka u 6os. 
EosuHflma gbp>ku 6 pbueme cu 
pa3Ub0Hana knonka u <f)uana - 
cum6ojiu Ha nnogopoguemo, a 
Bosbm - nbk u cmpena. 
101. Jug, silver, Rogozen 
Treasure, first half of IVth C. BC. 
The handle ends in a palmetha. 
In the broad figured frieze, in a 
high relief, displayed are two 
winged quadrigas, harnessed 
with horses with wings. In each 
of the chariots two figures are 
sitting, a cart-driveress and a 
Goddess, and a cart-driveress 
and a God. The Goddess is 
earring a blossoming twig and a 
phiale, symbols of fertility, in her 
hands, and the God - a bow and 
an arrow. 



102 
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102, KaHunka, cpe6po, Poao3encko 
cbkpoBume, I no/i. Ha IV 0. np. Xp. 

Ykpacama Bbpxy ma/iorno e 
pa3no;io>keHa 6 g6a <|)U3ypanHu 
<J>pu3a. UeHmpajiHama nacm Ha 
go/iHUfl e saema om nagHan Ha 
koneHe 6uk, HanagHam om no g6e 
kyMema om g6eme cmpaHu. Hag 
Heao e npegcma6ena kpunama 
608UHA 6 gb/iaa gpexa, gbp>katua no 
egHO kyMe 6 pbueme cu. Om gGeme u 
cmpaHu ca pa3nono>keHu 4)ueypu na 
c|)aHmacmuMHu cbiuecmBa - kpunamu 
koHe c MoBeiuku enaBu (keHmaBpu?). 
B ma3u kaHUMka Benukama 6oeuH9\ e 
npuena ukoH03pac()u^ma Ha riomHua 
mepoH - socnogapka Ha guBume 
>ku6orriHu. 

102. Jug, silver, Rogozen Treasure, 
first half of IVth C. BC. 
The decoration on the body is situated 
in two figured frieze. The central part 
of the lower one is occupied by a bull, 
fallen on its knees, attacked by two 
dogs from both sides. Displayed 
above him is a winged Goddess in a 
long cloth, earring a dog in each hand. 
On both her sides fantastic creatures 
are presented: winged horses with 
human heads (centaurs?). On this jug 
the Great Goddess has got the 
iconography of Pontia terron, the 
mistress of wild animals. 
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104. KaHUMka, cpe6po Poso3ei-icko 
CbkpoBuLue, I no/i. Ha IV 6. np. Xp. 
B eopHama Macm Ha kaHUMkama 8b6 Bucok 
penec|) e u3o6pa36H c|)pu3 om o6Hewku 
3/iaBu. nog Heao e pa38bpHama cueHa, 
npegcmaBfliua Muma 3a BenepocfiOH u 
Xuiviepa. 3ana3eHu ca: nacm om 
/ibBckomo mano Ha XuMepa, u3/iu3ama om 
ebp6a 3na6a Ha 6pagam ko3en u 
onawkama, 3a6bpuu6ama c s/iaBa Ha 
3Mim. Cpemy nea .tiumu cfwsypama Ha 
kpunam koH, kakmo u noBewku kpak u 
pbka (Benepoc()OH). 3ag Xuiviepa cnegBam - 
open Cbc 3MUH 8 noBkama, spu(})OH- 
cc|)UHkc u zibBuua. Ao/iy ce Btokgam gBa 
eneHa. 

104. Jug, stiver, Rogozen Treasure, first 
half of IVth C, BC. 

In the upper part of the jug a frieze of ram's 
heads in a high relief is presented. A scene 
is shown below, illustrating the myth about 
Belerofon and Himera. Preserved are: part 
of the lion's body of Himera, a bearded 
goat's head coming out of the back, and 
the tail ending in a snake's head. The 
figure of a winged horse is recognized 
across it, as well as a human foot and a 
hand (Belerofon). Behind Himera are: an 
eagle with a snake in its bill, a gryphon- 
sphynx and a lioness. Two deers are sees 
below. 



103. KaHuwka, cpe6po c no3Jiama, 
Poeo3eHcko cbkpoBuiue, I no/i. Ha I. B. np. 
Xp. 

Hem xopu30Hma/iHu penecfiHU no3/iameHU 
uBuuu om oBynu onacBam ycmuemo, 
cpegama Ha oiuama, ocHoBama u, 6a3ama 
Ha nrwiomo u ocHoBama Ha cmormemo. 
ApbMama e npukpeneHa kbM ma/iorno c 
n/iacmuMHa no3JiameHa >keHcka snaBa. 
npegcmaBeHa e noBHa cuena - gBaivia 
koHHuka npec/iegBam c konuama cu 
oapOMeH sjiusaH, pa3nono>keH Me>kgy max. 
Me>kgy onauikume Ha kOHeme u nog 
gpb>kkama e pa3nono>keHO 6iocmo6o 
u3o6pa>keHue Ha >keHa. JloBbm Ha 8/iusaH 
6 mpakuuckomo u3kycmBo uivia 3HaqeHue 
na uapcko ueHHOcmHO u3numaHue. 
103. Jug, silver with gilt, Rogozen 
Treasure, first half of IVth C. BC. 
Five horizontal relief gilted stripes of ovouls 
band the mouth, the middlle of the neck, its 
base, the body's base and the foot's base. 
The handle is attached to the body through 
a plastic gilted woman's head. A hunting 
scene is presented: two horsemen are 
pursuing with their spears a huge wild goar, 
positioned between them. Between the 
horses' tails and under the handle the bust 
image of a woman is presented. The hunt 
of a wild goar in Thracian art means a 
king's value test. 
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106. KaHunka, 3/iamo, MoaunaHCkama 
wioauna, Bpaua, nbpBama nonoBuHa Ha IV 
6. np. Xp. 

ycmuemo e npo0unupaHO HaBbH u 
ykpaceHo c apaHynu u oBynu, kakBumo 
uwia u no pb6a Ha cmo/memo. Apb>kkama 
e ocfiopivteHa kamo XepkynecoB 6b3en, 
gojiHUflm kpau Ha koumo npeMUHaBa npe3 
gBa omBopa. Ha cbmomo paBHume - noac 
om ckaneHu najiMemu, nog koumo uivia 
pene^en cfipus. npegcmaBen e AnonoH, 
ynpaBnaBam c noBogu kpunama kBagpuaa. 
C6pyflma e ykpaceHa c kpbanu annukauuu. 
A6u>keiMume ce cpemynono>kHO 
ko/iecHuuu Ha cum em pun ho 
noBmopeHama cueHa ca pa3geneHU c 
naniviema, 

106. Jug, gold, Mogilanska hill, Vratza, first 
half of IVth C. BC. 

The mouth is profiled outwards and 
decorated with granules and ovouls, such 
as these on the foot's edge. The handle is 
shaped as a Hercules's knot, the lower end 
of which passes through two openings. At 
the same level - a band of connectes 
palmethas, a relief frieze under them. 
Apolonius is presented, managing the lead 
of a winged chariot. The halter is 
decorated by round appliques. The 
chariots of the symetrically repeated scene, 
moving against each other, are separated 
by a palmetha. 



105. Haiua, cpe6po c no3nama, 
Poao3eHcko cbkpoBuiue, I no/i. na IV 6. np. 
Xp. 

Manko Hag gbnomo MUHaBam gBe mbHku 
uBuuu c Hacenku, nag irmx peg om Bucoku 
nepnu, Hag koumo ug6a none om oBynu, 
om koumo 3anon6a mupoka uBuua 
riHDcnecm opnaMeHm. Hag mo3u 
opnaMeHmajieH c))pu3 e pa3nono>keHa 
npouecufl om >ku6omHu. T^ ce Bogu om 
ociviokpak eneH, Muumo oapoMHU 
k^onecmu poea, npeMUHaBaiuu B anaBu Ha 
xumHa nmuua, o6paMM6am ycmuemo Ha 
Maaiama. CnegSa Bmopu e/ieH, c/ieg Heeo 
ko3e^ c gbJiba poa. B kpa^ cmou 
apaMageH poeam open c pu6a 6 MoBkama 
u 3aek B Hokmume. B kpbanomo none Ha 
gbHomo, e noiviecmeHa cueHa c 6op6a Ha 
>ku6omnu - 6bnk nanaga anueaH. 
105. Bowl, silver with gilt, Rogozen 
Treasure, first half of IVth C. BC. 
Slightly above the bottom two thin stripes 
with notches pass, above them there is a 
row of high pearls, above which a band of 
ovouls comes, from which a broad stripe of 
husky ornament starts. It is led by a eight- 
legged deer, whose enormous branchy 
horns, turning into heads of a wild bird, 
shoulder the cup's mouth. Another deer 
follows, then a goat with a long horn. At the 
end a big horned eagle stands with a fish in 
its bill and a rabbit in its nails. On the round 
field of the bottom a scene of animals' fight 
is shown: a wolf attacking a wild goar. 
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107. An/iukauuu, cpe6po, Moeu/iaHCka 
Moeuna, Bpaua, nbp6a no/ioBuHa Ha IV 6. 
np. Xp. 

YkpacaBajiu ca pewibuume Ha c6pyHma Ha 
e3gumeH kon. l/lMam kpbejia, 
ejiuncoGugHa u Henpa6unHa c)>opMa. 
l/l3o6pa>keHUflma ca a>kypHU ujiu Ha c})oh. 
ripegcma6eHU ca cueHu "Jib8 Hanaga 6uk", 
koMno3uuuu om Heonpege/ienu >ku6omHu, 
a/iaBu Ha >ku6omHu u epucj)OHu, u3irbJiHeHu 
6 xapakmepHUH 3a mpakuuckama 
mopeBmuka cmurt. rio-Manku, noBmapfliuu 
ce eneMeHmu, Ha 6pou okono 400 ca 
ykpacflBanu pa3/iuMHume pewibuu. 
KHe6enume Ha >ke/ifl3Hama *03ga ca 
o6Bumu cbc cpe6bpnu anacmuHu, 



ykpaceHu c Hanpennu BpaaBaHUfl. 
107. Appliques, silver, Mogilanska hill, 
Vratza, first half of IVth C. BC. 
Decorated the halter's straps of a saddle- 
horse. Round, oval and irregularly shaped. 
The images are in open-work or on a 
background. Displayed are scenes "a lion 
attacks a bull", compositions of 
unrecognized animals, heads of animals 
and gryphons, made in a style 
characteristic for the Thracian touretics. 
Smaller, repeated elements, about 400 in 
number, decorated the various straps.The 
iron rein's knebels are covered by silver 
plates, decorated wit cross cuts. 



108. 06euu, 3/iamo, MoeunaHCka Moau/ia, 
Bpaua, nbpBa no/ioBuHa na IV 6. np. Xp. 
CbcmaBeHu ca om guck c usgbmkeHa kyka 
3a okaMBane, npunoeHa om3ag. KbM 
gucka e npukaneHa ziagueBugHa Bucy/ika c 
npunoeHa B cpegama n/iacmunka c 
pe.ne(t>HO u3o6pa>keHue Ha cc|>uHkc. no 
nem kankoBugHu, kaHenupaHu Bucyjiku ca 
okaneHU na nnemenu 6epu>kku, nokpumu c 
p03emku npu Mflcmomo Ha okaMBaHemo. 
no-80/ieMu gBoCiHu p03emu uwia 6 kpaa Ha 
jiaguama u 6 go/iHua cekmop Ha gucka. 
Ykpacenu ca 6oaamo c pacmume/iHu u 
aeorviempuMHU MomuBu, u3nb/iHeHU c 
c|>unuapaH u spaHy/iauufl. 
108. Earings, gold, Mogilanska hill, Vratza, 
first half of IVth C. BC. 
Consist of a disk with a long hook for 
hanging, soldered at the back. A boat-like 
pendent, with a plate soldered in the middle 
with a relief image of a sphynx, is attached 
to the disk. Five drop-like fluted pendents 
are hang on knitted chains, covered by 
rosettes at the place of hanging. There are 




107 



bigger double rosettes at the end of the 
boat and in the lower sector of the disk. 
They are richly decorated with plant and 
geometric patterns, performed in filigree 
and granulation. 
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109. Ouana c Mega/ibOH, cpe6po, 
Mosu/iaHcka wioaujia, Bpaua, nbpBa 
nonoBuHa Ha IV 6. np. Xp. 
Pb6bim Ha ycmuemo e U36um Ha8bH. 
Tflnomo e ykpaceHO c paguannu 



kaHejifOpu, ospaHUMeHu c gb/iau u 
o^opwrnmu MHoaojiucmHa p03ema. B 
ueHmbpa omBbmpe e npunoeH Mega/ibOH 
om no3/iameHa cpe6bpHa n/iacmuHka c 
pe/iecf)Ha 8/iaBa Ha >keHa B npoc|)un. Taec 
koca, npu6pana c Boa/i, c o6eu,u u 
oabpnuua. Haokono, wie>kgy 
koHueHmpuMHu noacu om nepnu e 
pa3nono>keH 6 gBa pega nrocnecm 
opHaMeHm. 

109. Phiale with amedallion, silver, 
Mogiianska hill, Vratza, first half of IVth C. 
BC. 

The edge of the mouth is curved outwards. 
The body is decorated by radial fluting 
bordered with bows and forming a multi- 
leaved rosette. In the center, inside, a 
medallion of gilted silver plate with a relief 
woman's head in profile, is soldered. She 
has her hair veiled, with earings and a 
necklace. All around, between concentric 
bands of pearls, a husky design is situated 
in two rows. 
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110. Tpo6 N 63, nekponojia na AnonoHUfl 
(gH. Co3ono/i), cpegama Ha IV B. np. Xp. 
noape6eHUflima ca u3BbpiuBaHu Hpe3 
mpynono/iaeaHe u mpynou33apflHe, 
cbomBemHO 6 spageHu 3po6oBe u 
3po6Huuu, apo6HU hmu u 30/iewiu snunenu 
ypnu unu numocu. Mhobo Mecmo Hag 
3po6oBeme ce omkpuBa eoxiaivio 
konunecmBo menu ujiu HampoaieHu 
cbgoBe, BepoflrriHO anegu om nospe6anHO 
ysomeHue, ky/imoBu oaHuma, kakmo u 
pumyanHO 3apoBeHu egun 6 gpys cbgoBe, 
o6bpHamu c ycmuflma Hago/iy. B cawiume 
3po6oBe ce omkpuBam Jiekumu, 
oCiHoxoema, 6poH3o6u cmpusunu, no>koBe 
u osnega/ia, o/ioBhu 6ykpaHuu u gp. 
1 1 0. Grave No. 63, the Apolonia 



necropolis (today's Sozopol), middle of IVth 
C. BC. 

The burials were fulfilled through body- 
laying and cremation, in built graves and 
tombs, grave pits and big clay urns or 
piloses. Very often a big quantity of 
complete or broken vessels is found, 
probably traces of a funeral feast, cult 
fireplaces, as well as vessels ceremonially 
* burried one into another with their mouths 
turned down. In the graves themselves 
lekits, oinohoes, bronze strigils, knoves and 
mirrors, lead bukranis, etc. are discovered. 
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PA3UBET HA TPAKI/MCKATA flbP>KABA l/l KYJ1TYPA 
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111. MepGeHOc|>uaypeH Jiekum c 
no3iiama, anuHa, Hekpono/i Ha AnonoHUfl, 
350-340 a. np. Xp. 

LUuukama e ykpacena c gopuucku, 
paivieHeme c uoHuueku kuiviamuoH c 
pe/ie(J)Hii no3/iameHu moMku. Bbpxy 
nuu,eBama cmpana ca npegcmaBeHu 
6jocrno8e Ha gBe >keHu 6 npoc})u/i, egHa 
cpemy gpyaa. Me>kgy rrmx uivia 
ejiunco6ugeH npegMem {oe/iegano ujiu 
muMnaH). H3o6pa>keHiiflma ce mbnkyBam 
kamo 6K)cmo6e na Kope (riepcec^oHa) ujiu 
Ha A(J>poguma. 

111. Red-figured lekit with gilt, clay, 
necropolis of Apolonia, 350-340 BC. 
The neck is decorated by a Doric, the 
shoulders by an Ionian kimation with relief 
gilted dots. On the facial side the busts of 
two women in profile, one against the other, 
are presented, There is an oval object (a 
mirror or a kettle-drum) between them. The 
images are interpreted as the busts of Kore 
(Percefona) or that of Aphrodita. 



112. rymyc, s/iuHa, nekponon Ha 
AnonoHUH. Il-lll "jemBbpm Ha IV 6. np. Xp. 
no paivieHeme UMa MepHOCc(>upHuco6a 
ykpaca Bbpxy nepBeH cf>OH - Luecm Bonymu, 
koumo u3Jiu3am om omBopa, 
pasnojio>keHu pagua/iHo oko/io Heao. 
Tymycume (6u6epOHu) ca nocmaBflHU 6 
apo6o6e Ha Majiku geua. 
112. Gutus, clay, necropolis of Apolonia, Il- 
lll quarter of IVth C. BC. 
The shoulders are blacksphirntusly 
decorated on a red background, s\x helixes 
coming out of the opening and radially 
situated around it. The gutuses (baby's 
comforters) were put in little children's 
graves. 
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113. HepGeHo4>u8ypeH kpamep, anuHa, 
AnonoHUfl, Hana/iorno Ha IV 6. np. Xp. 

KaM6aHo8ugeH, ykpaceH c jiaBpoB BeHeu 
nog ycmuemo u MeaHgbp nog cueHama. 
CueHama Bbpxy nuueBama My cmpaHa 



113 




BepoarriHO npegcmaBa HananeH MOMeHm 
om ka6upuMeckume Mucmepuu - 
ykpac^BaHemo Ha aHmponoiviop<|)Ha 
xepMa. B pumya/ia yMacmBam gBe gBouku 
Mb>ke c BeHuu u iieHmu Ha a/iaBume, 
pa3no/io>keHu om gBeme cmpaHU Ha 
xepMama, kamo ce pegyBam Bb3pacmeH 
6pagam Mb>k u winag 6e36pag roHoiua. 
Bbpxy o6pamHama cmpaHa uiwa mpu 
Mb>kku (j)usypu, 3aabpHamu 6 xuwamuoHu. 
113. Red-figured crater, clay, Apolonia, 
beginning of IVth C. BC. 
Bell-shaped, decorated with a crown of 
laurels under the mouth and a meandre 
under the scene. The scene on its facial 
side probably represents a starting moment 
of the cabiric mysteries, the ornamentation 
of an antropomorphous herma. Two pairs 
of men participate in the ritual, with wreaths 
and ribbons on their heads, situated on 
both sides of the herma, ordered an old 
bearded man and a young beardless 
teenager. On the opposite side there are 
three men's figures wrapped in himations. 
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THE GOLDEN AGE OF THRACIAN STATE AND CULTURE 
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115. Mep6eHo<t>uaypeH ackoc, a/iuHa, 
Hekponon Ha AnonoHua, nbpBa no/ioBuHa 
Ha IV 6. np. Xp. 

Hucko uuupoko rrm/io, wupoko ycrnue u 
kbca wuuka Ha HVMypHemo. Bbpxy 
mfljiomo ca npegcmaBeHu g6e <f)U3ypu Ha 
jib6-spu4>OH egHa cpemy gpyaa 6 npoc^u/i, 
c pa3nepenu kpune u BguaHamu npegHU 
kpaka. Okono ocHo6ama Ha luuukama UMa 
ykpaca om Jiucma u Bo/iymu. 
115. Red-figured askos, clay, necropolis 
of Apolonia, first half of IVth C. BC. 
Short wide body, wide mouth and short 
neck of the spout. Displayed on the body 
are two lion-gryphon figures, one against 
the other, in profile, with open wings and 
forefeet lifted. The base of the neck is 
decorated with leaves and helixes around. 

116 




114. MepBeHocjjueypHO ne/iuke, enuHa, 
Hekponoji na Ano/iOHUfl, kpaa Ha IV 6. np. 
Xp. 

Bbpxy JiuueBama cmpaHa e npegcmaBeHa 
aiviaaoHka, m.Hap. "mpakuucku mun" - Ha 
koH, c doeamo opHaMeHinupaHa gbnaa 
gpexa, 6 6op6a c apucf)OH. Cra>kembm e 
pa3npocmpaHeH 6 spbqkume kononuu no 
CeBepHomo npunepHOiviopue. Bbpxy 
o6pamHama cmpaHa ce Bu>kgam gBe 
Mb>kku ()>usypu 6 xuiviamuoHu. 
114. Red-figured pelike, clay, necropolis 
of Apolonia, end of IVth C. BC. 
An Amazon, the so called "Thracian" type - 
on a horse, in a richly decorated long cloth, 
fighting a gryphon, is presented on the front 
side. The theme was spread in the Greek 
colonies of the Northern Black Sea coast. 
On the opposite side two men's figures in 
himations are seen. 
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116. Mep6eHO<|>uaypHO ouHOxoe, a/iuHa, 
Hekponon Ha Ano/iOHUfl, cpegama Ha IV 6. 
np. Xp. 

PaMeneme ca ykpaceHU c noac om 
ckaneHu MepHO(|>upHuco6u Bojiymu Ha 
nepBeH cj>OH. Bbpxy ziuueBama cmpaHa ca 
npegcmaBeHu mpu Mb>kku cfiueypu 6 
npoct>un - gBeme kpauHu ca 6 gbnau 
xuiviamuoHu u gbp>kam no eguH npegMem 
c enuncoBugHa c|>opMa (muivinaH), a 
cpegHama e eo/ia. Cbgbm ce omHaca kbM 
kpbaa Ha m.Hap. "Xygo>kHuk Ha ge6e/iomo 
Moivme". 

116. Red-figured oinohoe, clay necropolis 
of Apolonia, middle of IVth C. BC. 
The shoulders are decorated by a band of 
black-firnice connected helixes on a red 
background. On the facial part three 
mmen's figures are presented in profile, the 
two end figures are in long himations and 
each of them holds anoval-shaped object 
(kettle-drum) and the one in the middle is 
naked. The vessel belongs to the 
production of the society of the so called 
"Artist of the fat boy". 
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PA3MBET HATPAKUflCKATAHbP>KABA 1/1 KYJITYPA 
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117. MepBeHOcJJuaypHO ouHoxoe, a/iuHa, 
Hekponoji Ha Ano/iOHua, cpegama Ha IV 6. np. 
Xp. 

Ykpacama ce cbcmou om ckaneHu 
MepHo<(>upHuco6u 6oriymu Ha MepBeH cf>OH. 
Bbpxy m^jiomo Ha cbga ca npegcma6eHU g6e 
Mb>kku 4>uaypu B npo(J>un, egHa cpemy gpyea, 
oGneneHU 6 xuiviamuoHu. EguHunm Mb>k 
gbp>ku 6 pbkama cu enuncoBugen npegiviem 
(muMnaH), a gpyauam - cmpuau/ia. Me>kgy 
max uivia 8puc|)OH c npu6paHU kpuna. Cbgbm 
ce onriHacfl kbM kpbaa Ha "Xygo>kHuka Ha 
ge6enomo Moivme". 

117. Red-figured oinohoe, clay, necropolis 
os Apolonia, middle of IVth C. BC. 
The decoration consists of black-firnice 
connected helixes on a black background. On 
the body of the vessel two men's figures in 
profile are presented, one against the other, 
dressed in himations. The first man holds in 
his hands an oval-shaped object (kettle-drum) 
and the other one - a strigala. There is a 
gryphon with its wings gathered between them. 
The vessel belongs to the production of the 
society of the so called "Artist of the fat boy". 
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118. Jlekumu, ejiuHa, Hekponort Ha 
AnonoHUfl, Bmopa nonoBuHa Ha IV 6. np. 
Xp. 

Ykpacama Bbpxy jiuueBama cmpana Ha 
cbgoBeme npegcmaB/iflBa MepBeHa 
nanMema, Muumo jiucma ca onepmaHu c 
MepHOcfjupHucoBu jiuhuu. Jlekumume c 
MepBeHa nanMema ca Hau-Maco6o 
3acmbneHU?inri noape6aneH uHBeHmap 6 
Hekpono/ia npe3 Bmopama nonoBuHa na IV 
6. np. Xp. 



118. Lekits, clay, necropolis of Apolonia, 
second half of IVth C. BC. 
The decoration on the front side of the 
vessels represents a red pafmetha, whose 
leaves are outlined by black-firnice lines. 
The lekits with a red palmetha are the most 
common piece of grave offerings in the 
necropolis during the second half of IVth C. 
BC. 
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THE GOLDEN AGE OF THRACIAN STATE AND CULTURE 
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119. Mep6eHO<t>uaypeH /iekum, a/iuHa, c 

nosnama, Hekponon na AnojiOHua, 
cpegama Ha IV 6. np. Xp. 
Bbpxy /iuu,e6ama cmpaHa ca U3pucy6anu c 
6fl/ia 6oh Epoc, crnbnuji 6bpxy 
6b36uLueHue, u >keHa, o6bpHamu eguH kbM 
gpya. Om pbkama Ha Epoca u3/iu3am g6e 



6e/iu nmuuu. Jlekumbm BepoamHO e 6uji 
nopbMaH cneuua^HO 3a noape6ajieH gap, 
cbgeuku om cueHama. I1pe3 enoxume Ha 
knacukama u e/iuHU3Ma o6pa3ume Ha 
Epoca u gywama uwiam cxogna 
iiHmepnpemauufl, B c/iyMaa ycemaHemo ce 
3acun6a om gBe nmuuu - cumBoji Ha 
gytuama, u 6b36uujeHuemo, koemo 
pa3germ g6ama cGflma. 
119. Red-figured lekit, clay, with gilt, 
necropolis of Apolonia, middle of IVth C. 
BC. 

On the front side drawn in white are Eros, 
stepped on a hill, and a woman, turned 
against each other. Two white birds are 
flying off from the hands of Eros. 
Regarding the scene, probably the vessel 
was ordered specially for grave offering. 
During the Classic and Hellenistic Epochs 
the images of Eros and that of the soul had 
similar interpretation. In this case the 
feeling is strengthened by the two birds - a 
symbol of soul, and the eminence, which 
separates the two worlds. 



120. Tepakomu, Hekpono/i Ha AnonoHua, 
Bmopa nojioGima Ha IV 6. np. Xp. 
Ouaypku Ha 6oauHu, 6uhu a/iaBu, koHMema 
c moBap. Cra>kembm Ha mepakomume, 
nocmaBflHU kamo noape6aneH gap e 6 
3aBucuM0cm om no/ia, Bbspacmma u 
npo<})ecuflma Ha nospe6aHUH. To/iflMa 
Hacm om a/iuHeHume c()U3ypu GepoflimHO 
ca npou36egeHUH Ha wiecmHU 
ano/iOHuucku ame^uema. 
1 20. Terracotta, necropolis of Apolonia, 
second half of IVth C. BC. 
Figures of goddesses, bull heads and 
horses with a burden. The theme of the 
terracotta, put as grave offerings, 
depended on the sex, the age and the 
profession of the dead person. It is 
probable a big part of these clay figures to 
have been produced in local Apolonia 
workshops. 
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120 

121. BykpaHuu, ojioGo, Hekpono/i Ha 
AnonoHUfi, kpafl Ha IV 6. np. Xp. 
TbHka n/iacmuHa c cf>opMama Ha 6una 
a/iaBa c U36umu Hago/iy poaa. Hag ywume 
uwia /leHma, Muumo kpauoia ca 
cmunu3upaHu kamo 3wiuucku anaBu. Ha 
Mejiomo Ha 6uka e npegcmaGeHa pe/iec()Ha 
a^aBa na Megy3a. OSukHoBeno me3u 
n/iacmuHu ce uHmepnpemupam kamo 
aMynemu. 

121. Bukranii, lead, necropolis of Apolonia, 
end of IVth C. BC. 

A thin plate with the form of a bull's head 
with horns bent down. There is a stripe 
above the ears whose ends were stylized as 
snake's heads. On the bull's forehead a 
relief head of Meduza is presented. Usually 
such plates are interpreted as amuleths. 
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TPAKI/lfl B EJll/IHI/ICTI/1HECKI/m CBflT 



THRACE IN HELLENISTIC WORLD 



HaxjiyBaHemo Ha Bouckume Ha Ounun II 
MakegoHcku 6 Tpakua u okoHMame/iHomo 
onowmBaHe Ha cbnpomuBama Ha 
KomucoBua cuh u npueMHuk Kepce6/ienm 
B 341 8. np. Xp. 6ene>kam apaHuuama 
Me>kgy gBe enoxu 6 Tpakun. HoBomo 
Bpeivie 6ujio nepucg Ha nojiumimeGka 
geueHmpajiu3au.ua u Ha o6oco6fl8aHemo 
Ha hoBu gbp>ka6Hu cpsaHuaauuu. 
Cneg karno 3a8/iagfl/i ueHmbpa Ha 
ogpuckama mepumopua Me>kgy pekume 
Mapuua u TyHg>ka, Qu/iun II Cb3ga;i 
agpomo Ha cBoama konoHU3auufl 6 
Tpakua, yBeHMaHa c 6jiecnrmmufl 
Oujiunononuc. Ho noxogume Ha Ounun II 
He goBenu go ufljiocnriHomo nokopaBane 
Ha cmpaHama. ToBa ce nom6bp>kga6a u 
om noxoga Ha Anekeangbp Be/iuku 6 
Tpakufl npe3 npo/iemma Ha 335 3. np. Xp. 
TpygHO e ga ce onpegenu cbc cuaypHocm 
nbirm iviy, ho BepoamHO e npeMunan npe3 
Hflkou om npoxogume 6 1/bmoHHa Cmapa 
n/iaHUHa, omkbgemo 6u Moa.no ga ce 
npOHukHe B 3eMume na mpu6ajiume. 
PeujumejiHomo cpa>keHue c Bouckume Ha 
mpu6a;ickufl uap CupM ce Cbcmoano npu 
p. Jluaun u o. fleBka. CnegBa noxog 
cpeuuy aemume Ha neBusq 6pfla Ha p. 
AyHaB. 

C npe>kge6peMeHHama cMbpm Ha 
A^ekcaHgbp Benuku (323 e. np. Xp.) 
3anoMHa/i npouec Ha geueHmpa/iu3auufl 6 
nogMUHeHume 36MU u Hapogu - eguH 
suaaHmcku emHunecku koHa/ioMepam. 
EcfiupHama uMnepua Ha MakegoHckua uap, 
npocmupauua ce om BaxikaHckua 
no/iyocmpoB go HHgua, 6bp30 ce 
pasnaga/ia. B 323 a. np. Xp. Jlusuwiax 
nojiyHun Tpakua kamo cBoe 6/iageHue u 
o6pa3yBan ejiuHucmuMecka npoBuHuua 
cbc 3anagHa apaHuua meMeHuemo Ha p. 
Mecma. CaMu^m J1u3UMax mpfl6Bano ga 
ce npuivtupu cbc cbiuecmByBaHemo none 
Ha gBe cujihu mpakuucku gbp>kaBHu 
o6eguHeHua - ogpuckomo uapcmBo Ha 
CeBm III u aemckomo Ha ApoMuxaum. 
Okono 320 e. np. Xp. CeBm 111 Cb3ga6a no 
nogo6ue na Anekcattghp u na guagoxume 
c6o*i cmonuua CeBmono/iuc (gHec nog 
Bogume Ha ^3. KonpuHka npu Ka3aHJibk). 



The invasion of the troops of Philip II of 
Macedonia in Thrace and the final crush of 
the resistance offered by the Kotys son and 
successor Kersebleptes in341 Be. mark the 
boundary between two epochs in Thrace. 
The new time that came was a period of 
political decentralization and new state 
organizations foundation. 
Having already conquered the center of the 
Odris territory between the rivers of Maritza 
and Toundja, Philip II established the 
nucleus of his colonization in Thrace, 
crowned with the magnificent Philipopolis. 
However Philip ll's campaigns did not lead 
to the entire subjection of the country. This 
fact is confirmed also by the conquest of 
Alexander the Great in Thrace in the spring 
of 335 BC. It is difficult now to determine 
his rout but probably he used some of the 
passages in Eastern Stara Planina from 
where he could penetrate into the Triballoi's 
lands. The decisive battle with the troops of 
the Triballian King Sirm took place near by 
the river of Ligin and the island of Pevka. A 
campaign against the Geths followed on 
the left bank of the river of Danube. 
With the premature death of Alexander the 
Great (323 BC.) a process of 
decentralization in the subordinate lands 
and peoples, a gigantic ethnic 
conglomerate, started. The ethereal empire 
of the Macedonian king, spreading from the 
Balkan peninsula to India, fell apart quickly. 
In 323 BC. Lizimach got Thrace to rule it by 
his own and he established a Hellenistic 
province there with the river of Mesta as its 
western border. Lisimachos himself had to 
be reconciled with the existence of at least 
two strong Thracian state unions, the Odris 
kingdom of Seuthes III and the Getian 
kingdom of Dromichaites. 
Around 320 BC. Seuthes III, like Alexander 
and the Diadochs, created his capital city 
Seuthopolis (today situated under the 
waters of Koprinka Dam near Kazanluk). 
The town was built up with a preliminary 
designed plan on the ruins of a fortified 
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Tpagbm 6un nocmpoeH no 
npegBapume/iHO u3pa6omeH n/iaH Bbpxy 
pa36anuHume Ha ykpeneina uapcka 
pe3ugeHuua u mpakuucko cejiuiue. B 
ceBepHua kpau Ha o6apageHama c 
kpenocmHa cmeHa nnom e u3gusHama 
uumagena, 6 gbHomo Ha koflimo ce 
naMupan gBopeubm, 6 koumo ce e 
Haiviupa^o u cBemujiuiuemo Ha Benukume 
Caiviompakuucku 6oaoGe. 
ApxumekrnypHomo o6egunfl6aHe Ha xpaivia 
c pe3ugeHi4Uflma Ha mpakuuckua 
Bnagemen omaoBapn Ha gBouHume 
4>yHku,uu Ha uapa, koumo ynpa>kH«6a 
nonumuMecka u >kpeMecka B/iacm. 
Pa3u6embm Ha epaga, kakmo u Ha 
gbp>kaBama Ha Ce6m III e npe3 
nocnegHomo gecemujiemue na IV u 
HaMajiomo Ha III 6. np. Xp., koaamo ca u 
koHmakmume um c MakegoHua, 
Tpakuuckua XepcoHec u Mana A3ua. Hau- 
go6pomo goka3ame;icm6o 3a me3u 
6pb3ku e npou36egeHomo 6 Jlaivmcak 
3JiamH0 cbkpoBume, omkpumo kpau 
riaHaeiopume. To e om kpaa Ha IV-Han. Ha 
III 6. np. Xp., cbcmou ce om 9 Cbga u 
BeposinriHO e 6u/io co6cmBeHocm Ha Hflkou 
om ogpuckume enuHucmuMecku 
Bnagemenu, 6b3MO>kHO e moBa ga e 6un u 
caMUflm CeBm III. 

B 3eMume Ha ogpucume e omkpma u 
Ka3aHnbLukama apo6Huua, gamupaHa 6 
kpaa Ha IV unu nbpBama MemBbpm na III 6. 
np. Xp. Omkpuma nog Hagapo6Ha Moauna, 
ma oneGugHo e 6u/ia cmpoena 3a Hflkou 
om 6;iu3kume Ha ogpuckua Bnagemen 
CeBm III. >Ku6onucma 6 epo6Huu.ama e 
geno Ha omnuMeH Maucmop, 3ano3Ham c 
Bcunku xygo>kecmBeHu cpegcmBa Ha 
>ku6onucma om mo6a Bpewie. 
UeHmpanHama koMnoauuua, 
pa3nono>keHa 6 nbpBua ujupok c()pu3 Ha 
kyno/ia npegcmaBa xepou3auuama Ha 
noepe6anHUfi Bnagemen. 
B kpafl na IV u 1 non. u cpegama na III B. 
np. Xp. npogbn>kaBa pa3u6embm na 
gbp>kaBHO-nonumuHeckufl >ku6om B 
aemckume 3ewiu. BeponmHO 6 kpaa Ha IV 
6. np. Xp. Hane/io Ha gbp>kaBama 3acmaBa 
ApoMuxaum, koumo cnopeg aHmuHHume 
aBmopu He caivio no6e>kga6a, ho u 
oneHflBa Jlu3UMax. 3a Momma Ha 
aemckume Bnagemenu aoBopu u 
omkpumama npu c. CBeiuapu apo6Huu,a. 
Ts\ e om III 6. np. Xp. u 6 Hea yivieno ca 
cbnemaHu ckynnmypHa u >ku6onucHa 
ykpaca. B nraHema Ha 3po6Huu.ama e 
npegcmaBeHa cueHa Ha uHBecmumypa - 



king's residence and a Thracian settlement. 
In the northern part of the area 
strengthened by a fortified wall, a citadel 
was constructed at the far end of which the 
castle was situated. The sancuary of the 
Great Gods of Samothrace was placed 
there too. The architectural union of the 
temple with the residence of the Thracian 
ruler corresponded to the doouble functions 
of the king who exercised political and 
religious power. The flourish of the city and 
the state of Seuthes III as well, was during 
the last decade of IVth and the beginning of 
lllrd C. BC., when their contacts with 
Macedonia, the Thracian Hersones and 
Asia Minor were. The best proof for these 
contacts is the gold treasure produced in 
Lampsakos and found near the town of 
Panagyurishte. It is dated from the end of 
IVth - the beginning of lllrd C. BC, consists 
of nine vessels and peobably was a 
possession of some of the Odrysian 
Hellenistic rulers, even of Seuthes III 
himself. 

In the Odrysian lands the Kazanluk tomb 
was found also, dated from the end of IVth 
or the first quarter of lllrd C. BC. It was 
discovered under a burial mound and 
therefore obviously it was built for some of 
the relatives of the Thracian ruler Seuthes 
III. The murals in the tomb are a work done 
by an excellent master, acquainted with all 
artistic means of painting at that time. The 
central composition, positioned in the first 
wide frieze of the capital, presents the 
heroization of the ruler rested there. 
In the end of IVth C, the first half and the 
middle of lllrd C. BC. the flourish of state 
political life in the Getian lands continued. 
Most likely in the end of IVth C.BC. 
Dromichaites headed the state and 
according to the ancient authors he not 
only won but also made Lisymachos 
prisoner. The tomb found near the village 
of Sveshtari also illustrates the strength of 
the Getian rulers. It is from the lllrd C. BC. 
and skilfully combines sculpturar and paint 
decoration. In the tomb's lunette a scene of 
investitution is presented, the Great 
Goddess-Mother offers a wreath to the 
head of a Gethic ruler. 
The Celtic invasion interrupted the flourish 
of Thracian courts' culture. Not until the 
end of llnd - the beginning of 1st C. BC. 
some reviving is noted. Although it did not 
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Be/iukama 6oeui-m iwauka nogHaca BeHeu 
kbM a/iaBama Ha eemcku 6/iagemen. 
HawecmBuerno Ha ke/imume npekbcBa 
pa3u6ema Ha kynmypama Ha 
mpakuuckume uapcku g6opo6e. EgBa 6 
kpaa Ha II - Han. Ha I 6. np. Xp. omHo6o ce 
3a6enH36a cb>kuBfl8aHe. Makap Me He 
gocmuaa 6o3amcm6omo Ha 
xygo>kecmBeHama kyjimypa om 
npegLuecmBamama enoxa, u3kycrm6omo 
npe3 e/iuHU3Ma Mepnu om Hea wiomuBu, 
4>opiwu u cpegcmBa u 3amoBa wio>ke ga ce 
pa33/ie>kga kamo hoB eman 6 
pa36umuemo Ha egHa gwiaa mpaguuufl. 

Enka HeHkoOa 



reach the wealth of artistic culture from the 
previous epoch, the Hellenistic art obtained 
from it patterns, forms and means and 
because of this, it can be considered a new 
stage in the development of a long-time 
tradition. 

Elka Penkova 
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122. KaHmapoc, cpe6po, LUyMeHCko, kpaa 
Ha IV - nan. Ha III 6. np. Xp. 
C Bucoko cmo/me c 4>opMa na npecenen 
koHyc u nojiycc()epuMHO enagko mano. 
flpb>kkume, npukpeneHU 6 go/iHama nacm 
Ha mfljiomo ce U3guaam nag ycmuemo. 
122. Kantaros, silver, Shoumen district, 
end of IVth - beginning of lllrd C. BC. 
With a high foot, shaped as a frustum of a 
cone, and a semi-spheric smooth body. 
The handles, attached to the lower part of 
the body, raise above the mouth. 




122 



123. CbkpoBume om flaHaaiopuuje, 

3Jiamo, kpaa Ha IV- HaHa/iomo Ha III 6. np. 
Xp. 

Omkpumo e cjiynauHO npe3 1949 2. 
l/l3pa6omeHO e om nucmo 3Jiamo c mea/io 
6, 164 ks. Aivicjjopama-pumoH, Memupume 
pumona, o^opMeHu kamo enaBu onu 
npegHa nacm Ha >ku6omHo u ykpaceHu c 
MumojioauMHu cueHu, mpume kaHUMku- 
pumoHu, ocJjopiweHu kamo >keHcku e/iaBu u 
((Mja/iama, ykpaceHa c Heabpcku anaBu u 
>ke/rbgu, CbcmaBam pumya^eH cepBu3, 
npume>ka6aH om mpakuucku uap 
(BepoamHO CeBm III). 06o3HaMeHU5ima 
Bbpxy c()uajiama u g6a om CbgoBeme 
cBbp3Bam u3pa6omBaHemo My c ap. 
JlaMcak Ha AapgaHenume. 



123. Treasure from Panagyurishte, gold, 
end of IVth - beginning of lllrd C. BC. 
Found accidentally in 1949. Made of pure 
gold with the weight of 6.1 64 kg. The 
amphora-rhyton, the four rhytons shaped 
like animal heads or fore-parts and 
decorated with mythological scenes, the 
three jugs-rhytons shaped like women's 
heads, and the phiale decorated with a 
black head and acorns, compose a 
ceremonial set, possessed by a Thracian 
king (probably Sevt III). The designations 
on the phiale and two of the vessels 
connect its production with the name of the 
town of Lampsak on the Dardanelles. 



123 
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124. KaHunku-pumoHu, 3namo, 
naHaarapcko cbkpoBume, kpaam Ha IV - 
Han. Ha II! 6. np. Xp. 
0<t)OpMeHu ca kamo >keHcku 8/ia6u. 
EgHama e c uuieM, ykpaceH c penec|)HLi 
u3o6pa>keHua Ha apucj)OHu u Bpa3aHu 
na/iMemu. Kocume Ha gpyaume g6e ca 
npu6panu c Boa/iu, oce^Hu Cbc 36esgu u 
npu6bp3aHU Hag Me/iama. 1/lMam oabpnuuu 
om MbHucma u Bucynku, o<t)opMeHU 
pejiec()HO. Bbpxy Bcnka gpb>kka c cf>opMa 
Ha kaHenupaHa konoHa u Ha ycmuemo e 
cmbnun cc()UHkc c pa3nepeHu kpune u 
osbpjiuua, Bpfl3aHa Ha wuflma. 
OmBopume 3a usmunaHe ca o<t)opMeHU 
kamo pe/iecfiHu jibBcku a/iaBu. 



124. Jugs-rhytons, gold, Panagyurishte 
Treasure, end of IVth - beginning of lllrd C. 
BC. 

Shaped like heads of women. One of them 
has a helmet, decorated with relief 
presentations of gryphons and palmethas 
cut in. The hair of the other two are veiled, 
set with stars and tied above the forehead. 
They have necklaces of beads and 
pendents formed in a relief. On each 
handle, shaped as a fluted column, and on 
the mouth a sphynx, with open wings and a 
necklace engraved on the neck has 
stepped. The flowing openings are formed 
as relief lion's heads. 



125. PumoH, 3/iarno, llaHaaiopcko 
CbkpoBume, kpaam Ha IV - Hana/io Ha III 6. 
np. Xp. 

0(})opivieH e kamo anaBa Ha enen c omBop 
6 cpegama Ha gonHama ycmna. Onume ca 
6unu uHkpycmupaHU cbc cmbkneHa 
nacma, konmo He e 3ana3eHa. LUuukama e 
ykpaceHa c pene^Hu cueHu. Ha egHama - 
Te3eu 6 paaB^ma xnaiviuga e noBa/iu^ 
MapamoHckua 6uk. Ha gpyeama - Xepakb/i 



125 




c HaMerriHama jibBcka ko>ka e 
ocmaBun kpuBaka u xBana/i 3a 
poaama kapuHeuckama koiuyma. B 
ocHoBama Ha gpb>kkama UMa 
pejiec|DHa >keHcka s/iaBa, a 6 aopHua - 
jibB, c npegHume .nanu Ha ycmuemo. 
125. Rhyton, gold, Panagyurishte 
Treasyre, end of IVth - beginning of 
lllrd C. BC. 

Shaped as a deer's head with an 
opening in the middle of the lower lip. 
The eyes were encrusted by glass 
paste which was not preserved. The 
neck is decorated with relief scenes. 
One of them: Tezei, in a waved 
halmida, has thrown down the 
Marathon bull. The other one: 
Heracle, in a lion's skin thrown on, has 
left the crook and holds the horns of 
the Kirenei doe. In the base of the 
handle there is a relief woman's head 
and in the upper end - a lion, stepping 
with his fore paws on the mouth. 
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126. Aiv/ic|>opa-pumoH, 3namo, 
flaHaaropcko cbkpoBume, kpanm Ha IV - 
Han. Ha III 6. np. Xp. 
Bbpxy npocfuj/iupaHUfl HaGbH pb6 Ha 
ycmuemo ca cmbnu/iu keHmaBpu, 
cmpermiuu c Jibk. Te ocfopivmm gpb>kkume, 
npeMUHa6aiuu 6 ko/iOHU. OBougHomo 
mfljio e ykpaceHO c pe/iec|)eH cfwaypaneH 
cf>pu3 Me>kgy noacu om na/iMemu. 
ripegcma6eHu ca cegeM aoneiviu Mb>ke c 
xnaiviugu. EgHU no npu3u6a Ha mpb6a 
Hanagam c Maxaupu ykpacena nopma, om 
koamo HagHuna cmapeu. flpyau 
u36bpLu6am aagaHue. Hog gpb>kkume, Ha 
gbHomo uivia g6e neabpcku anaBu c 
omBopeHu ycma - omGopu. l~log eguHua 
6pagam cu/ieH c gByueBHa cfmeuma 
nogHaca kaHmapoc. Om gpyeama cmpaHa 
e gememo - Xepakbn c gBe 3muu 6 pbu,e. 
126. Amphora-rhyton, gold, Panagyurishte 
Treasure, end of IVth - beginning of lllrd C. 
BC. 

On the edge of the mouth, profiled 
outwards, centaurs shooting by bows have 
stepped. They form the handles, 
developing into columns. The ovoid body 
is decorated by a relief figured frieze 
between bands of palmethas. Seven big 
men in hlamidas are presented. Some of 
them, on the trampet appeal, attack with 
machairs an ornamented gate, behind 




126 

which an old man is peering. Others doing 
some guesswork. Under the handles, on 
the bottom, there are two heads of black 
people with opened mouths, openings. 
There is a silen with a beard with a double 
barrelled flute offering a kantaros. On the 
other side is the Child Heracle with two 
snakes in his hands. 



127. noape6a/iHU gapoGe, c. Kpa/ie6o, 

TbpeoBuLuko, nbpBa no/ioBuna Ha II! B. np. 

Xp. 

Hacm om MH08o6poCiHume npegMemu, 

omkpumu npe3 1979 a. npu 

apxeonoauHecku pa3konku Ha Hagapo6Ha 

Moauna 6 mepumopuama Ha 

mpakuuckomo aneMe aemu 6 noape6eHue 

c mpynou33apHHe. npegcmaBeHU ca: 

nb/iHa aapHumypa om 47 

3namHu ykpacu 3a kOHcka 

c6py*i c pa3Hoo6pa3Ha (f)opMa 

u nuu4Ha ykpaca c penect>Hu 

u3o6pa>keHua u gekopamuBHU 

MomuBu, u3nb/iHeHU c 

<t)UJiuapaH u apanynauufl; 

3riamHu o6euu c JibBcku 

a^aBu, no36ameHU cpe6bpHu 

apuBHu u >kenfl3Ha 6pagBa- 

ckunmbp. 

127. Grave offerings, village 

of Kralevo, Turgovishte district, 

first half of lllrd C. BC. 

Part of the numerous objects 

were found in 1972 during 

archaeological excavations of 

a grave mound in the territory 

of the Gethic Thracian tribe in a 



cremation funeral. Displayed are: a full set 
of 47 gold ornaments for horse-trappings 
variously shaped and richly decorated with 
relief images and decorative patterns 
fulfilled in filigree and granulation; gold 
eahngs with lion's heads, gilted silver 
bracelets and an iron axe-sceptre. 



127 
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128. JJBe annukauuu, 3/iamo, c. KpaneBo, 
TbpaoBumkko, nbp6a no/ioBuHa Ha III 6. np. 
Xp. 

Hwiam npaBobabnHa (£>opMa u ca ykpaceHu 
c pejiecfmu u uu3e/iupaHu u3o6pa>keHua Ha 
3pucf>OH. l/l3o6pa>keHuyima ca 
cpeiuyno/iokHu, ospageHU c 6opgK)p u 
noac om o6ynu u nepjiu, u3nbjiHeHU c 
4>ujiii(|)paH u apaHynauua. B Hflkou om 
o6yjiume e 3ana3eHa pasHOuBemHa 
cmbkneHa nacma. Om go/iHume cmpaHu 
ca npunoeHU nnacmuHku CbC cbiuume 
c)>opMu u n/iocku xa^ku 3a npukpenBane 
kbM xopu30Hma/ieH pewibk na koHckama 
c6pya. 



128 Two appliques, gold, village of 
Kralevo, Turgovishte district, first half of lllrd 
CBC. 

They have rectangular form and are 
decorated with relief and cizelirial figures of 
a gryphon. The images are one against the 
other, surrounded by a rim and a band of 
ovouls and pearls, fulfilled in filigree and 
granulation. In some of the ovouls multi- 
coloured paste has been preserved. On 
the back side plates in the same form were 
soldered; they have flat hooks for attaching 
to a horizontal strap of the horse-trappings. 



129. Memupu an/iukauuu, 3/iamo, c. 
KpaneBo, TbpeoBuiuko, nbpBa nonoBuHa 
Ha III B. np. Xp. 

CbcmaBeHU ca om kpbs/iu n/iacmuHU, 
Bbpxy koumo ca npunoeHU gpyeu c 
HenpaBu/iHu nonycc|)epuMHU 4>opMu. Bbpxy 
Bcflka e HanpaBeno c Mampuua pene<}>HO 
UU3e/iupaHO u3o6pa>keHue. ripegcmaBeHa 
e e/iaBa Ha Xepakwi nacpema, c 6yuHa 
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6paga u Mycmauu, nokpuma c JibBcka 
ko>ka. Pe/iec))bm e 3ao6ukoneH om noac 
om oBynu, nep/iu u 6opgiop, u3nbJiHeHu c 
((junuapaH u apaHynauun. B Hakou om 
oBynume e 3ana3eHa pa3Hou6emHa 
cmbkneHa nacma. Omgo/iy uiwa xanka 3a 
Bepmuka/iHO 3akpen6aHe. 
129. Four appliques, gold, village of 
Kralevo, Turgovishte district, first half of lllrd 
CBC. 

Consist of round plates, upon which other 
plates in irregular semi-spheric forms were 
soldered. A relief cizelired figure was made 
by matrix ion each of them. Presented is a 
head of Heracle in full face, with unruly 
beard and moustaches, covered by a lion's 
skin. The relief is surrounded by a band of 
ovouls, pearls and a rim, made in filigree 
and granulation. In some of the ovouls 
multi-colour glass paste was preserved. 
There is a hook for vertical attachment from 
below. 



129 
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1 30. &uana, cpe6po, c. EpaHUMeBo, 
LUyMeHCko, cpegama Ha IV 6. np. Xp. 
l/lMa u38umo HaBbH ycmoue c npoc|)u;iupaH 
pb6, Bucoka wuuka u Hucko 
nonycc(3epuMHo nrmno c Majiko yivi6o. 
Tajiomo e ykpaceHo c pOM6o6ugnu 
U3gamuHU, Hanogo6a6amu ujuwupka, 
nonyneHU om u3MykaHU ycnopegnu jiuhuu 
om uenmbpa kbM nepuct>epuama nog 
HaknoH 6 g6e nocoku. nog pb6a Ha 
ycrnuemo ca BpqsaHU c mbHko ocmpue 
nagnucu c apbuku 6yk6u. Te ca c 
pa3JiiiMHa BucoMuna u Ha pa3/iuMHO huBo. 
Cbgbp>kam uiweHama na mpakuuckume 
uape om cpegama Ha IV B, np. Xp. Tepee II 
u Awiamok II. 

130. Phiale, silver, village of Branitchevo, 
Shoumen district, middle of IVth C. BC. 
It has a mouth bent outwards with profiled 
edge, a high neck and a short semi-spheric 
body with a small umbo. The body is 
decorated with rhomboid projections, cone 
resembling, made through parallel lines 
hammered from the center towards the 
periohery sloped in two directions. Below 




130 

the edge of the mouth inscriptions in Greek 
letters are cut in. They have various height 
and different base level. Contain the names 
of Thracian kings from the IVth century BC., 
Teres II and Amatok II. 



131. Hakumu, 3/iamo, Heee6bp 
(aHmuHHama MecaM6pua), lll-ll 6. np. Xp. 
Omkpumu ca 6 no3pe6eHUfl. YkpaceHU ca 
6o3amo c mpuu3MepHu u3o6pa>keHUfl, 
pene<j)u, <f)unuapaH u spaHynauufl, kakmo u 
ckbnoueHHu katvibHu u cmbkneHa nacma. 
EgHa e/iuncoBugHa HaapbgHa n/iacmuHka 
e ykpaceHa c MumonoauMHa cuana c 
Plepceu, AHgpoMega u pogume/iume u 
{Ke^eu u Kacuone^). 06euume 
3aBbpuj6am c snaBu Ha MeHagu u^u 
neaacu. Egnume uiviam aiviopcfjoBugHu 
6ucynku, a OBbpnuuama e c nbBcku 8/iaBu, 
ripecmbHbm e "3Muucka" cnupana, a 
ykpaaieHuemo 3a koca - cnupana Ha 
Mopcko Mygo6uu4e. 
131. Ornaments, gold, Nessebar (the 
Ancient Messambria), lllllrd-llnd C. BC. 
Found in burials. Richly decorated with 
three-dimentional figures, reliefs, filigree 
and granulation, as well as with precious 
stones and glass paste. An oval brestplate 
is decorated with a mythological scene with 
Perseus, Andromeda and her parents (Kefei 
and Kassiopea). The earings end with 
heads of maenads or pegasuses. Some of 
them have amphora-like pendents and the 
necklace is with a lion's head. The ring is a 
"snake" spiral", and the hair ornament - 
spiral of a sea-monster 



131 
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132. CbkpoBume om c. SlkuMoBo, 
MoHmaHcko, cpe6po c no3nama, I 6. np. 
Xp- 

Cbcmou ce om nemupu kynu, kaHmapoc u 
g6e spuBHu - 3Muucku cnupanu om 
cpe6po u 6poH3o6a Mawa c gpb>kka. 
OcBeH no3/iameHume gemau/iu Ha 
ykpacama Ha kynume - Bpa3aHu jiuhuu, 
oByiiu u cjjueypa Ha koHHuk, om 
BbmpeaiHama cmpaHa Ha gBa om 
CbgoBeme ca npunoeHu cj>anepu om 
cpe6bpHa n/iacmuHa c no3JiameHa ykpaca 
BbB Bucok pe/iecf). Ha egHama e 
npegcmaBeH 6iocm Ha Mb>k c 6paga, Ha 
gpyaama no-cxeiviamuMHO e u3o6pa3eHa 
6iocm na 6o8uha c kopOHa, pa3nepeHU 
kpune u kaHmapoc 6 gacHama pbka. 



132b 

1 32. Treasure from the village of 
Yakimovo, Montana district, silver with gilt, 
1st C. BC. 

Consists of four bowls, a kantaros, two 
bracelets, snake spirals, of silver and a 
bronze cup with a handle. Beside the gilted 
details of the cups decoration, lines cut in, 
ovouls and a horseman's figure, from the 
inside in two of the vessels falers of silver 
plate are soldered with gilted decoration in 
a high relief. On the first one the bust of a 
man with beard is presented, and on the 
other one the bust of a goddess, with a 
crown, open wings and a kantaros in her 
right hand, is presented more 
schematically. 



133. Kyna, cpe6po c no3/iama, 
cbkpoButue om c. flkuwioGo, I B. np. Xp. 
Ycmuemo e jieko pa3wupeH0, Cbc c/ia6o 
npo<}>unupaH pb6, ykpaceHO c no3/iameH 
>kne6. TRjiomo e oBariHokoHUMHO. Om 
BboiHama cmpaHa e ykpaceno c pene<j)Ha 
nosnameHa <|)U3ypa Ha koHHuk 6 xog 
HagacHO. Bbnpeku 3HaMumenHume nuncu 

133 




u cxeMamuHHO npegcmaBflHe ce 
3a6ejifl3Bam u peMbuume om koHckama 
aiviyHuuuyi. To6a e Hau-paHHomo 
u306pa>keHue Ha noBeiuka cftusypa c 
nogo6ue Ha ubpByjiu u HaByuua. Jlunam 
Macmu om HaMemano u gbnbs Men. 
npegagenu ca nona u kosuHama Ha 
>ku6omHomo. 

133. Bowl, silver with gilt, treasure from the 
village of Yakimovo, 1st C. BC. 
The mouth is slightly widened, with a 
profiled edge, decorated with a gilted 
groove. The body is oval-conic. On the 
outer side it is decorated with a relief gilted 
figure of a horseman riding to the right. 
Against the considerable absences and the 
schematic presentation, the straps of the 
horse-trappings are noticeable. This is the 
earliest image of a human figure in 
something similar to sandals and leggings. 
Parts of a mantle and a long sword are 
seen. The animal's sex and its fur are 
presented. 
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THRACE IN THE ROMAN EMPIRE 



BoeHHomo HacrnanmBaHe Ha puMjiflHume 6 
3eMume na mpakume 3anoM6a cneg 
noxogume Ha Mapk JIuuuhuu Kpac npe3 
27-29 e. np. Xp., koumo nogmiHflBa 
mepumopuume ivie>kgy flyHaB u Cmapa 
n/ianuHa. B pe3ynmam Ha ma3u akuua 
sanoMHa/i hoB eman 6 ucmopimeckomo 
pa36umue Ha ce6epou3moMHume 
o6jiaemu Ha Ba/ikanume - Cbsganu ce 
npegnocmaBku 3a o6pa3y8aHe Ha 
npoBuHULm Mu3uh, koemo BepoamHO 
cmaHano oko/io 15 a. np. Xp. BepoamHO 6 
45 a. 6u/ia Jiuk6ugupana u 
caiviocmo5imejiHocmma Ha mpakuuckomo 
uapcmBo u Tpakua 6u/ia npe6bpHama 6 
npoBuHuufl. 

3a6/iagfl6aHemo na BankaHCkua 
nojiyocmpoB om Pum u ukoHOMUMeckurne 
u couuanHume npoMeHU, koumo 
Hacmbnunu 6 pa36umuemo Ha 
aHmuMHume npou3BogcmBeHu 
omHOiueHUfl, goBe/iu go cb3ga6aHemo Ha 
MH03o6pouHu apagoBe. Flo p. AyHaB 
u3Huk6am B agMUHucmpamuBHama 
cucmewia Ha gBerne npoBuHuuu Topna u 
floriHa Mu3uh kpenocmu u aapHU30HHU 
spagoBe, npu36aHii ga oxpaHaBam 
BogHama apaHuua. Cb3ga6aHemo u 
ykpenBaHemo Ha apagckua >ku6om e 
rrmcHo c6bp3aHO c HacmaHflBaHemo Ha 
puMckume zieauoHU 6 nocmoaHHU Jiaaepu. 
HenocpegcmBeHO go max ce 
noempoRBanu cenuiua, 6 koumo ocmaGanu 
ga >kuBeam u BemepaHHume, nonynujiu 
cBoemo napne 3eivm cneg kpaa Ha 
cny>k6ama cu. Aopu u BoeHHua naaep ga 
ce u3MecmBan Ha gpyao MJicmo, 
cenuiuemo ocmaGano, pa3iuupfl6a/io ce u 
nocmeneHHO no/iyHa6ano u apagcku 
npaBa. no pa3JiuneH HaMUH npomek/io 
pa3Bumuemo na apagckun >ku6om B 
npoBuHuuu Tpakua - kamo pe3yjimam Ha 
gb/iaa eBojuouua Ha MecmHume 
nocenuiuHu 4>opiviu. Cbsgana ce 
6jiaaonpuamHa o6cmaHo6ka sa 
Bb3o6HoGflBaHe Ha npoueca na 
yp6aHU3auua om enuHucmuMeckama 
enoxa, 3a no-HamambWHomo pa36umue 
Ha apagoBeme u Cb3gaBaHemo Ha hoBu. 
no cmapume mpacema ce npokapBam 
HoBume BenukonenHu puivicku nbimuma, 
kpau koumo u3HukBam B 6e3kpauHa 
nopeguua ky/iume 3a oxpaHa, nbmHume 
cmaHuuu, xaHoBeme u gp. Taka 3anoMHan 
u ce pa3Bu8aji npe3 e/iegBauuume BekoBe 
yp6aHU3auuoHHuam npou.ec, koumo 
pa3gejiun mpakuuckama seivm Ha gBa 
cBama - puivickua unu no-moHHO apbko- 
puMckua cBhiti Ha apagoBeme u cejiekua, 



The military settling of the Romans in the 
Thracians' lands started after the 
campaigns of Marc Licinius Krass in 27-29 
BC. who subordinated the territories 
between the Danube and the Stara Planina 
mountain. As a result, a new stage in the 
historical development of the north-eastern 
regions of the Balkans began; prerequisites 
for the establishment of the province of 
Mizia were created which probably 
happened around 15 BC. Most likely in 45 
the independence of the Thracian kingdom 
was liquidated and Thrace was turned to a 
province too. 

The Roman conquest of the Balkan 
peninsula and the economic and social 
changes that occur in the development of 
ancient productive relations led to the 
foundation of numerous towns. Along the 
Danube river fortresses and garrison towns, 
devoted to protect the water border, 
appeared (in the administrative system of 
the two provinces Gorna and Dolna Mizia). 
The establishment and strengthening of 
urban life was closely connected with the 
settlement of Roman legions in constant 
camps. In the immediate vicinity of them 
settlements were built up where the 
veterans remained to live, having got their 
share of land after the end of the service. 
Even in the case when the military camp 
moved to another place, the settlemeent 
continued to exist, enlarged and gradually 
got city rights. The city life in the province 
of Thrace developed in a different way, as a 
result of the long evolution of the local 
forms of settlement. Favourable conditions 
for reviving the urbanization process from 
the Hellenistic Epoch were created, for 
further development of towns and for the 
establishment of new ones. On the old 
road-beds new magnificent Roman roads 
were made, along which an endless series 
of guard towers, road stations, inns, etc. 
appeared. This was the way how the 
urbanization process started and 
developed in the centuries that followed. 
This process divided the Thracian land into 
two worlds - the Roman, or more precisely 
to say, the Greko-Roman world of towns, 
and the peasant one, or the Thracian. The 
Thracian village in the Roman Epoch was 
the place where traditions were preserved. 
During that period of time the Thracian art 
accepted more pictorial forms and partially 
lost its elite character taking in broader 
layers of the population as compared to the 
1st millenium BC. The huge empire 
foundation and the abolishment of borders 



-75- 




co6cm6eHO mpakuuckua. Tpakuuckomo 
cejio npe3 puMckama enoxa e OHo6a 
ivmcmo, kbgemo ce cbxpaHaBam 
mpaguuuume. 

flpe3 mosu nepuog mpakuuckomo 
u3kycmBo npueiuia noBene 
u3o6pa3umejiHU {^opwiu u omMacrmu 3y6u 
e/iumapHOcmma cu, o6x6amauku no- 
Luupoku c/ioeBe om HacejieHuemo 6 
cpaBineHue c I xun. np. Xp. Cb3ga6aHemo 
Ha oapOMHama UMnepua u U3Me36aHemo 
Ha epaHuuume Me>kgy uapemBama gano 
Bb3MO>kHocm sa cBo6ogHO g6u>keHue Ha 
xopa u ugeu. 

npeg J3kycm6omo ce omkpu/iu hoBu 
c<j>epu Ha couuanHua u gyxoBHua >ku6om, 
koumo onpege/iunn u HoBume c^ynkuuu Ha 
neeoBume npou36t,geHUfl. Tpakuuckama 
apucmokpauLm, cmpeM^ma ce ga 3aeivie 
no-Bucoko wmcmo 6 agMUHuempamuBHo- 
ukoHOMUMeckama uepapxua, Bbnpuena 
MHoao om o6uHaume Ha puMrmHume, 
abpuume ujiu gpysume HapogHOcmu, 
sace/ienu 6 spagoBerne. Taka ma cmaHana 
akmuBen nompe6umen Ha HoBume 
xygo>kecmBeHu >kaHpo6e - nopmpem, 
o6pOMeH pejietj), Hagapo6Ha nnacmuka u 
m.H. 

I~lpe3 puMckama enoxa mpakume 
npogbn>ka6anu ga usgueam Hagspo6HU 
M03UHU, u ga nocmaBam 6 mjRX pegku u 
ckbnu gapoBe. Mhoso qecmo 6 6osamume 
3po6oBe ce omkpuBam u kojiecnuuu, 
Mu^mo 6o3ama ykpaca Bk/itonBa cpe6bpHU 
u 6poH3oBu an/iukauuu u cmamyemku, 
npeguMHO c Bakxunecku ciokemu. Taka ce 
nognepmaBa gBouHcmBeHama <})yHkuufl Ha 
kojiecHuuama - nrm e noepe6ajieH gap u 
CbmeBpeMeHHo yMacmBa 6 pe/iu2U03Hama 
npouecua, cBbpsana c kyjima kbiw 
MbpmBume. Cpeg MH080o6pa3uemo Ha 
apo6Hume Cbopb>keHua ce cpeimam u 
6/iu3ku go apxumekmypama Ha 
npegxogHua nepuog o6pa3Uu, kakmo u 
xepooHu. Hagapo6Hama nnacmuka 
npegcmaBfl euHkpemuHHU <f)opMU Me>kgy 
puMckomo u mpakuuckomo uskycmBa. 
KbM HI 6. akmbm Ha xepou3auufl, 
U36ecmeH om npegxogHume enoxu, 
npugo6u6a hoB HraaHC - Xepocbm, 6 
koumo ce npeBbn/ibiuaBa MbpmBu^m, 
nojiynaBa HeaoBume nopmpenriHU Mepmu. 
B npoBuHuuume ce nonumam 
oc|)uuuajiHume puwicku kynmoBe - Ha 
UMnepamopa, Kanumo/iuuckama mpouua 
u gp., npOHukBam u ky/imo6eme Ha 
pa3JiuMHU 6o>kecm6a, Hau-Bene u3moMHu. 
BcuMko moBa ce ompasaBa Ha MecmHama 
pe/iuaua, Roamo ce pasBuBana ganeM om 
eonewiume uenmpoBe. 1/lwieHHO no moBa 
Bpeiwe npe>ku6fl6am pa3u6em u 
mpakuuckume cBemujiuiua. Te ca oanuLua 
Ha cmapume kynmoBe u eguHcmBenomo 
ivmcmo, kbgemo cmapama penuaua MO>ke 
ga ce u3aBu, 6 max Bee ouue ce na3u gyxa 
na npegpuivicka Tpakua. nogHacaHemo Ha 
o6pomhu gapoBe B max - MpaMopnu 
pe/iec|)u, Be/iukojienHu cmamyemku om 
6poH3 u cpe6po, nagnucu u np., MO>ke ga 



between the kingdoms allowed free 
movement of people and ideas. New 
spheres of social and spiritual life opened 
before art, which also determined the new 
functions of its works. The Thracian 
aristocracy, trying to occupy a higher 
position in the administrative-economic 
hierarchy, acquired many customs of the 
Romans, the Greeks or of other nationalities 
which poipulated the towns. Thus it 
became an active consumer of the new 
artistic genres - portrait, votive relief, grave- 
stone plastic arts, etc. 
During the Roman Epoch the Thracians 
continued to raise grave mounds and to put 
in them rare and expensive gifts. Very ofter 
in the the rich graves chariots were found, 
whose rich decoration includes silver and 
bronze appliques and statuettes, most of all 
with Bacchanic themes. In this way the 
dual function of a chariot was stressed, it 
was a grave offering and at the same time 
participated in the religious procession, 
connected with the cult to death people. 
Among the variety of grave appliances, 
models close to the architecture of the 
previous period are met, as well as 
heroons. The tombstone plastic art 
presents sincretic forms between Roman 
and Thracian art. About the lllrd century 
the act of heroization known from the 
previous epochs, gaineed a new nuance - 
the Heros, in whom the dead had re- 
embodied, got his portrait lines. 
In the provinces the official Roman cults 
were respected - of the Emperor, the 
Capitolium Trinity, etc.; cults of various 
gods, most of all eastern, penetrated. All 
that influenced the local religion which 
developed far from the big centers. Namely 
at that time the Thracian sanctuaries went 
through a blossoming. They were centers 
of the old cults and the only place where 
the old religion could be experienced, still 
the spirit of pre-Roman Thrace was 
preserved there. The offering of votive gifts 
in them - marble reliefs, magnificent 
statuettes of bronze and silver, inscriptions, 
etc., can be traced until the time of 
Constantine the Great, i.e. until the 
beginning of IVth century. The sanctuaries 
were dedicated to different divinities, each 
of them, however, had its own local cult. 
The most numerous among the votive 
relieves were those devoted to the Thracian 
Heros. They represent more than a half of 
all known until now divinity figures and are 
met only in the lands populated by 
Thracians. His iconography, created still in 
the previous epoch, was enriched with new 
features. Very often he was presented in 
sincretism with other divinities. 
During the Roman Epoch the production of 
ornaments, articles of plastic art, vessels, 
etc., continued to develop, but they were 
already following the fashion requirements 
of that time and with a few exceptions (for 
example breastplates, funeral wreaths, 
horse-trappings) drifted away from the old 
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ce npoc/iegu Mak go BpeMemo Ha 
KoHcmaHmiiH Be/iuku, m.e. go HaManomo 
Ha IV 6. CBemu/iumama 6u/iu nocBemeHU 
Ha pa3nuMHu 6o>kecm8a, Bcako om koumo 
o6aMe e UMano cBou MecmeH kynm. Hau- 
MHoao6pouHU cpeg o6poMHume pene<|)u ca 
mesu, nocBemeHU Ha Tpakuuckua xepoc. 
Te C"bcma6;iflBam noBene om no/ioBuHama 
om BcuMku usBecmHU gocesa 6o>kecku 
u3o6pa>keHUfl u ce cpemam caivio B 
3eMume s HaceneHu c mpaku. HeaoBama 
ukoH03pacf)uyi, cbagaBaHa ome 6 
npegxogHama enoxa, ce o6oeam^Ba c 
ho6u Mepmu. flocma necmo mod ce 
npegcmaBa u 6 cuHkpemusbM c gpyau 
6o>kecm6a. 

Flpe3 puMCkama enoxa npogbii>ka6a ga ce 
pa3Bu6a u npou36ogcm6omo Ha Hakumu, 
n/iacmuka, cbgoBe u gp., ho me Bene 
cnegBam U3uck6anusima Ha 
mosaBaujHama Moga u c Ma/iku 
uskriKDneHuq (Hanp. HaapbgHuuu, 
noape6a/iHu BeHuu, koHcku awiyHuuuu) ce 
omga/ienaBam om cmapume 
xygo>keemBeHu mpaguuuu. MecmHume 
Maucmopu o6aMe aanasBam Bkyca cu kbM 
npousBegeHua na Hamoka u Mecmo au 
6b3npou36e>kgam. B moBa omHoaieHue 
mpakuuckume 3eiviu oitihoBo ce 
npeBpbiuanu 6 Mocm Me>kgy l/lsmoka u 
3anaga. Bee no-3acuji6amume ce 
npouecu na ukoHOSpa<t>upaHe Ha 
uskycmBomo, koumo sanonBanu B Tpakua 
nog B/iuaHuemo Ha MecmHume 
penuauo3HU npegcmaBu u xygo>kecm6eHu 
mpaguuuu, kakmo u Ha mecnume 
koHmakmu c u3moHHume npoBuHuuu, 
omBapajiu nbtn BeMe na cpegHoBekoBHume 
cxBaumaHua 3a uskycmBo. 

Eiika fleHkoBa 



artistic traditions. The local masters, 
however, kept their interest towards 
products from the East and quite often 
reproduced them In this sense, the 
Thracian lands again turned to be a bridge 
between the East and the West. The more 
and more strengthening processes of art 
iconography, which started in Thrace 
influenced by the local religious notions and 
artistic traditions, as well as by the close 
contacts with the Eastern provinces, were 
already introducing the Medieval 
philosophy of art. 

Elka Penkova 
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134. LUneivi-iv/iacka, 6poH3, >ke/iH30, 
Hamajika, Cmapo3aaopcko, II non. Ha I 6. 
Omkpuma 6 no3pe6eHue, cbcmou ce om 
gGe Macmu : JiuueBa, U3rmma om 6pOH3 u 



mu/iHa, u3pa6omeHa om ykermso. 
Mackama npegcmaBfl MJiago, sono6pago 
Mb>kko Jiuue, c npaBujiHu Mepmu, zieko 
omBopenu ycmHU u npogbjiaoBamu 
6ageMo6u omu. Kocama e cuMempuMHo 
nogpegeHa 6 Manku pejiecf>Hu 6ykJiu. 3a 
ycmHume, OMurne u Hoca ca ocmaBeHU 
om6opu. 

134. Helmet-mask, bronze, iron, 
Tchatalka, Stara Zagora district, second 
half of 1st C. 

Found in a burial, consists of two parts: a 
facial, casted of bronze, and a rear, made 
of iron. The mask presents a young, 
beardless man's face, regularly lined, lips 
slightly opened and elongated almond- 
shaped eyes. The hair is symetrically 
dressed in small relief curls. There are 
openings left for the lips, the eyes and the 
nose. 



135. LU/ieM-iuiacka, 6poH3, Cu/iucmpa, I 6. 
Cbcmou ce om g6e Macmu: JiuueBa u 
mujiHa. JluueBama npegcmaBa Macka Ha 
wuiago, 8o/io6pago iwb>kko nuue c 
aHamoMUMHU nogpo6HOcmu. Kocama e 
cmu/iusupaHa, Ha cumHu 6yk/iu BbB <()OpMa 
Ha oxjifoBnema. TunHama nacm e 
ykpaceHa CbC ccfjuHkcoBe u euprmHga c 
open c pa3nepeHu kpuna. 
135. Helmet-mask, bronze, Silistra, 1st C. 
Consists of two parts: facial and rear. The 
facial one presents the mask of an young, 
beardless man's face with anatomical 
details. The hair is stylized, in fine curls 
shaped as snails. The rear part is 
decorated with sphynxes and a garland 
with an eagle with open wings. 



135 




136. Oanepa, cpe6po c no3nama, 
ceBepHO om Cmapa Saaopa, I B. np. Xp. 
Kpbana 4>ajiepa c nos/iameHa 
noBbpxHocm. Bbpxy Hea e u3MykaHa 
pe/iec|>Ha cueHa: 6 cpegama e 
npegcmaBeH Xepakb/i 6 6op6a c 
HeMeuekua m>6, a oko/io max 
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xepa/iguMecku pasnonokenu uiecm 
>kuBomnu: g6a nbGa, gBa JTbBa epuc|)OHU u 
g6a kpunamu /ib6a. 
Oa/iepama e nacm om kojiekmuBna 
Haxogka, kbM koamo npuHagne>kam Maiua 
u kyna mun "Bockopeane", cpe6bpHU 
annukauuu om pu3nuua u Macmu om 
w/ieM. 

136. Phallera, silver with gilt, north from 
Stara Zagora, 1st C. BC. 
A round phallera with gilted surface. A relief 
scene was hammered on it: Heracle is 
presented in the middle fighting against the 
Nemei lion; around them heraldically 
positioned are six animals: two lions, two 
lions-gryphons and two winged lions. 
The phallera is a part of a collective find, to 
which belong also a cup and a bowl, 
"Boskoreale" type, silver appliques of a 
chain-mail and parts of a helmet. 
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137. Cmamyemka, MpaMop, c. 
HcnepuxoBo, na3apg>kuwko, I 6. 
llpegcmaBfl Ac|)poguma, eo/ia, npa6a, c 
6gu3Hama Haeope gacna pbka, 6 JiflBarna 
gbp>ku poe Ha u3o6u/iuemo. BcmpaHu orn 
kpakama UMa nognopku - ma3u go gecHua 
e cxeMarnuMHo <x|x)pMeHa kamo nbBcka 
cfjuaypa, a Bmopama - go neBua kpak - 
kamo xepiwa, nag koamo e u3o6paseHa 
MUHuamrapHa MoBeuuka fyuaypa. 
137. Statuette, marble, village of 
Isperichovo, Pazardjik district, 1st C. 
Presents Aphrodita, naked, standing, with 
her right hand up and the cornucopia in her 
left hand. Aside her legs there are 
supports, that by the right leg is 
schematically shaped as a lion figure, and 
the second one, by the left leg, as a herma, 
above which a miniature human figure is 
picured. 



138. Aivi4>opa, 6p0H3, c. HcnepuxoBo, 
lla3apg>kuuuko, I 6. 
flbHomo omgojiy e oc|x)pMeHO c 
koHueHmpuMHu pene^Hu kpteoBe. 
flpb>kkume ca c pe/iee|)Ha ykpaca - 
naniviema, Mb>kka 8/iaBa aHcf>ae (XepMec), 
kpenocmHa cmeHa c 6ouna kyna, Mb>kka 
8JiaBa 6 npoc(>uji Ha/iaBo u nomoeoB uBflm. 
1 38. Amphora, bronze, village of 
Isperichovo, Pazardjik district, 1st C. 
The bottom from outside is formed by 
concentric relief circles. The handles have 
relief decoration: a palmetha, a man's head 
in full face (Hermes), a fortress wall with a 
tower, a man's head in profile to the left and 
a lotus flower. 
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139. KyjimoB cepBua nocOemeH Ha 

mpakuuckufl Xepoc, cpe6po, c. l~o/iflMa 

BpecmHuua, rineBeHcko, kpas* Ha I naM. Ha 

MB. 

Cbcmou ce om cbg c uunungpuHHa c|>opMa 

u Memupu kaceponema. Bbpxy gpb>kkama 

139 




Ha egHO om max e usnucaH Hagnuc Ha 
cmapoepbuku e3uk: "Ha aocnogapa Xepoc 
Diopyiviepyjiac, om QjiaBuu MecmpuaHOc 
6eHec()UUuapuu, 6 3Hak Ha 
6/iasogapHocm." 

1 39. Ceremonial set devoted to the 
Thracian Heros, silver, village of Golyama 
Brestnitza, Pleven district, 
end of 1st - beginning of llnd 
C. BC. 

Consists of a vessel in 
cylindrical form and four 
casseroles. On the handle 
of one of them there is an 
inscription in Old-Greek: "To 
the master Heros 
Pyurumerulas, from Flavius 
Mestrianos beneficiarius, 
with gratitude". 



-79- 




TPAKI/W B PI/IMCKATA l/IMHEPI/m 




140 



140. An/iukauun, 6pOH3, c. J1e6ka, l-ll 6. 
Bucok penecj). 3ao6neHa 6pagimka, eg6a 
Jiuqamu ycma, npa6 hoc, 6ageivio6ugHU 
ohu 6gnb6Hamu, c uHkpycmauufl om 
mbMHOcuHfl cmbk/iena nacma c 
e/iunco6ugHU OHepmaHUfl. Kocume c nbm 
no cpegama u gbJieoBugHU kunypu, 
omBopeHu Ha3ag. 

140. Applique, bronze, village of Levka, 
Ist-llnd C. 

High relief. The form repeats the image. A 
woman's face is presented with a rounded 
lawer jaw, a slightly outlined mouth, a 
regular nose, concave almond-shaped 
eyes, an encrustment with dark blue glass 
paste in oval form. The hair shared in the 
middle, with bow-like tufts opened 
backwards. 



141. Hakumu, 3Jiamo, c. JleBka, 
CBuneHapagcko, l-ll B. 
npbcmeH, xa/ika om mbHka 
men, curiHO ygbn>keHa nnoMka c 
cf>opMa Ha uucftpama 8. 06uu,u, 
ma/io c cfiopMa Ha mpaneu, nog 
Heeo npunoenu 3 xanku - sag 
max HU3 om mon4ema. 
MbHucmo, cnoeHO om gBe 
npeceMenu koHUMHu nacmu. Flo 
nepu<t>epuflma uivia nepnoB HU3. 
141. Ornaments, gold, village of 
Levka, Svilengrad district, Ist-llnd 
C. 

Ring, loop of thin wire, a very 
long plate in the form of 8. 
Earings, body in trapezium 
shape, three hooks soldered 
below, beyond them - a string of 
small balls. A bead, welded 
together by two frustum of a 
cone parts. There is a pearl row 
on the periphery. 
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142. LUuwema, cmbkno, Moeu/ia 
4 kpau c. JleBka, CBuneHapagcko, 
l-ll 6. 

LUuiuemama ca c ge6enu crneHu, 
n/iocko gbHO, mano c 4>opMa Ha 
MemupucmpaHHa npu3Ma, n/iocka 
gpb>kka ykpaceHa om 
MHO>kecm6o Bpa3aHU jtuhuu no 
gbii>kuHa. 

142. Bottles, glass, mound 4 near 
the village of Levka, Svilengrad 
district, Ist-llnd C. BC. 
The bottles have thick walls, flat 
bottom, a quadrilateral-prism- 
shaped body, a flat handle 
decorated by numerous line cut in 
along. 
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143. CtgoBe, 6poH3, c. JleBka, 
CBujieHapagcko, l-ll 6. 
KaHUMka c Bucoko npbcmeHoBugHO 
cmorme, nojiyauueGugHO ma/io, pa3ko 
npeMUHaBamo B xopu30Hma/iHU ruieiuu. 
LLJuflima ce cmecHflBa nocmeneHHO. 
Apb>kkama 3a6bpwBa c a/iaGa Ha koH, 
go6pe MogenupaHa c usgageHu HacmpaHu 
yuiu, ygbn>keHa MyuyHa u nogMepmaHu 
gbJiau Hosgpu. namepa, c Hucko pene<t>Ho 
cmo;me, rrmjio c BepmukanHU cmeHu, 
npeMUHaBaiuu pasko 6 ycmuemo. 
flpb>kkama, npunoeHa kbM cmenama, 
saBbpiuBa c 8/iaBa Ha JibB. 



143. Vessels, bronze, village of Levka, 
Svilengrad district, Ist-llnd C. 
Jug with a high ring-shaped foot, half-egg- 
shaped body, sharply transfering into 
horizontal shoulders. The neck narrows 
gradually. The handle ends in a horse 
head, well moulded with ears protruded 
aside, long muzzle and long nostrils 
stressed. Pathera, on a short relief foot, 
body with vertical walls passing sharply in a 
mouth. The handle, soldered to the wall, 
ends in a lion head. 
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144. EnewieHmu om npeiuia u c6py«ma 
Ha koiiecHuua, 6poH3, cpe6po c nosnama, 
c. UJuLukoGuu, KiocmeHgurtcko, ll-lll B. 
Cpe6bpHume an/iukauuu, npukpeneHU kbM 
UU/iuHgpuMHume ywi6a Ha qpeMHume 
Macmu ca u3MykaHu om mbHku cpe6bpHU 
BbB cfiopMa Ha Manku guckoGe. Jluuama ca 
n/iacmuMHu, 6e3U3pa3HU, 6e3 
nogpo6Hocmu. Hakou nacmu om max ca 
no3/iameHU. 



1 44. Elements of a chariot's yoke, 

bronze, silver with gilt, village of 
Shishkovtzi, Kyustendil district, llnd-lllrd C. 
The silver appliques attached to the 
cylindrical umbos of the yoke parts were 
hammered of thin silver plates in the form of 
small disks. The faces are lifeless, plastic, 
expressionless, without any details. Some 
parts of them are gilted. 
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146. Armukauuu 3a konecHuua, 6poH3, c. 
BuHapoBo, Cmapo3asopcko, II 6. 
Bcflka an/iukauua ce cbcmou om gBe 
Macmu - guck, ykpaceH c 6pH3aHu 
koHueHmpuMHU jiuhuu 6 kpaa u okono 
6gjib6Hamomo vm6o, B koemo ce e 
3akpenRn 6iocm Ha camup. Camupume ca 
c kbgpaBu, npu6paHu Ha3ag kocu, c 
nnacmuMHU BeHuu om 6pbuu/iflHo6u nucma 
u n/iogoBe, omsag npuBbpsaHu c JieHimu. 
ripe3 pawieHeme um ca npeMenriHamu 
He6pugu (cbpHewku ko>ku) unu MaHmuu. 
146. Appliques for a chariot, bronze, 
village of Vinarovo, Stara Zagora district, 
Unci C. 

Each applique consists of two parts: a disk 
decorated with concentric lines cut in in the 
end and around the concave umbo, where 
the bust of a satir was attached. The satirs 
are with curly hair gathered backwards, with 
plastic wreaths of ivy leaves and fruit, tied 
up at the rear by stripes. Across their 
shoulders nebridas (doe's skins), or 
mantles, are casted. 



145. Aruiukauuu 3a konecHuua, 6poH3, c. 
BunapoBo, Cmapo3a3opcko, II 6. 
A>kypHU, mpuu3MepHU. B 
npocmpaHcmBomo, koemo Hanogo6flGa 
BbrnpeuuHOcm Ha xpaM, e cky/inmupaHa 
4>u8ypa Ha fluoHuc, eon, npaB, aHc|)ac, c 
jieko u3neceH nanpeg nnft kpak. Ha 
e/iaBama My e osnaMeH 6pbwrmH06 Beneu, 
npu6bp3EH c jieHima, nuumo 6pb3ku nagam 
Bbpxy paMeHeme. B gacHama pbka gbp>ku 
kaHmapoc, a c Ji^Bama ce onupa Ha Bucok 
mupc. BgjicHO om 6oaa e u3o6pa3eHa 
naHmepa. 

1 45. Appliques for a charriot, bronze, 
village of Vinarovo, Stara Zagora district, 
llnd C. 

Open-work, three-dimentional. In a space 
resembling the interior of a temple, the 
figure of Dionisis is sculptured, naked, 
standing, in full face, with his left leg slightly 
moved forward. An ivy wreath is outlined on 
his head, tied by a stripe whose ties fall on 
the shoulders. He is holding a kantaros in 
his right hand, and the left one is rested on 
an high tirs. A panther is presented on the 
right from the God. 
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147. 06poHHu gapoBe, CBemu/iuiue Ha 
Tpume huwkJhj, c. OshhhoBo, 
na3apg>kuLuko, It— 111 6. 
CBemujiuLuemo e pa3nono>keHO Ha JieBu* 
6pH8 Ha p. Mapuua. Cpeg 
MH08o6pouHume gapoBe, koumo 6unu 
nocBeiuaGaHu Ha HUMc()ume, Hau- 
UHmepecHU ca e^uneHume naivinu u 




kepHOCu, o/ioBHume oejiegana, H^kou om 

koumo c Hagnucu, mepakomume u 

MpaMopHume o6poMHu nnonu c 

u3o6pa>keHUH Ha cuiviempuMHo 

pa3nono>keHu yuuu. 

1 47. Votive gifts, Sanctuary of the Three 

nymphs, village of Ognianovo, Pazardjik 

district, llnd-lllrd C. 

The sanctuary is situated on the left bank of 
the river of Maritza. Among 
the numerous gifts devoted 
to the nymphs, the most 
interesting are the clay 
lamps and kernoses, lead 
mirrors, some of which with 
inscriptions, the terracotta 
and marble votive plates 
with symetrically positioned 
ear images. 



147 
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148. Kepawiuka om EymoGo, na6/iukemj 
u XomHuua, nbpBo gecem. Ha II go IV 6. 
KepaMUMHume ueHmpoBe kpau BymoBo, 
FlaBnukeHu u XomHuua ca pa3no;io>keHU 
Ha rnepumopLmma Ha anmuMHUfl epag 
Hukonojruc ag HcmpyM, kbgemo 
kepaMUHHomo npousBogcmBo saeivia 
nbpBocmeneHHO wmcmo kbM cpegama Ha 
II 6. B XomHuua ca omkpumu 21 , 6 BymoBo 
38 apbHHapcku nemu u pa6omunHuu.u 3a 
6umoBa kepaiviuka. Kpau naBnukeHu ca 
pa3kpumu 42 neuuu u MoaurteH Hekponoxi, 
>kunuiuHU u cmonaHcku nocmpouku. 



148. Ceramics from Boutovo, Pavlikeni 
and Hotnitza, first decade of 1 1 nd until IVth 
C. 

The ceramic centers near Boutovo, 
Pavlikeni and Hotnitza are situated on the 
territory of the ancient town of Nikopolis ad 
Istrum, where the ceramic production was 
of primary importance since the middle of 
llnd C. In Hotnitza 21 and in Boutovo 38 
pottery ovens and workshops for ceramic 
vessels for the everyday life were found. 
Near Pavlikeni 42 pottery ovens and a 
mound necropolis, dwellings and farm 
buildings were discovered. 



149 




149. noape6asiHU gapoGe, 3/iamo, IV B. 
Haxogkama BkniOMBa 3/iamHu npbcmeHu, 
o6enu, >kenfl3Ha apuBHa cbc 3/iameH 
o6koB u 3/iamHU pe/ie<t)HU nnacmuHU om 
no3pe6aneH BeHeu,. Bbpxy n^acmuHume 
ca u3o6pa3eHu 6tocmoBe Ha Mb>k u >keHa, 
egnu cpemy gpye. 



149. Grave offerings, gold, IVth C. 
The find includes gold rings, earings, an 
iron bracelet with gold facing and gold relief 
plates from a funeral wreath. On the plates 
the busts of a man and a woman are 
presented one against the other. 
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150. TnaOa, MpaMop, Heu36ecmH0 
MecmoHaMupaHe, I B. 
r/ia6ama e Macm om cmamyfl Ha 
Acjjpoguma, koamo BepOflrriHO e 
puMcka penjruka Ha npcmymama 
m6op6a Ha npakcume/i "Acj)poguma 
KHugcka". Hepmume Ha nuuemo ca 
npaBu/iHU, ycmHume - Manku u 
n/rbmHu. I~pu>kjiu6o u3pa6omeHama 
npunecka e pa3ge/iena Ha m>m 6 
cpegama u npu6paHa Ha muna. 
KaMecmBomo Ha u3nbJiHeHuemo 
omaoBapfl na nopMume Ha ueHimpa/iHO 
amenue. 

150. Head, marble, unknown place of 
finding, 1st C. 

The head is a part of Aphrodita's statue, 
which probably ia a Roman duplicate of 
the famous work of Praxitel "Aphrodita 
Knidos". The lines of the face are 
regular, the lips - small and compact. 
The hair is dressed carefully, shared in 
the middle and gathered at the rear. 
The quality of performance corresponds 
to the norms of a central workshop. 



151 




151. 06poMeH pene<|>, MpaMop, kpaa Ha II 
6. 

FlpegcmaBeH e Tpakuuckuam xepoc 6 xog 
HajiaBo. 06/ieMeH e 8 kbca myHuka, 3ag 
8bp6a My ce pa3BflBa x/iaMuga. ripeg Heao 
ca npegcmaBeHU gBe cfmaypu Ha >keHU, 
3aabpHamu 6 gb/isu xuiviamuoHu u c 
npeMemHamo npe3 e/iaBama 6yno. Hag 
>keHume ce Bu>kga MugeHa nepynka. 3ag 
koHH e npegcmaBeH akojium, koumo ce 
gbp>ku 3a onaaikama wy. nog kpakama Ha 
koHfl - kyne Hanaga a/iuaan. Bbpxy 
eopHama u go/iHama paiwku - 
nocBemume^Hu Hagnucu. 



151. Votive relief, marble, end of llnd C. 
The Thracian Heros is presented moving to 
the left. Dressed in a short tunic, a hlamid 
is waving behind his back. Two women's 
figures are pictured in front of him, 
enveloped in long himations and with veiled 
heads. Above the women a shell is seen. 
Behind the horse an akolit is presented to 
hold the horse's tail. Under the horse's feet 
there is a dog attacking an wild boar. Upon 
the upper and the lower frame - inscriptions 
of dedication. 
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152. 06poMHa n/iOHa, wipaiuiop, c. Kupu/io- 
MemogueBo, Cmapo3asopcko s II - III 6. 
MemBbpmuma cfiopMa, aope sakpbsneHa. 
BbB cfjuaypanHomo none, BbB Bucok penec|) 
e u3o6pa3eHa fluoHucoBa cueHa. Boebm e 
npaB, aHcjjac, c npeMemHama He6puga. 
BgacHo om Heao e npegcmaBeHa yivianeHa 
cfjusypa Ha CuneH c geme Ha pbue. B 
kpakama My e nesHana naHmepa, a 6/iaBo 
e k03OH03Uflm naH, 3ag koumo ce 6u>kga 
4)uaypa Ha ko3en. 

152. Votive plate, marble, village of Kirilo- 
Metodievo, Stara Zagora district, llnd-lllrd 
C. BC. 

In a four-sided shape, rounded in its upper 
part. In the figured section, in a high relief, 
a Dionisis scene is pictured. The God is 
standing, in full face, in a nebrida thrown 
over. On his right side a reduced figure of a 
Silen is presented with a child in his hands. 
A panther is liing in his feet and on the left is 
the goat-feeted Pan, behind whom the 
figure of a goat is seen. 




153 



153. Hagapo6Ha nnona, MpaMop, c. 
nunepuua, B/iaeoeBepagcko, II 6. 
C HemBbpmuma (fopwia, pa3geneHa Ha 
gBe 4>u3ypariHu no/iema. B sacBogeHomo 
aopHO no/ie e u3o6pa3eH Tpakuuckuam 
koHHuk kamo zioBeu. B gonnomo none ca 
npegcmaBeHu 6K>cmo6eme Ha eguH Mb>k, 
gBe >keHu u egHo geme. 



1 53. Gravestone, marble, village of 
Piperita, Blagoevgrad district, llnd C. 
In a four-sided shape, divided in two figured 
sections. In the upper overarched section 
the Thracian horseman is pictured as a 
hunter. In the lower section the busts of the 
deceased, a man, two women and a child 
are presented. 
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154. Mampuua, 6poH3, ko/iekmuBHa 
Haxogka kpau 3ug Ha anmuHHO cenuiue 
A6pumyc, ll-lll 6. 

HemupubBbJiHa n/iona cbc cno>kHa 
npo(J>u/iupaHa paivika. BbB cj>uaypajiHomo 
nojie e npegcmaBeH 6K)cm Ha 6o8uhh c 
u3gueHamu Haaope pbite, cabHamu 6 
jiakmume, c o6bpHamu gnaHu; Ha 
anaBama c kanamoc. Kocume 03pa>kgam 
Me/iomo u nagam 6bpxy 6iocma u 
paMeneme. Ha Bparma u uwia mpu 
sepgaHa, a Ha kumkama aiupoku apuBHu. 
5poH3o8ume nnonu noka36am pa3/iuMHU 
BapuaHimu Ha acuMUJiauun Ha 6oauHama- 
Mauka npe3 puMCkama enoxa, o6ycnoBeHu 
om MoiMHum npouec Ha cuHkpemusbM 6 
pa3npocmpaHeHuemo Ha u3moMHume 
MucmepuajTHU kynmoBe no moBa BpeMe. 
154. Matrix, bronze, collective find by a 
wall in the ancient settlement of Abritus, 
llnd-lllrd C. 

Quadrangular plate with a sophistically 
profiled frame. In the figured section a 
goddesses's bust is presented with her 
hands up, bent in the elbows, with palms 
turned; with a kalatos on her head. The hair 
surrounds the forehead and fall to the 
breasts and the shoulders. There are three 
necklaces on her neck and wide bracelets 
on her wrist. The bronze plates show 
different variants of assimilation of the 
Goddess-Mother during the Roman Epoch, 
determined by the powerful process of 
sincretism in the diffusion of the Eastern 
mystic cults at that time. 



155 



155. Cmamyemka Ha Mapc, cpe6po, 
Kbpg^anuCicko, II 6. 

npegcmaBeH e 6os Ha Bounama, npaB, 6 
nb/iHO 6ouHO 6bopb>keHue. BbB 
BguaHamama Bucoko gacHa pbka e 
gbp>kan konue, a 6 cnycHamama rmBa - 
mum. Ha sjiaBama My e nocmaBeH u±neM, 
kopuHmcku mun, Muumo ape6eH jiuncBa. 
Om gflCHomo paiwo ce cnycka xnaiwuga, 
koamo MunaBa 3ag abp6a, Hag JieBu^ 
nakem, a kpaumama u ce cnyckam 
nagony. 



155. Statuette of Mars, silver, Kurdjali 
region, llnd C. 

The God of War is presented, standing, in 
full armament. In his right hand raised 
highly he had held a spear, and in the 
dropped left hand - a shield. There is a 
helmet on his head, Corinth type, whose 
comb lacks. From the right shoulder a 
hlamida is lowered, which passes behind 
the back, above the left elbow, with its ends 
dropping down. 
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1 56. Cmamyemka, 6poH3, Heu36ecmH0 
MecmoHaxo>kgeHue, II 6. 
ripegcmaBeH e 3e8c, ao/i, c npexBbpneHo 
npe3 Jifl6omo paivio HaMema/io. B gacHama 
cu pbka gbp>ku open, a 6 /iflBama - 
MbjiHuu. Jluuemo e c u3fliu.Hu Heprmu, 
npuMeckama u 6pagama ca npegageHU 
gemaujiHO, mflnomo e go6pe wiogenupaHO. 
riponopuuume Ha e/iaBama u mRnomo 
omeoBapflm Ha u3kycmBomo om BpeMemo 
Ha Jlu3un - kpaa Ha IV 6. np. Xp., koemo 
gaBa oeHoBaHue ga ce npegno/io>ku, Me 
cmamyemkama e puivicka pen/iuka Ha 
ejiuHucmiNecku opueuHan. 



156. Statuette, bronze, unknown place of 
finding, llnd C. 

Zeus is presented, naked, with a mantle 
thrown across his left shoulder. In his right 
hand he holds an eagle, and in his left - a 
lightning. The face has fine lines, the hair- 
style and the beard are figured in details, 
the body is well shaped. The head's and 
body's proportions correspond to the art 
from Lizip's time - the end of IVth C. BC, 
which allows the assumption that the 
statuette is a Roman duplicate of an 
Hellenistic original. 





156 
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157. Cmamyemka, 6poH3, nepHuwko, I 6. 
(IpegcmaBeH e XepMec kamo ivmag 
6pagam Mb>k, c nemacoc (kpunama 
aianka) na e/iaBama, Bbpxy /laBomo pawio 
e npewiemHama He6puga. B gacHama 
pbka, cBuma 6 nakema, gbp>ku kecua. 
TriaBama e jieko u3Buma Hagacno. Tnnomo 
e xapMOHUMHO, neko u3gb/i>keHO, c acho 
u3pa3eHa Myckynamypa. Jluuemo e c 
npaBu^Hu Hepmu - a/iagko ne^o, npaBunen 
hoc, go6pe oc|)opMeHu ycmHu, 
npogbnsoBamu omu, u3nb/iHeHU cbc 
cpe6po. CK)>kembm onpege/ieHO e 
cBbp3an c npakcumejioBa m6op6a, ho 6 
HaMUHa Ha npegcmaBflne ce MyBcmBa 
u36ecmeH eknekmu3bM. Bepoflmno 
npouaBegeHuemo, koemo, pennukupaHO 
npe3 puiwckama enoxa e Cb3gageHO 6 
kpaa Ha IV 6. np. Xp. 



157. Statuette, bronze, Pernik region, 1st C. 
Hermes is presented, as an young bearded 
man, with a petasos (winged hat) on his 
head, a nebrida is thrown across his left 
shoulder. In his right hand, bent in the 
elbow, he holds a purse. The head is 
slightly turned to the right. The body is 
harmonious, slightly lengthened, with 
clearly outlined muscles. The face has 
regular lines - smooth forehead, regular 
nose, well shaped lips, elongated eyes, 
filled with silver. The theme is definitely 
connected with one of Praxitel's works, but 
certain eclectism in the way of presentation 
is felt. Probably the work, duplicated in the 
Roman Epoch, was created in the end of 
IVth C. BC. 
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158. DiaGa Ha Ha uwinepamop TopguaH, 

6poH3, Hukononuc ag l/IcmpyM (c. Hukion, 
BejiukombpnoBcko), 238-244 a. en. Xp. 
Mapk Ahitiohuu TopguaH (225-244 a.). Cuh 
Ha fO/iuc Ea/i6a u cecmpama na FopguaH 
II. 

1 58. Head of Emperor Gordian, bronze, 
Nikopolis ad Istrum (village of Nikyup, 
Veliko Turnovo district), 238-244 AD. 
Mark Antonii Gordian (225-244). Son of 
Yullis Balba and the sister of Gordian II. 



159 



159. Mo3auka, puiwcka Buna "ApMupa" 
npu MBau/ioBapag, ll-IV 6. 
>KujiuuuHanria Macm npume>kaBa 6o3ama 
ykpaca om MpaiuopHa uHkpycmauufl Ha 
cmeHume. CegeM noMemeHua ca 
ykpaceHu c nogoBu M03auku om 
MumujioauMHiifl penepmoap Ha apbko- 
puMckua naHmeoH. M3o6pa3eH e u 
nopmpem Ha co6cm6eHuka Ha Bu/iama u 
geuama My. CBemckume nopmpemu ca 
pagko aBneHue 6 M03auMHomo u3kycm6o. 
159. Mosaic, Roman villa "Armira" near the 




town of Ivailovgrad, llnd-IVth C. 
The residential part possesses a rich 
decoration of marble encrustment on the 
walls. Seven premiseses are decorated 
with floor mosaics from the mythological 
repertory of the Greco-Roman pantheon, 
portrait of the owner of the villa is 
presented, as well as portraits of his 
children. Worldly portraits were a rare 
phenomenon in the mosaic art. 



159 




160. BomuGHa pbka. onoHoBa kocm, c. 
KpaceH, To;i6yxuHcko, IV 6. 
Pbkama e nocBemeHa Ha Ca6a3uu, 
ii36aflHa go Jiakbma, c naneua npugbp>ka 
opexoBa nepynka, 6 koamo e ckynnmupaHO 
MUHuam»opHO uso6pa>keHue Ha 
Tpakuucku^ kOHHuk. KoH^m e B xog 
Ha/iflBo c BguaHamu npegnu kpaka. 
E3ganbm e HaiyiemHam c xjiaiviuga, 6 
g^CHama cu pbka gbp>ku konue. 
160. Votive hand, ivory, village of Krassen, 
Dobrich district, IVth C. 
The hand was devoted to Sabazii, moulded 
to the elbow, by the thumb holding up a nut 
shell, in which a miniature figure of the 
Thracian horseman was sculptured. The 
horse is in progress to the left with its 
forefeet raised. The rider is thrown on with 
a hlamida, in his right hand he holds a 
spear. 
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CPEflHOBEKOBI/IETO 

THE BULGARIAN STATE DURING THE 

MIDDLE AGES 



Cb3ga6aHemo Ha cpegHoBekoBHama 
6bJi3apcka gbp>ka6a npes VII Bek uwia 
onpegermiuo 3HaneHue 3a ucmopuama Ha 
EBponeuckLm K)30U3mok. Ome c noflBama 
cu M/iagama gbp>ka6a cmaBa MOinen 
nojiumunecku c|>akmop 6 pauoHa. 
OcHoBeH emHimecku koivinoHeHm Ha 
HoBama gbp>ka6a ca MH03o6pouHume 
c/iaBflHcku njieivieHa. rioBene om gBa Beka 
npegu ocHoBaBaHerno Ha 6bJi3apckama 
gbp>kaBa me HampynBam 3HamimejieH 
BoeHeH onum 6 HenpekbCHamu c6rtbcbuu c 
Bu3aHmuH, a 6nu3o Bek >ku6eflim 6 
HeCiHume spaHuuu. AHanu3bm Ha 
ucmopuMeckume u38opu noka3Ba 
HajiuMuemo Ha cnaBflHcko gbp>kaBHO 
o6eguHeHue Me>kgy p. AyHaB u 
Kapnamume npe3 Bmopama no/ioBuHa Ha 
VI B., koemo e ueHmbp Ha 
opaaHusupaHume HaxnyBaHua BbB 
Bu3aHmua. I/lMnepamop KoHcmaHimuH VII 
Baep^HopogHu (913-959) onucBa me3U 
Hax/iyBaHua om VI 6. kamo "cnaBaHcko 
Mope", 3ajiajio uMnepuama. 
ripa6bJi8apume ca Bmopun emnuMecku 
koivinoHeHm 6 gbp>ka6ama. Bnagemenume 
om guHacmufima flyjio uwiam 602am 
gbp>kaBHUMecku onum. HeuHuam 
ocHoBame/i - xaH Ky6pam (632-652) 
cbsgaGa u Mbgpo ynpaB/iaBa gbp>ka6Homo 
o6eguHenue Benuka Bb/isapua 6 
CeBepHomo npuMepHOMOpue u 
npua3o6uemo. Om moBa Bpeiwe gamupam 
necmume gun^oMamunecku u BoeHHU 
koHmakmu c Bu3aHmua. ripea 681 3. 
mpemuam My cuh xaH Acnapyx 3a6jiag?iBa 
om Bu3aHimufl 3eiviu Ha toe om AyHaB u 
Cb3ga6a gbp>ka6a c oapowiHa mepumopua 
- om Cmapa nnaHUHa go Kapnamume u 
om p. TuMok go p. flHenbp. 
Tpemuflm emnoc B HoBama gbp>kaBa - 
cbxpaHeHomo npeguMHO 6 Tpakua 
MecrriHO Hace/ieHue, gaBa cBoa npuHOC B 
pa36umuemo Ha MamepuanHama kynmypa 
u mexHo/ioeuume. 

B ekcno3uuu5ima Ha HUM gbp>ka6Homo 
HaMano e npegcmaBeHO c nagnucu, 
u3ceMeHu Bbpxy kaMeHHu ko/ioHu u 
6/iokoBe (Ko/iOHHa 3ana), c Meganbona Ha 
xaH OMypmas (814-831) om Be/iuko 



The foundation of the Medieval Bulgarian 
state in the Vllth century was an event of 
great significance for the history of 
southeastern Europe. Upon its 
appearance, the young state became a 
powerful political factor in the region. 
The numerous Slavic tribes were the main 
ethnic component of the newly established 
state. For more than two centuries before 
the foundation of the Bulgarian state, they 
had accumulated considerable military 
experience in almost constant clashes with 
Byzantium. For about one century, they 
had lived within the boundaries of the 
Byzantine empire. Analysis of historical 
sources proves the existence of a Slavic 
state union situated between the Danube 
river and the Carpathian Mountains in the 
second half of the Vlth century, which 
appeared to be the center of organized 
incursions into Byzantium. The Emperor 
Constantine VII Porphyrogenetos (913-959) 
described those invasions from the Vlth 
century as "a Slavic sea" which poured over 
the Empire. 

The proto-Bulgarians were the second 
ethnic component of the state. The rulers 
from the Dulo dynasty had rich experience 
as statesmen. Khan Koubrat (632-652), the 
founder of the dynasty, established and 
ruled wisely the state of Great Bulgaria in 
the lands to the north from the Black Sea 
and around the Sea of Azov. This was the 
time of frequent diplomatic and military 
contacts with Byzantium. In 681 Kou brat's 
third son Asparouch invaded Byzantine 
lands to the south from the Danube river 
and founded a state with enormous territory 
- from the Stara Planina Mountain to the 
Carpathian Mountains and from the Timok 
river to the Dnieper river. 
The third ethnic group in the new state, the 
local population living mostly in Thrace, 
contributed to the development of the 
material culture and technology as well. 
The principle of state organization is 
presented in the museum's exposition by 
inscriptions carved on stone columns and 
blocks (the Column Hall), by Khan 
Omourtag's (814-831) medallion from Veliko 
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TbpHoBo, gaBaH kamo nonemeH 3Hak 3a 
aacnyau kbM gbp>kaBama u sa BapHOcm 
kbiw 6/iagemejifl, Cbc ebkpoBumemo om 
Hagb ceHm Muknooi (33Jia 18). 
ApxumekmypHu gemaunu om nbpBama 
6bJisapcka cmojiuua ri/iucka u 
npa6bJi2apcku BoeHHU 3Hauu (konaHHu u 
peMbMHu kpauuua u an/iukauuu) ca 
noka3aHU B 3a/ia 5. 
npu cb3gaBaHemo Ha 6bjieapckama 
gbp>kaBa Mamepua/iHama ky/imypa Ha 
cnaB^Hu u npa6bJi3apu e pa3/iuMHa - 
kepawiuMHU cbgoBe, 6bopb>keHue, Hakumu 
u aMyjiemu 6 3a/ia 1 8. 
npuewiaHemo na xpucmuflHcmBomo B 864 
s. npu kHH3 Bopuc I (852-889) sacuuBa 
uHmespauuoHHume npouecu Me>kgy 
emHOCume u yckopaBa npoueca Ha 
koHConugauua Ha 6bJi3apckama 
HapogHOcm, nowiasa 3a u33pa>kgaHemo 
Ha eguHHa MamepuajiHa ky/imypa. 
Bbnsapckama gbp>ka6a npe3 IX u X 6. 
cmaBa nbpBocmeneHeH (f>akmop 6 
eBponeuckume nojiumunecku u ky/imypHu 
omHOLueHua. Ilpu kH«3 Bopuc I, npu uap 
CuivieoH Be/iuku (893-927), kakmo u npu 
HesoBufl cuh uap riembp I (927-970), 
Bbneapufl e egna om mpume eBponeucku 
nojiumunecku cu/iu. Bb3xogbm Ha 
6b/i3apckama gbp>ka6a om mo3u nepuog 
e noka3an c Bnageme/icku nenamu - 
MOJiuBgoBy/iu Ha knfl3 Bopuc I u Ha uap 
CuivieoH Be/iuku (3ana 5 u 3a/ia 18). HUM 
npume>ka6a eguHcmBeHama 30/iflivia 
cpegHoBekoBHa xpoHuka, cbxpaHflBaHa 6 
Bbnsapua - "l/lcmopufl" na 1/loaH Ckunuua - 
OGHoBeH nucMen u36op 3a ribpBomo 
6bJisapcko uapcmBo (681 -1 01 8) - 3a/ia 5. 
B/iecmfliMomo kynmypHO pasBumue na 
gbp>kaBama npea "3namHUJi Bek", ce 
ujiiocmpupa c apxumekmypHu gemaujiu, 
npegcmaB^mu Be^ukonenuemo Ha 
cmojiumama Be/iuku npecnaB (KonoHHa 
3ana u 3ana 5), c npeonaBckomo uapcko 
cbkpoBuLue om BpeMemo na uap riembp \ 
u mpouHUfl 3/iamen kpbcm om flnucka 
(3a/ia 5). B 3ana 18 ca nokaaaHu 
cBugemejicmBama Ha Bene eguHHama 
cmapo6b/iaapcka kynmypa - 
apxumekmypHu gemau/iu, kepawiuMHU 
cbgoBe, 6osama ko/iekuu^ naapbgnu 
kpbcmoBe u Hakumu. Bucokomo 
mexHonoauMHO huBo Ha npou36ogcm6omo 
e npegcmaBeno c BbpxoBume cu 
nocmu>keHU5i - cb3gaBaHama npeguwiHO B 
wiaHacmupume npecmBcka pucyBaHa 
kepawiuka u o6pa6omkama Ha Meman 6 
eguHcmBeHua omkpum aaceaa 
npousBogcmBeH ueHmbp 6 oko^Hocmume 
Ha cmojiuuama (gHec go c. HagapeBo, 
TbpsoBuiuko). 
Cb3ga6aHemo u pa3npocmpaHeHuemo Ha 



Turnovo given to those who provided great 
service to the country and faithfulness to 
the ruler, and by the Naggy Senkt Miklos 
Treasure (Room 18). Pieces of architecture 
from the first Bulgarian capital Pliska and 
Proto-Bulgarian insignia (belt ends and 
appliques) are displayed in Room 5. 
At the time when the Bulgarian state was 
founded, the material culture of the Slavs 
and the Proto-Bulgarians was quite different 
- see the ceramic vessels, armaments, 
ornaments and amulets in Room 18. The 
introduction of Christianity in 864 during the 
rule of Prince Boris I (852-889) strengthened 
the process of integration between the 
ethnic groups and hastened the 
consolidation of the Bulgarian nation. It 
also furthered the creation of a common 
material culture. 

In the IXth and Xth centuries, the Bulgarian 
state became a factor of paramount 
importance in European political and 
cultural relations. Under the reign of Prince 
Boris I, Tzar Simeon the Great (893-927), 
and Simeon's son Tzar Petar I (927-970), 
Bulgaria was one of the three great 
European powers. The advance of the 
Bulgarian state during this period is shown 
through the bronze seals of Prince Boris I 
and Tzar Simeon the Great (Room 5 and 
Room 18). The National Museum of History 
possesses the only Medieval chronicle that 
was preserved in Bulgaria, "History" by 
loannes Scylitzes, an essential source of 
information about the First Bulgarian 
Kingdom (681-1018) - Room 5. 
The glorious cultural development of the 
state during the "Golden Age" is illustrated 
by architectural details presenting the 
splendour of the capital Veliki Preslav 
(Column Hall and Room 5), the Preslav 
Royal Treasure from the reign of Tzar Petar 
I and the golden encolpion from Pliska 
(Room 5). In Room 1 8 examples of the 
already common old-Bulgarian culture are 
shown - architectural details, ceramic 
vessels, a rich collection of breast-worn 
crosses and ornaments. The high 
technological level of production is 
presented by its peak achievements: the 
Preslav painted ceramics created mainly in 
the monasteries and metal processing in 
the only production center found in the 
sorroundings of the capital (at the present, 
near the village of Nadarevo, Turgovishte 
district). 

The creation and dissemination of old- 
Bulgarian literacy realized by the two 
brothers Constantine-Cyril and Methodius, 
in the second half of the IXth century was 
one of the most significant events of 
Medieval Europe. In 886 Bulgaria cordially 
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cmapo6bn3apckama nucMeHOcm om 
6parrmma KoHcmaHmuH-Kupun u 
Memoguu npe3 Bmopama nonoBuHa Ha IX 
B. e egHO om Hau-3HaHumenHume 
Cb6umufl 6 cpegHoBekoBHa EBpona. I1pe3 
886 a. EbJiaapua pagyuuHO npueivia 
yneHuuume um K/iuMeHm, Haywi u 
AHeenapuu. ITbpBuime npou36egeHua Ha 
cmapama 6bnaapcka kHu>knuHa ca nucaHu 
Ha gBe a36yku - anaaonuua u kupunuua. B 
Hana/iorno Ha X 6. 6bJiaapckama 
jiumepamypa gocmuaa c6oa "3jiameH 
3ek". C o6iu.oc/ia6aHcko 3HaMeHue ca 
oc|>opMUJiume ce ouue 6X6. npecna6cku u 
Oxpugcku kHu>ko6Hu ucnrnpoBe. AHec He 
no-iwanko SHaneHue uwiam Bee ome 
npoyMBanuime cpeguiqa 6 MaHacmupume 
kpau c. Pa6Ha, BapHencko u Ha o. C6emu 
1/lBaH npu Cosono/i. PaHHo6bnaapcku 
Hagnucu u pbkonucu, nucana u 
Macmu/iHuuu npegcmaBam "3namHUfl" X 6. 
6 3axia 6. 

B kpaa na X B. gbp>kaBHUfim ueHmbp ce 
npeiviecmBa 6 3anagHume 6bjiaapcku 
3eiviu. Cneg CMbpmma Ha uap PowiaH (977- 
991), nocjiegen npegcmaBumeji na 
KpyMoBama guHacmua (802-991), 
6bjiaapcku^m npecmo/i ce 3aeivta om 
guHacmuama Ha KoMumonynume (991- 
1018). HeuHuam ocHoBamen uap Caiviyun 
(991-1014), npbB BoeHaMa/iHuk npu uapeme 
Eopuc II (970-971) u Pombh, hu e ocma6u/i 
Hagapo6Hua Hagnuc Ha pogume/iume cu 
koMum Hukona u PuncuMUfl u Ha 6pam cu 
flaBug om 993 a. (sa/ia 5). llpegcmaBeHU 
ca u apxeonoauMecku Mamepuanu om 
kpenoemma Bumona - pe3ugeHuua Ha uap 
TaBpun Pagowiup (1014-1015), o6Ho6eHa 
om epamoBneg wiy uap HBaH B/iaguc/iaB 
(1015-1018) -3ana 18. 
MamepuajiHama kynmypa no 
6bjiaapckume 3eMu 6 nepuoga na 
6u3aHmuuckomo 6/iaguMecm6o (1018-1185) 
e noka3aHa Mpe3 kepaMUMHu CbgoBe u 
Hakumu npeg 3ana 19. 
Pa36umuemo Ha 4)eoganHume 
omHoujeHuyi gocmuaa cBoama BpbXHa 
moMka npe3 Bmopomo 6bJiaapcko 
uapcmBo (1185-1396). AceHe6ama 
guHacmufl (1185-1277 u 1279-1280) u 
oco6eHO Hau-BugHuyim u npegcma6ume/i 
uap 1/I6an Acen II (1218-1241) npeBpbu^am 
BbspogeHama 6bnaapcka gbp>kaBa 6 
MOLUHa nonumunecka cuna 6 EBpona. flpu 
Tepmepo6uu (1280-1322) u LUuujMaHo6uu 
(1323-1396) EbJiaapufl e iuum cpeuuy 
mamapekume Ha6e3u u ocMaHckomo 
nauiecmBue 6 EBpona. Ekcno3uuuflima 6 
3ana 19 npegcma6fl gbp>kaBHama 
opaaHU3auu« no mo6a Bpeiwe - 
6bopb>keHue na 6bnaapcku 6ouhu, 
Monemu, uapcku nenamu u apaiwomu, 



received their students Clement, Naum and 
Angelarii. The first old-Bulgarian letters 
were written in two alphabets - the Cyrilic 
and the Glagolithic. In the beginning of Xth 
century, Bulgarian literature reached its 
"Golden Age". The Preslav and Ochrid 
literary centers, established in the Xth 
century were of importance to the entire 
Slavic world. At present, the monastic 
centers near the village of Ravna, Varna 
district, and that on the Stety Ivan island 
near Sozopot are of equal importance. A 
number of early Bulgarian inscriptions and 
manuscripts, writing means and ink-pots 
represent the "golden" Xth Century in Room 
6. 

In the end of the Xth century the state 
center was moved to the western Bulgarian 
lands. After the death of Tzar Roman (977- 
991), the last representative of the Krum's 
dynasty (802-991), the Bulgarian throne was 
occupied by the Komitopoulus dynasty 
(991-1018). TzarSamuil (991-1014), its 
founder, who was the suprieme 
commander in chief under the reign of 
Boris II (970-971) and Roman, left for us the 
inscription on the grave-stone of his parents 
Komit Nikola and Ripsimiya and his brother 
David in 993 (Room 5). Displayed are also 
archaeological materials from the Bitolya 
fortress, the residency of Tzar Gavril 
Radomir (1014-1015), which was fixed and 
renewed by his cousin Tzar Ivan Vladislav 
(1015-1018) -Room 18. 
The material culture in the Bulgarian lands 
during the period of Byzantine domination 
(1 01 8-1 1 85) is demonstrated through 
ceramic vessels and ornaments in front of 
Room 19. 

The feudal relations development reached 
its peak with the Second Bulgarian kingdom 
(1 1 85-1 396). The Assen's dynasty (1 1 85- 
1277 and 1279-1280) and especially its 
outstanding representative Tzar Ivan Assen 
II (1218-1241) turned the restored Bulgarian 
state into a powerful political force in 
Europe. During the reign of the Terters 
(1280-1322) and the Shishmans (1323-1396) 
Bulgaria played the role of a shield against 
the Tatar sudden attacks and the Ottoman 
invasion in Europe. The exposition in Room 
1 9 presents the state organization at that 
time - Bulgarian soldiers 5 armament, coins, 
tzar's seals and certificates, and signet 
rings of Bulgarian aristocrats (Room 7). 
Remarkable pieces of Medieval Bulgarian 
culture and art from the Xlllth and the XlVth 
century can be seen in Room 7 - the 
treasures from Nikopol, the village of 
Izvorsko, Varna district, and the village of 
Droujba, Vidin district, as well as the icon of 
the Virgin Eleusa with a donation inscription 
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npbcmeHu-neHamu Ha 6wi3apcku 
apucmokpamu (3a/ia 7). 
I/l3knK>MumeJiHU npou36egeHu$i Ha 
cpegHo6eko6Hama 6b/i3apcka kynmypa u 
U3kycm6o om XIII u XIV 6. Moaam ga ce 
Bug^m 3 3a/ia 7 - CbkpoBumama om 
Hukonon, om c. l/toBopcko, BapHeHcko u 
om c. flpy>k6a, BuguHcko; ukonama "CB. 
Boeopoguua ribmeBogumejika" c 
gapcmBeH nagnuc om Munomo Ha uap 
MBaH AnekcaHgbp (1331-1371). 
CmonaHckuam >kuBom npe3 mosu nepuog 
ce xapakmepu3upa c hmkojiko orrmem.nu6u 
meHgenuuu. 3acu;ieHume cmokoBo- 
napuMHu omHOuueHUfl ca cnegcmBue om 
pa3Bumuemo Ha orriHOCumenHO c6o6ogHu 
na3apHii omHoweHUfl 6 paMkume Ha 
<})eogajiHomo o6mecmBo. Te 
xapakmepu3upam 6 Hau-aojiflMa cmeneH 
pa3Bumua 6b/iaapcku cpegHoBekoBeH 
apag. EgHoBpewieHHO Cbc cmo/iuuama 
TbpHoBo ce o<t>opivmm MHO>kecm6o 
sojieMU apagoBe - BuguH, Kanuakpa, 
BapHa, Co3ono/i, MeceMBpufl (Hece6bp), 
Cpegeu (Co<|>ufl), JloBeH, HepBeH, Mennuk. 
y6enu4aBaHemo Ha MOHemnume ewiucuu, 
kakmo u Hecma6u;iHama no/iumuMecka 
o6cmaHo6ka 6 kpaa Ha XIV 6. ca 
npiNUHume, nopagu koumo gnec ce 
omkpuBam MH03o6poCiHu MOHerriHu 
cbkpoBuiua 6 pa3JiuMHU pauonu Ha 
cmpaHama, Hflkou om koumo Moaam ga ce 
Bugam 6 3a/ia 19. 

Bucokume ecmemuHecku kpumepuu Ha 
cpegHoGekoBHomo 6b/isapcko o6uuecmBo 
ce ompa3aBam B yiviejiomo npouaGogcmBo 
Ha kpacuBu kepawiimHu u MemanHu 
uagenufi - capa^umo-kepaiwuka, cpe6bpnu 
CbgoBe u npu6opu 3a xpaHeHe, Hakumu; 6 
u3RLUHomo apxumekmypHO ocf>opivmHe Ha 
epa>kgaHckume u ubpkoBHume cepagu 
(33Jia 19). 

ToBa e Gperviemo, 6 koemo 6bnsapuHbm ce 
o6pbiu.a kbM wiopemo - go6uBa xpaHa, 
pa3Bu6a mbpsoBuama no Mope (kopugop 
npe3 3ana 19). 

Flpe3 XlV-mo cmojiemue ce gocmuaa go 
Bmopufl 3a6ene>kume^eH Bpbx 6 
pasBumiremo Ha 6b^sapckama 
kHu>koBHOcm c geuHoemma Ha 
TbpHoBckama uikojia, cbxpaHU,na 
paHHOCpegHoBekoBHama mpaguuua. 
HeuHume noc/iegoBamenu 
pa3npocmpaH5iBam ma3u mpaguuua Ha 
ceBep u ceBepou3mok u36bH npege^ume 
Ha BbJisapua c/ieg ocManckomo 
HaaiecmBue. ToBa aB/ieHue e u36ecrriHO B 
ucmopufima Ha 6bri3apckama 
numepamypa kamo "Bmopo 
K»kHoc^aB5iHcko BniiflHue". 
B ekcno3uuuama ca npegcmaBeHU 
Hflko/iko uskjiKDMumexiHu nawiemHuka Ha 



from the uncle of Tzar Ivan Alexander (1331- 
1371). 

The economic life of that period is 
characterized by several distinct 
tendencies. The stock-monetary relations 
strengthening was a result of the 
development of relatively free market 
relations in the framework of feudal society. 
They were the most characteristic feature of 
the Bulgarian Medieval towns advance. 
Simultaneously with the capital city of 
Turnovo, many other big towns developed - 
Vidin, Kaliakra, Varna, Sozopol, 
Messemvria (Nessebar), Sredetz (Sofia), 
Lovech, Cherven and Melnik. The increase 
of monetary emissions, as well as the 
unstable political situation in the end of the 
XlVth century, were the reasons for the 
finds of numerous coin treasures in 
different regions of the country at the 
present. Some of them can be seen in 
Room 19. 

The high aesthetic criteria of the Medieval 
Bulgarian society resulted in skilful 
production of fine ceramic and metal 
articles - sgraffito ceramics, silver vessels 
and cutlery, ornaments, as well as the 
elegant architectural formation of civil and 
church buildings (Room 19). 
That was the time when the Bulgarians 
turned to the sea - provided food and 
developed sea trade (corridor in front of 
Room 19). 

In the XlVth century the second memorable 
peak in the development of Bulgarian 
literature was reached. That was the work 
of the Turnovo school which had preserved 
the Early Medieval tradition. Its followers 
spread this tradition to the North and the 
North-East out of the Bulgarian bounderies 
after the Ottoman invasion. This event is 
known in the Bulgarian literature history as 
"second South-Slavic influence". 
Several exceptional pieces of Medieval art 
are presented in the exposition - donations 
made by the Byzantine Emperors Theodor 
Comnenus (1216-1230) and Andronik II 
Palleologus (1282-1328) to the Ochrid arch 
bishops "of entire Bulgaria". The two silk 
shrouds, the first one from 1 224 and the 
second - from the first half of the XlVth C, 
represent rare products of Byzantine court 
textile that remained till our days (Column 
Hall and Room 7). In Room 7 the crown of 
the Ochrid arch bishops is displayed. On 
the gilt plate of a gospel used by them, one 
of the few preserved portraits of St. Clement 
Ochhdski is engraved (Column Hall). 
The second half of the XlVth C. was marked 
by heroic efforts for protection of the 
Bulgarian state. This was also the time of 
an extraordinary cultural uplift. "The Royal 
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epegHoGekoBHomo uskycmBo - gapeHua 
om 6u3aHmuuckume uMnepamopu Teogop 
Komhuh (1216-1230) u AhigpoHiik II 
naneonoa (1282-1328) 3a Oxpugckume 
apxuenuckonu "Ha ua/ia Eb/iBapua". 
ABeme konpuHeHu nnauuaHuuu, egHama - 
om 1224 3. u gpyeama - om rrbpBama 
noJioBiiHa Ha XIV B., ca egHU om 
usk/iKDHumexiHO pegkume npou36egeHUfl 
Ha 6u3aHmuuckua gBopuoB mekcmun, 
gocmu2Hajiu go naiuu gHu (Ko;ioHHa 3ana 
u 3ajia 7). B 3a/ia 7 e noka3aHa kopOHama 
Ha Oxpugckume apxuenuckonu om XVII 6. 
Bbpxy no3JiameHUfl o6ko6 Ha eBaHaenue, 
no/i36aHo om max, e epaBupaHo egHo om 
Majikomo 3ana3eHu u3o6pa>keHUfl Ha cB. 
K/iuMeHin Oxpugcku (KonoHHa 3a/ia). 
Bmopama nonoBuHa Ha XIV 6. e 6e/i^3aHa 
om eepouMHume ycu/iua 3a CbxpaHflBaHe 
na 6b/ieapckama gbp>ka6a. To6a e u 
Bpewie Ha u3k/iioHume/ieH kynmypeH 
nogeM. "UapcmByBauuuflm apag TbpHoG" 
ce npeBpbiua 6 eguH om Hau-soneiviume u 
kpacuBu eBponeucku apagoBe. Xurmgu 
Maucmopu cmpo^m Be/rukojienHU gGopuu 
u Ubpk6u,pucy6am cmeHonucu u ukoHU, 
u3pa6omBam u3amHu MemanHU 
npegiviemu, koBam opb>kue. npeg nuuemo 
na ocMaHckama onacHOcm ce 
cbmBop^Bam 6jiecnrmuu.u npou3BegeHUH Ha 
cpegHoBekoBHomo u3kycmBo, koumo 
mpfl66a ga sagoBoJiam BeMHua MoGeuiku 
cmpeMe>k kbM xapMOHUfl u 
cbBbpuieHcmBo. To6a e "HeBepoamHua 
XIV B. Ha BbJiaapua" (Ko/iOHHa 3a/ia, Bump. 
1-5). 



City of Turnovo" turned to be one of the 
biggest and most beautiful European 
towns. Thousands of masters built 
gorgeous palaces and churches, painted 
murals and icons, produced fine metal 
articles and hammered armament. In the 
face of the Ottoman danger bright works of 
medieval art were created, which had to 
satisfy the everlasting people's aspiration to 
harmony and perfection. That was 
"Bulgaria's incredible XlVth century" 
(Column Hall, Cases 1-5). 

Ivan Petrinski 



1/lGaH nempuHcku 
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BbJlfAPCKATA flbP>KABA HPE3 CPEflHOBEKOBI/IETO 



161. Mega/ibOH Ha xaH On/iypmaa (814- 
831), 3namo, UapeBeu, Be/iuko TbpHoBo 
Bjiagemejiflm e npegcma6eH c Hucka 
kopOHa c kpbcm u Hagun/ieHa MaHmun. B 
pbueme cu gbp>ku xpucmuHHCkume 
cumBojiu Ha Bjiacmma - >kesbn c kpbcm u 
akakun - maka, kakmo ca u3o6pa3flBaHU 
6u3aHimuLickume uwmepamopu. 
Mega/ibOHbm e HoceH om npu6nu>keHO Ha 
xaHa nuue kamo noMemeH 3Hak. 
161. Medallion of Khan Omourtag (814- 
831), gold, Tzarevetz, Veliko Turnovo. 
The ruler is presented in a short crown with 
a cross and a folded mantle. In his hands 
he is holding the Christian symbols of 
power - a sceptre with a cross and an 
akakia - the way the Byzantine Emperors 
were presented. The medallion was worn 
by a person in attendance to the Khan as a 
sign of honour. 




161 




162 

163. AnnukauuH 3a konaH c 

u3o6pa>keHue Ha apuc|)OH, 6poH3, Benuku 
npecjiaB, VIII-IX B. 

KonaHHume nakumu ca HeomwieHHa Macrn 
om o6jiek/iomo na ynpaB/iflBaiuama knaca 
u Ha BoenHomo cbcnoBue 6 
paHHOcpegHoBekoBHa Ebnaapufl. Te ca 
HOceHu kamo omnuMumeneH 6e/ie8 sa 
o6u4ecm6eHomo nono>keHue Ha 
npume>kamejifl um. 

163. Belt applique with a gryphon image, 
bronze, Veliki Preslav, Vlllth-IXth C. 
The belt ornaments were an irrevocable 
part of the ruling class's and military 
estate's clothing in Medieval Bulgaria. They 
were worn as distinctive marks of their 
possessor's social belonging. 



162. KaHa c u3o6pa>keHue Ha 6b/i2apcku 
8nageme/i - no6egume/i; 3/iamo, 
CbkpoBuLuemo om Hagb CeHrn Muknoiu, 
VIII-IX 6. 

flBagecem u mpume 3/iamHu Cbga om 
CbkpoBuLuemo ca HaiwepeHu npe3 1799 8. 
npu c. Hagb CeHrn Muknoiu 6 o6/iacmma 
BaHam, koamo npe3 IX 6. e Macm om 
mepumopujima Ha EbJiaapua. Te 
BepoamHO ca npuHag/ie>ka^u Ha 
npegcmaBumejiu Ha npa6bjiaapckama 
pogoBa apucmokpauua. 
162. Jug depicting a Bulgarian ruler- 
winner, gold, the Naggy Senkt Miklos 
Treasure, Vlllth-IXth C. 
The treasure of twenty-three golden vessels 
was found in 1 799 in the region of Banat 
near the village of Naggy Senkt Miklos 
which in the IXth C. was a part of the 
Bulgaria's territory. Probably the vessels 
belonged to representatives of the Proto- 
Bulgarian tribal aristocracy. 



163 
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THE BULGARIAN STATE DURING THE MIDDLE AGES 




164 



164. Cmapo6bnaapcku cbgoBe, enuHa, 

Hekpono/iu npu c. Tono/ia, ( P,o6puHko u c. 
,qu6uM, UJyMeHcko, VII - IX 6. 
CbgoBeme, cBbp3aHu c mpaguuuume Ha 
npa6b/i8apume, ca Hanpa6eHu Ha 
ep-bHMapcko koJieno om go6pe 
npeMucmeHa 8/iuHa. YkpaceHu ca c 
BpasaHU xopu30HimanHU jiuhuu u c 
oco6eHo xapakmepHume 3a masu 
kepawiuka u3JTbCkaHu uBuuu, pasnonokeHU 
Bepmuka/iHo u/iu 6 Mpe>ko6ugeH 

OpHaMeHITL 

164. Old-Bulgarian vessels, clay, 
necropolises near the village of Topota, 
Dob-rich district and village of Dibich, 
Shoumen district, VII th - IX th C. 
The vessels, connected with the Proto- 
Bulgarians traditions, were made of well- 
refined clay, on a pottery wheel. They were 
decorated with horizontal lines cut in, and 
the specifically characteristic for this type of 



165. Aruiy/iem - Mb>kka enaBa Bbpxy 3bp6a 
Ha koHcka (Jjusypa, 6poH3, c. CuHbo 
6bpgo, BpanaHcko, VIII-IX 6. 
CK»kembm Ha koMno3uuu5ima ce cBbpsBa 
c pe^u8U03Hume npegcmaBu Ha 
npa6bneapume npe3 e3UHeckuyi nepuog - 
LuaiviaHbm noceuJiaBa cBema Ha gyxoBeme, 
cbnpo6o>kgaH om cBeu^eHua koH, HeeoB 
nocpegHuk Me>kgy 3eMama u He6emo. 
165. Amulet - a man's head on the back of 
a horse, bronze, village of Sinyo Burdo, 
Vratza district, Vlllth-IXth C. 
The subject of this composition relates to 
the religious notions of the Proto-Bulgarians 
during the pagan period - a shaman visits 
the spirits' world accompanied by the holy 
horse, his mediator between Earth and 
Heaven. 
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166. neMam Ha kH*i3 Bopuc I - Muxau/i 
(852-889), onoBo, c. fle6erim, Bypeacko 
Bbpxy jiuueBama cmpaHa e npegcmaBeno 
6iocmo6o u3o6pa>keHue Ha Xpucmoc, c 
Hagnuc Ha apbuku e3uk: Tocnogu, 
noft/iaaau Ha Muxaun, kH«3 Ha 6bJiaapume". 
Bbpxy o6pamHama cmpaHa - Ha 
Boaopoguua, c nagnuc Ha apbuj<u e3uk: 
"Boeopoguue, noMaaau Ha Muxau/i, kH^3 
Ha 6bneapume". 

166. Seal of Prince Boris l-Mihail (852- 
889), lead, village of Debelt, Bourgas 
district. 

On the obverse a bust image of Jesus is 
presented with an inscription running in 
Greek: "Lord, help Mihail, Prince of the 
Bulgarians". On the reverse - the Virgin with 
an inscription in Greek: "Virgin Mary, help 
Mihail, Prince of the Bulgarians". 
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BbJlfAPCKATA m>P>KABA nPE3 CPEJJHOBEKOBl/IETO 



167. nenam Ha nap CuwieoH I (893-927), 

onoBo, c. fle6ejim, Bypaacko 
Bbpxy nuueBama cmpaHa e npegcmaBeHO 
6iocmo6o u3o6pa>keHue Ha Xpucmoc, 
Bbpxy o6parriHama - Ha Boaopoguua. 
neMambm e 6im npukpeneH kbM 
oc))uuuajieH gokyMeHim, u3npameH om 
kH^>keckama kaHue/iapufl go MumHuuama 
Ha 6bJi8apo-Bu3aHmuuckama apaHuua npu 
cpegHoBekoBHUfl apag Ae6e/im. 
167. Seal of Tzar Simeon I (893-927), 
lead, village of Debelt, Bourgas district. 
On the front side (there is) a bust image of 
Jesus is presented, on the opposite - that of 
the Virgin. The seal had been attached to 
an official document, sent by the Prince's 
office to the Customs Department at the 
Bulgarian-Byzantine border near the 
medieval town of Debelt. 
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169. "i/Iemopufl" Ha l/loaH 
Cku/iuua u npogwukume/ifi Ha 
Ckunuua, nepsaivieHm, Oxpug, 
npenuc om nbpBama nonoBuHa Ha 
XII 6. 

B Hea ca pa33/iegaHu cb6umua om 
811 go 1078 a. l/l38ecmHU ca cegeM 
npenuca om XII go XIV 6., 
CbxpaHflBaHu B riapu>k (2), Buena 
(2), Magpug (c MUHuamrapu), 
BamukaHa. Oxpugckuam npenuc 
BepoamHO e Hau-paHeH. 
1 69. "History" written by loannes 
Scylitzes and the Skylitzes 
Continnatus, parchment, Ochrid, 
copy from the first half of the Xllth 
C. 

Events from 81 1 till 1078 are 
discussed in it. There are seven 
copies known from the Xllth till 
XlVthC, in Paris (2), Vienna (2), 
Madrid (with miniatures), and in 
Vatican. It is probable the Ochrid 
copy to be the earliest one. 



168. rieHam Ha koHcmaHmuHononckufl 
nampuapx l/loaH VII rpaiuiamuk (843- 
847), ojioBo, c. ,D,e6ejim, Bypaacko 
Bbpxy jiuueBama cmpaHa UMa 
kpbcmoBugHo pa3no/io>keH Hagnuc Ha 
spbuku e3uk "Boaopoguue, noMasau Ha 
mBofl pa6", Bbpxy o6pamHama - nempegoB 
Hagnuc, npogb^>keHue Ha mo3u om 
JiuueBama cmpaHa "l/loan, enuckon Ha 
KoHcmaHmuHonon, noBujim Pum". 
168. Seal of the Constantinople Patriarch 
loan VII Grammatik (843-847), lead, 
village of Debelt, Bourgas district. 
On the front side a cross-like inscription in 
Greek is positioned which says: "Virgin, 
help your bondsman", on the other side - a 
five-line inscription, continuation of that on 
the front side: "loan, Bishop of 
Constantinople, the new Rome". 



169 
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170. ri/iona om cmeHHa o6jiuu.oBka. 

wipawiop, g6opeubrm Bb6 Benuku ripecriaB, 
IX-X 6. 

npegcma6umejiHume 8pa>kgaHcku u 
Ubpko6HU capagu 6bG Bmopama 
6biiaapcka cmonuua Benuku npecnaB ca 
6o3amo ykpacenu c xygo>kecm6eHO 
u3pa6omeHa kaMeHHa njiacmuka. 
reoMempuHHume u pacmume/mume 
Momu6u, u3o6pa>keHuyima Ha >ku6omHU u 
nmuuu ca e/ieMeHmu om ykpacama. 



170. Wall facing plate, marble, the palace 
in Veliki Preslav, IXth-Xth C. 
The representative civil and church 
buildings in the second Bulgarian capital 
Veliki Preslav were richly decorated with 
artistically produced pieces of stone 
plastics. Geometric and vegetable 
patterns, images of animals and birds were 
the elements of decoration. 



171. njioHka om guagewia 

3namo, ewiaun, npeonaGckomo 
cbkpoBuiue, X 6. 
ripegcmaBeHa e cueHama 
"Bb3HeceHuemo Ha ArtekcaHgbp 
MakegoHcku Ha He6emo". 
Bjiagemejiflm e u3o6pa3eH c 
kopOHa u napagHO o6nekno, 6 
ko/iecHuua, meeneHa om apuc|)OHu. 
Bbpxy ocmaHanume onoMku ca 
npegcmaBeHu kpunamu jibBoBe, 
ky-iema-nmuuu u opejioanaGu 

2pUC()0HU. 

171. Part of the diadem, gold, 
enamel, Preslav Treasure, Xth C. 
The Ascention of Alexander the 
Great is presented. The ruler was 
introduced with a crown, in full 
dress and in a chariot drawn by 
gryphons. On the rest of the plates 
lions with wings, dogs-birds and 
eagle-headed gryphons can be 
seen. 
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172. JJGycmpaHHa oatpmma c 

u3o6pa>keHU^ Ha cB. Boaopoguua, nmuuu 
u na/iMemu; 3narno, eMauji, nep/iu, 
nnaHUHcku kpucmaji, crnbkno; 
ripecjia8ckomo cbkpoBume, kpaa na IX - 
nbpBama nonoBuHa Ha X 6. 
npu u3pa6omkama u e npuno>keHa 
cjio>kHama mexnuka Ha knembMHUfl eMau/i. 
ripecnaBckomo cbkpoBume npegcmaBfl 
Hakumume Ha 6bn3apckume Bjiagemejiu u 
npu6/iu>keHama Ha gBopeua cfieoga/iHa 
apucmokpauufl npe3 X 6, 



172. Double-faced necklace with the 
Virgin's portraits, birds and paimeths 
presented; gold, enamel, pearls, mountain 
crystal and glass; part of the Preslav 
Treasure, end of IXth-first half of Xth C. 
The sophisticated technique of cellular 
enamel was applied when manufactured. 
The Preslav Treasure presents the 
ornaments worn by the Bulgarian rulers and 
the feudal aristocracy close to the Tzar in 
the Xth C. 
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173. HaapbgeH kpbcm - pe/iukGuap, 

3/iamo, gbpBo u kocm; Hueno; rinucka, 
Bmopama nonoBuHa Ha IX-X B. 
CbcmaBeH om mpu kpbcma, FlbpBume 
g6a, nocmaBeHu egun 6 gpye, o6pa3yBam 
gBoiiHa kacema, 6 koyimo ce na3u mpemu^ 
(gbpBeH) kpbcm - pe/iukBa. Bbpxy 
BbHiuHua kpbcm ca npegcmaBeHu cueHu 
om XpucmoBume npasHuuu, Bbpxy 
cjiegBamua - Boeopoguua Cbc cBemuu u 
Pa3n5?muemo. 

173. Cross-relic worn on the breasts, 
gold, wood and bone, niello, Pliska, second 
halfoflXth-XthC. 

Composed of three crosses. The two, 
assembled one into the other, form a 
double casket in which the third (wooden 
one) was preserved - a relic. On the outer 
cross scenes illustrating Jesus's holidays 
are shown, on the next - the Virgin with 
Saints and the Crucifixion. 
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174. Bniogo c pucyBaHa ykpaca - nayH06u 
nepa, 6ana anuna, Benuku npecnaB, IX-X 6. 
B npecnaBckume pa6omunHuu,u 3a 
pucyBaHa kepaiviuka ce npou3Be>kgann 
nykco3Hu mpane3Hu CbgoBe, kakmo u 
MHoaouBerriHU o6nuu,o8bMHU nnonku, 
kopHU3u u nogoBu Hacmu/iku 3a ykpaca Ha 
npegcmaBumenHume o6mecm6eHu 
capagu. 

174. Dish with paint decoration - peacock's 
feathers, white clay, Veliki Preslav, IXth-Xth 
C. 

In the Preslav workshops for painted 
ceramics luxurious table vessels were 
produced, as well as multi-colour lining 
tiles, cornices and floor facing to decorate 
the imposing public buildings. 



175. Annukauun c u3o6pa>keHue Ha nbB, 
3namo, nepnu, Benuku UpecnaB, X 6. 
Hakumume, ynompe6fl6aHu BbB Be/iuku 
npec/iaB npe3 BpeMemo, koaamo apagbim 
e cmoiiuua, ce omnuMaBam cbc 
CbBbpaieHcmBo Ha mexHukume u npoaBa 
Ha xygo>kecm6eH ycem, koumo 
cBugemejicmBam 3a u3knroHumenHUH 
Bb3xog Ha 3/iamapcm6omo npe3 X 6. 
175. Applique with a lion, gold, pearls, 
Veliki Preslav, Xth C. 

The ornaments used in Veliki Preslav when 
the town was a capital are specific with the 
perfection of techniques and artistic flair 
which attest for the exceptional advance of 
goldsmith's trade in the Xth C. 
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176. OabpJiumi, cmbkno, Hekpono/i npu c. 
Jlio6eHoBo, XackoBcko, X-XI 6. 
HaHU3ume om pa3Hou6emHu cmbkneHU 
MbHucma ca Hau-nony/iapHUfl c/iaBancku 
Hakum. KbM H^kou osbpnuuu ca 
BkjifOMBaHu MemariHu eneMeHmu, MbHucma 
om kocm u/iu kapHeo/i u pakoBuHU. Cneg 
XII 6. ynompe6ama Ha me3u HaHU3u ce 
ogpaHunaBa u no-iuupoko 
pa3npocmpaneHue nojiyMaBam 
Mema/iHume oebpnuuu. 
176. Necklaces, glass, necropolis near the 
village of Lyubenovo, Haskovo district, Xth- 
Xlth C. 

The strings of multi-colour glass beads 
were the most popular Slavic ornament. To 
some of them metal pieces were added, 
bone or carneol beads and shells as well. 
After Xllth C. the use of these strings was 
reduced and metal strings got a wider 
spreading. 
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177. rpe6eH c gBycmpaHHa ykpaca, kocm, 
cpegHoBekoBHomo ceriume Ha Vonew\u9\ 
ocmpoB npu c. flypaHky/iak, flo6puMko, X 6. 
HawiepeH 6 >kujiumemo Ha 
agMUHUcrnpamu6HUfl ynpaBumen Ha 
cejiuiuemo. l/l3gbn>keHume nponopuuu, 
npeuu3Homo Mogenupane Ha 3b6u,ume u 
ykpacHume moitiuBu Bbpxy ocHoBama so 
npu much* 8am kbM Hau-cmouHocmHume 
npou36egeHua Ha kocmope3Homo 
u3kycm6o 6 cpegHo6eko6Ha BbJiaapufl. 
177. Comb decorated on both sides, bone, 
the medieval settlement at Golemiya Ostrov, 
Dourankulak, Dobrich district, Xth C. 
Found in the house of the administrative 
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manager of the settlement. The long- 
shaped proportions, perfect moulding of 
teeth and decorative patterns over the base 
make it belong to the group of the most 
valuable pieces of bone-carving in Medieval 
Bulgaria. 
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178. MegaiibOH c u3o6pa>keHue Ha 
apxaHee/i, 6ana 3/iuHa; pucyBaHa 
kepaMuka, MaHacmupbm npu Kpba/iama 
ubpkBa, Be/iuku npecnaB, X 6. 
PucyBaHume kepaMUMHU ukoHu ca om Hau- 
paHHume u 3HaMume;iHu nocmu>keHUfl Ha 
xpucmuflHckomo u3kycm6o B 
cpegHoBekoBHa Eb/iaapua. 



178. Medallion with an archangel, white 
clay, painted ceramics, the Patleina 
Monastery by the Round Church, Veliki 
Preslav, first half of Xth C. 
The painted ceramic icons are one of the 
earliest and most significant achievements 
of the Christian art in medieval Bulgaria. 
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178a. Macm om ukoHa - 8/iaBa Ha 

cBemeu, 6a/ia anuHa, MaHacmupbm 6 m. 

nam/ieCiHa, Bejiuku npecnaB, nbpBama 

no/ioBuHa Ha X 6. 

MuHuamrapnume kepaMUMHU ukoHu, 

UHkpycmupaHu Bbpxy no-aojiflivia ukona 

ujiu Bbpxy Me6e/i, ca u3no/i3BaHu 3a 

ykpaca Ha ubpkoBHUfl uHmepuop. 

Benuko/ienHO MogejiupaHuam o6pas Ha 

cBemeu, e ujegboBbp Ha xygo>kecmBeHomo 

mBopnecmBo 6 cmojiuuama. 

1 78a. Part of an icon - head of a saint, 

white clay, Patleina Monastery, Veliki 

Preslav, first half of Xth C. 

The miniature ceramic icons engraved on a 

bigger icon or on furniture, were used for 

decoration of church interior. 

The saint portrait, finely pictured, is a 

masterpiece of artistic art in the capital. 
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179. Armukauua c nuueBo u3o6pa>keHue 
Ha JibB, onoBo, c. HagapeBo, TbpaoBuiuko, 
XB. 

ripou3xo>kga om cmapo6b/i3apcko 
cenuiue c eguHcmBeHua omkpum goceaa 
paHHOcpegHoBekoBeH npou36ogcm6eH 
ueHiribp sa o6pa6omka na Mema/i B 
okojiHocmume Ha cmonuuama Benuku 
ripecjiaB. TaM ca HaMepeHu cbiu.0 
UHcmpyivieHmu, HesaBbpweHU u somoBu 
U3gejiua, npegiviemu Ha 6urma, MOHemu u 
nenamu. 

179. Applique with a lion's facial picture, 
lead, village of Nadarevo, Turgovishte 
district, Xth C. 

Comes from an Old-Bulgarian settlement 
with the only one discovered till now 
Medieval production center for metal- 
processing in the surroundings of the 
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capital Veliki Preslav. There were found 
also tools, completed and unfinished 
products, objects of everyday life mode, 
coins and seals. 




180. l/lk0Ha"C8. 
KnuivieHm Oxpugcku", 
gbpBo, meMnepa, 
KDso3anagHa 
Eb/iaapua, XV-XVI B. 
180. Icon "St. Clement 
Ochridski", wood, 
distemper, south- 
western Bulgaria, XVth- 
XVIth C. 



181. tloaH Ek3apx, "LUecmogHeB", 

xapmufl, konekuufl "LUyjiif, npenuc 
om XVI B. 

OnucaHue Ha Bnagemejifl Cuwieon 
Benuku (893-927): "... cegHcUi 6 
o6cunaHa c 6ucep ganiviamuka, 
Hocem Ha luuflma cu 3/iamHa 
08bp/iuu,a, a Ha pbueme cu apuBHu, 
npenacaH c nypnypeH noac u c 
Bucfliu, Ha 6egpomo 3JiameH Men,..." 
181. loan Exarch, "Shestodnev", 
paper, Schulz collection, copy from 
XVIth C. 

A description of the ruler Simeon the 
Great (893-927): "...sitting in a pearl 
strewed dalmatika, wearing a golden 
necklace around his neck and 



bracelets around his arms, belting a 
crimson waist-band and hanging a golden 
sword on his thigh..." 

"181 
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182. Kanumen c kpbcm, Mpaiviop, Ubpk6ama "C6. 
5o3opoguu,a", o. C6emu H6aH npu Co3ono/i, XI B. 
MaHacmupbm "C6. 1/lBaH npegmena" e egHO om Hau- 
aoiieiviume kHU>ko6HU cpeguuua 6 6bJi3apckomo 
cpegHoBeko6ue. C/ieg kamo uap Togop CBemocnaB 
(1300-1321) ce Bei-HaBa myk 3a 6u3aHmuuckanria 
npuHueca Teogopa, MaHacmupbim no/iynaBa cmamym 
Ha "uapcku". 

182. Capital with a cross, marble, Church of St. Virgin 
Mary, island of Sveti Ivan near Sozopol, Xlth C. 
The Monastery of John the Precursor was one of the 
biggest literature centers in the Bulgarian Middle Ages. 
After the wedding of Tzar Todor Svetoslav (1 300-1 321 ) to 
the Byzantine Princess Theodora here, the Monastery got 
the statute of a "Tzar's" monastery. 
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183. HagapoSeH kpbcm Ha AHa, gbiuepa 
Ha kH?i3 Bopuc I, BapoBuk, Benuku 
npecnaB, X 6. 

fl6ye3UM6H Hagnuc (Ha cmapo6bJi3apcku u 
cpegHoapbuku esuk) u u3o6pa>keHue Ha 
npuHuecama - kmumopka Ha gBe ubpkBu. 



183. Grave-stone cross of Ana, Prince 

Boris's daughter, limestone, Veliki Preslav, 

XthC. 

A bilingual inscription (in Old-Bulgarian and 

Greek) and a portrait of the Princess-donor 

of two churches. 



184. Hagapo6Ha anona c Hagnuc 6 

naiviem Ha pogume/iume u Hau-so/ieMua 

6pam Ha uap Caiwyun, Mpaiviop, c. TepiviaH 

na npecnaHckomo e3epo, 993 e. 

"B uiviemo Ha Omua u CuHa u CBemun gyx. 

A3, CaMyun, nocmaBaM noiweH Ha 6aiua 

cu, Mauka cu u 6pamRma cu Ha mo3u 

kpbcm. Te3u ca uivieHama Ha nonuHa/iume: 

pa6 6o>kuu Hukona, 

PuncuMua u .UaBug. 

Hanuca ce 6 soguHama 

om cbmBopeHuemo Ha 

cBema6501 (=993), 

ungukm 6." 

1 84. Gravestone plate 

with an inscription in 

memory of the parents 

and the oldest brother of 

Tzar Samuil, marble, 

village of German on the 

Prespa Lake, 993. 



"In the name of God, his Son and the Holy 
Spirit I, Samuil, put a commemoration for 
my dead father, mother and brothers on this 
cross. Here are the names of the rested: 
God's thrall Nikola, Ripsimiya and David. It 
was written in the year of world's creation 
6501 (=993), indict 6." 

184 
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185. CbgoBe, anuna, Xacko6o, 
nepHuuikama kpenocm, XI-XII 6. 
npe3 XI-XII 6. 6 kepaMUMHomo 
npou36ogcm6o Ha6jiu3am hoBu cf>opiviu u 
gekopamuBmj ejieMeHmu. C xapakmepHu 
ykpacHu mexHuku ce u3pa6om6am 
MepBeHO-, snanriHO- u cpe6bpno- 
aH3o6upaHume CbgoBe. 
185. Vessels, clay, Haskovo, Pernik 
fortress, Xlth-Xllth C. 

In Xlth-Xllth C. new forms and patterns of 
decoration made their way in ceramic 
production. By the help of characteristic 
techniques vessels in red, gold and silver 
decoration were made. 



186. rpuGHu, cmbkno, XackoBcko, XI 6. 
Bumume apuBHU om pa3HOuBemHu 
cnrvbkneHu Huwku, CbHemanu 6 pa3/iuMHu 
koM6uHauuu, kakmo u apuBHume c 
pucyBaHa ykpaca om 6fl/ia, >kbnma u 
cBemnocuHa cmbkneHa nacma, ce 
noflBflBam 6 6bJisapckume 3eMu nog 
6u3aHmuucko 6/iusiHue. 
186. Bracelets, glass, Haskovo district, 
Xlth C. 

Winding bracelets made of glass fibres, fit 
in different combinations, as well as 
bracelets with painted ornaments of white, 
yellow and light blue glass paste, appeared 
in the Bulgarian lands under Byzantine 
influence. 
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187. MoHema Ha uap l/IGaH AceH II 
(1218-1241), Meg, omceMeHa 6 ConyH 
Bbpxy jiuueBama cmpaHa e u3o6pa3eH 
Xpucmoc, Ha o6panrmama - uapa u cB. 
fluMumbp, npaBu, Hacpeiua; noivie>kgy um 
>ke3b/i. MoHemume om mo3u mun ca 
omceMeHu 6 Mecm Ha aojiaiviama no6ega 
Ha uap HBaH AceH II Hag Bouckume Ha 
6u3aHmuucku$i UMnepamop Teogop 
Komhuh 6 6umkama npu KnokomHuua 
(1230). 

187. Coin of Tzar Ivan Assen II (1218- 
1241), copper, minted in Salonika. 
On the obverse Jesus is presented and on 
the reverse - the Tzar and St. Demetrius 
standing against each other; there is a 
sceptre between them. Coins of this type 
were minted in honour of the great victory of 
Tzar Ivan Assen II against the Byzantine 
Emperor Theodor Comnenus' troops in the 
battle near Klokotnitza (1230). 
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188. MoHema Ha uap Muxaun LUuujMaH 
(1323-1330), cpe6po, omceqeHa 6 
TtpHo8o 

Bbpxy jiuueBama cmpana e u3o6paseH 
Xpucmoc, cegHa/i Ha mpOH, Hacpema; 
Bbpxy o6pamHama - uapa, Ha kOH, 
gbp>kauu ckunmbp c kpbcm. 
188. Coin of Tzar Michail Shishman 
(1323-1330), silver, minted in Turnovo. 
On the facial side Christ is presented, 
sitting on a throne, in full face; on the 
opposite side - the Tzar on a horse, holding 
a sceptre with a cross. 
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189. MoHema Ha Map l/IGaH A/iekcangbp 
(1331-1371), cpe6po, omceMeHa 6 
TbpHoBo 

Bbpxy jiuueBama cmpaHa e u3o6pa36H 
Xpucmoc, cegHa/i Ha mpOH, Hacpema, 
Bbpxy o6pamHama - uapa, 6 
mbp>kecmBeHO uepeMOHua/iHO o6nekno, 
gbp>katu >ke3bji c kpbcm u kb/i6o c kpbcm. 
189. Coin of Tzar Ivan Alexander (1331- 
1371), silver, minted in Turnovo. 
On the facial side Christ is presented, sitting 
on a throne, in full face; on the opposite - 
the Tzar in festive ceremonial clothing, 
holding a sceptre with a cross and a sphere 
with a cross too. 



190. CbgoGe u npuGopu sa xpaHeHe, 

Macm om Hukono/ickomo cbkpoBuuue, 
cpe6po, eiviaun, XIV 6. 
CbkpoBuiuemo e omkpumo npe3 1 971 e. 6 
m. XapMaHjibka npu Hukono/i. Cbgbp>ka 
cpe6bpHU mopkBu, 3/iamHa oabpnuua, 
koHcka ykpaca, 3/iamHU HaywHuuu u 
epuBHu, eoriflMO konunecmBo cpe6bpHu u 
no3/iameHU konnema, cpe6bpHU Maiuu, 
maco6e u Jib>kuuu. Bbpxy cbgoBeme ca 
apaBupaHU Hagnucu. 



1 90. Vessels and cutlery, part of the 
Nikopol Treasure, silver, enamel, XlVth C. 
The treasure was found in 1971 in the 
locality of Charmanluka near Nikopol. It 
consists of silver torques, a golden 
necklace, horse ornaments, golden earing- 
pendants and bracelets, a big quantity of 
silver and gilt buttons, silver cups, basins 
and spoons. There are inscriptions 
engraved on the vessels. 
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191. l/lsGopcko cbkpoGume, 3Jiamo, 
cpe6po, c. H36opcko, BapHencko, XIV 6. 
CbkpoBuuuemo e HawepeHo npu 
pasiuupflBaHe Ha ko/iapcku ribim npe3 1 993 
e, Cbgbp>ka 4 mopkBu, 14 o6euu u 
HayiuHuuu, 5 apuBHu, eguH npbcmeH u 
3JiamHa MOHema Ha UMnepamop 
AHgpOHuk II c 6Hyka My Angponuk III (1325- 
1328), o6pe3ka om nepnepa. Ykpumo e 
npe3 Bmopama no/ioBuHa Ha XIV 6., 
BepOflfTiHO npu noxoga na 2pacf> AMegeu 
CaBoucku. 

191. The Izvorsko Treasure, gold, silver, 
the village of Izvorsko, Varna district, XlVth 
C. 

The treasure was found when extending 
works of a cart way were made in 1 993. It 
consists of 4 torques, 14 earings and 
earing-pendans, 5 bracelets, a ring and a 
golden coin of the Emperor Andronik II with 
his grandson Andronik III (1325-1328), a 
perpera clipping. Hidden in the second half 
of XlVth C, probably at the time of Count 
Amedeus de Savoie's march. 



192. 06euu, nacm om cbkpoBuiue, 3namo, 
c. H3Bopcko, BapHeHcko, XIV 6. 
Hflkou om Hakumume 6 CbkpoBuuuemo 
Moeam ga ce gamupam u 6 XIII 6. 
Haxogkama npegcmaBrmBa ykpumu 
ceivieuHU Hakumu Ha gpe6eH MecmeH 
fyeogan, npegaBaHu om 6am,a Ha cuh u om 
Mauka na gbiuepa. TunoBeme Hakumu 6 
CbkpoBumemo ca om Hau-xapakmepHume 
3a nepuoga XII-XIV 6. BepoamHO ca om 
Heu36ecmeH saceea npou3BogcmBeH 
ueHmbp. 

1 92. Earings, part of a treasure, gold, the 
village of Izvorsko, Varna district, XlVth C. 
Some ornaments of this treasure can be 
dated from the Xlllth C. The find presents 
hidden family ornaments of a local petty 
feudal lord, transfered by a father to his son 
and a mother to her daughter. The 
ornaments types in the treasure are the 
most characteristic for the period of Xllth- 
XlVth C. It is probable for them to have 
been made in an unknown til now center of 
production. 

192 



193 





193. l/lkoHa "CB. Eoaopoguua 
ribmeBogumenka", gbpBo, 
njiamHO, meivinepa, cpe6po, 
no3nama, Hece6bp, 1 342 a. 
l/lkoHama e nogapeHa om 
Caiviyuji, mumo Ha uap HBaH 
AnekcaHgbp (1331-1371) Ha 
Hece6bpckua MaHacmup "C6. 
Eoaopoguua YMuneHue". CaMyun, 
BugeH 6b^aapcku 6o/iHpuH, M/ieH 
na ynpaBjiqBaatama guHacmua Ha 
LUuLuiviaHoBuu, npueivsa 
MOHauuecku caH BepoamHO 6 
mo3u MaHacmup. 
193. tcon of Virgin Hodigitria , 
wood, cloth, distemper,silver, gilt, 
Nessebar, 1342. 
The icon was given as a gift by 
Samuil, uncle of Tzar Ivan 
Alexander (1331-1371) to the 
Nessebar Monastery of Virgin 
Eleusa. Samuil, who was a 
prominent Bulgarian boyar and a 
member of the ruling dynasty of 
the Shishmans, became a monk 
most probably in this monastery. 
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194. Capacf>u mo- kepaiviuka om 

cpegHoBekoBHume apagoBe Ba/muk, 
Kanuakpa, TbpHoBo, XIII-XIV 6. 
Flo 6bJiaapckume 3eMu moau mun 
kepaiviuka, xapakmepu3upama 
cpegHo6eko6nLm 6um, ce noaBflBa 6 kpaa 
Ha XI 6. npe3 Bmopomo 6b/iaapcko 
uapcmBo ma nonvMaBa MacoBo 
pasnpocmpaHeHue. CpegHoBekoBHume 
6bJiaapcku Maucmopu ycBo^Bam go 
cbBbpiueHcrnBo cjio>kHama mexHo/ioaufl 
Ha npou36ogcmBomo u. 
194. Sgraffito ceramics from the medieval 
towns of Balchik, Kaliakra and Turnovo, 
Xlllth-XIVth C. 

This type of ceramics characteristic for the 
medieval mode of everyday life appeared in 
the Bulgarian lands in the end of the Xlth C. 
During the Second Bulgarian Kingdom it 
was widely spread out. The medieval 
bulgarian masters assimilated perfectly the 
complex technique of its production. 

195 





^ 
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195. Bntogo, capa(t>umo-kepaMuka, 
cpegHoBekoBHuam spag MepBeH, XIV 6. 
l/l3pa6om6aHemo Ha capacf)u mo- kepaiviuka 
e cbcpegomoMeno 6 Hflkanko ao/ieiviu 
npou36ogcm6eHu ueHnribpa. TaxHama 
npogykuua ce omnuMaBa no c})opMu u 
ykpaca Ha cbgoBeme. ripou3BegeHama om 
MepBenckume Maucmopu kepaiviuka e c 
xapakmepHU (f)opMu, moneH pucyHbk, apku 
u Mucmu uBemoBe,. 

195. Plate, sgraffito ceramics, the medieval 
town of Cherven, XlVth C. 
The sgraffito ceramics production was 
concentrated in several big centers of 
manufacture. Their products were 
distingnished by the vessels form and way 
of decoration. The Cherven ceramics has 
specific forms, precise drawing, bright and 
clear colours. 



196. Tac, cpe6po, c. Be/iu U36op, 
Bpanancko, XIV 6. 
B XIII-XIV 6. cpe6bpHume CbgoBe u 
npu6opu 3a xpaHeHe nonynaBam wupoko 
pa3npocmpaneHue Me>kgy 6oeamume 
xopa B cmpaHama. Hakou om max ca 
cna6geHU c xanku 3a 3akan6aHe (kbM 
ko/iaHa?). Hagnucu Bbpxy makuBa CbgoBe 
nogcka36am, Me ca u3noii3BaHu 3a nueHe. 
l/|jiiocmpupam Bucokomo huBo Ha 
apagekua 6um 6 mosu nepuog. 
196. Basin, silver, village of Beli Izvor, 
Vratza district, XlVth C. 
In the Xlllth-XIVth C. the silver vessels and 
cutlery were widely spread among the rich 
people in the country. Some of them were 
provided with special hoops to be attached 
(to the belt?). Inscriptions on such vessels 
show that they were used for drinking. 
They illustrate the high level of city everyday 
mode of life in that period. 



196 
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197. MeganbOH c u3o6pa>keHue Ha jibG, 
Meg, no3/iama, ewiauji, BenukombpHoGcko, 
XIV 6. 

H3pa6orneH e no cno>kHa mexHonoaua. 
JlbBbm e npegcmaBeH u3npaBeH, 6 
xepajiguHHa no3a 6bpxy mpubBbJien mum. 
197. Medallion with a image of lion, 
copper, gilt, enamel, Veliko Turnovo district, 
XlVth C. 

A complicated technology was used for it to 
be made. The lion is presented standing, in 
a heraldic pose on a triangle shield. 



197 



198. KanoflHoG npbcmeH-neHam, 3namo, 
ubpkBama "C6. Hemupugecem MbMeHuuu", 
Be/iuko TbpHoBo, XIV 6. 
H3pa6omeH e om caMopogno 3namo u 
me>ku 61 ,15 spaivia - Hau-MacuBHuam om 
BcuMku 6bnaapcku cpegHo6eko6Hu 
npbcmeHu. Bbpxy kpbenufl mum e 
epaBupaHa 0uaypa Ha rtbB, okono Heao - 
Hagnuc "KanoaHoB npbcmeH" 6 HeaamuB. 
TakuBa npbcmeHu c/iy>kam 3a 
nognenamBaHe c qepBeH Bocbk. 
198. Kaloyan's ring-seal, gold, the church 
of the Holy Forty Martyrs, Veliko Turnovo, 
XlVth C. 

Made of native gold, weighs 61 .15 g., the 
most solid Bulgarian Medieval rings. On a 
round shield the figure of a lion is engraved 
and around it - an inscription in negative 
"Kaloyan's ring". Rings of this kind are used 
to seal with red wax. 
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199. npbcmeH-neHam Ha Togop- 
npun/iuktop, cpe6po, no3Jiama, c. 
CnaBeukoBo, BapHencko, XIII B. 
ripuiviukiopbm Togop He ce cnoivieHaBa 6 
gpysu ucmopuMecku u36opu. l/lMemo My 
cmaBa U36ecrriHO eguHcmBeHO om 
npume?kamenHU8 Hagnuc Bbpxy kphanun 
u^um Ha mo3u npbcmeH. Benuku^m 
npuMukiop omsoBapji 3a cna3GaHemo Ha 
npomokojia 6 uapckua gBopeu. 
199. Ring-seal of Todor primikyur, silver, 
gilt, village of Slaveikovo, Varna district, 
Xlllth C. 

Primikyur Todor has not been mentioned in 
other historical sources. His name became 
known only by the possessive inscription on 
the round shield of this ring. The Great 
Primikyur was responsible for the protocol 
observing in the Tzar's palace. 
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200. Bo3gyeaHo6ugHU HaywHuuu, 

cpe6po, no3/iama, XIV 6. 
To3u mun HaywHuuu ga6am npegcmaBa 
sa anuria Ha Hakumume om XIII-XIV 6. 
MacuBHu, cno>kHu u ckbnu, me 
u3MecmBam a>kypHume Hakumu om XI-XII 
6. Maucmopume Mecmo u3no/i36am uenua 
cu Ha6op om 3namapcku mexHuku, 3a ga 
onekonrmm Bu3ya/iHO c cfjunuapaH, 
apaHyjiauua u a>kyp me>kkume o6euu, 
HaywHuuu, apuBHu u npbcmeHU. 
200. Mace-like earing -pendants, silver, 
gilt, XlVth C. 

This type of ear-muffs give an idea of the 
ornaments style in the Xlll-XIVth C. Solid, 
complex and expensive, they replaced the 
open-worked ornaments of Xlth-XNth C. 
Often the masters used their full set of 
goldsmith techniques, like filigree, 
granulation and open-work, to make 
visually lighter the heavy earings, earing- 
pendants, bracelets and rings 




201 



202. Ctg, MpaMop, UbpkBa N 10 6 
Uumage/iama Ha 
cpegHoBekoBHUH apag HepBeH, 
XIII-XIV 6. 

YkpacaBaHu apu>knuBo, c 
MHO>kecm6o huwu, omcmbnu u 
Cbc cno>keH nmn, c uepama Ha 
cBemnoceHkume 6 max, 
6biiaapckume cpegHoBekoBHU 
UbpkBu om XIII-XIV 6. uwiam 
UHmuMHO-MucmuMHO 36yMeHe, 
ompa3fl6aiuo BjiuaHuemo Ha 
ucuxa3Ma. 

202. Vessel, marble, Church 
No.10 in the Citadel of the 
medieval town of Cherven, XIII th- 
XlVth C. 

Carefully decorated, with a lot of 
niches, complicated planning and 
light and shade effects in them, 
the bulgarian medieval churches 
from the Xlllth-XIVth C. were 
intimate-mistical buildings, 
influenced by issichasm. 




200 



201. KopHU3U c pucyBaHa ykpaca, 
BapoBuk, ubpkBa N 5 6 Uumage/iama Ha 
cpegHoBekoBHUfl apag HepBeH, XIII-XIV 6. 
PucyBaHemo Bbpxy kaivibk e mhobo pagko 
npunaaana mexHuka 6 mo3u nepuog. 
Kakmo u ocmaHa/iume ao/ieiviu 
cpegHoBekoBHU apagoBe, HepBeH uMa 
MHO>kecmBo UbpkBu, Bcaka om koumo 
o6cny>k6a onpegeneH apagcku kBapman. C 
6oaama ykpaca, mucitiuhhu, me 
ompa3siBam cBemoa/iega Ha 
cpegHoBekoBHU*! 6b/iaapuH. 
201. Cornices with drawn decoration, 
limestone, Church No. 5 in the Citadel of the 
Medieval town of Cherven, Xlllth-XIVth C. 
Drawing on stone was a technique, quite 
rarely applied in that period. Cherven, as 
well as the other big medieval towns, had 
plenty of churches, each of which served a 
certain quarter of the city. Being richly 
decorated and mystic, they reflected 
Medieval Bulgarians' world outlook. 



202 
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203. Pbkonuc, xapmua, XIV B. 

lloriyycmaBHO nuewio, Ha 

Mecma UHUuuanu, ouBeimemi 

B nepBeHO. 

203. Manuscript, paper, XlVth 

C. 

Semi-uncial writing, initials 

painted in red. 
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204. TomumoB ncanmup, xapmua, okono 

1360 a. 

PtkonuceH nawiemHuk om TbpHoBckarna 

kHu>koBHa wko/ia, c mhoso 6osama 

ykpaca, 6 munuHeH HeoBusai-imuucku 

cmuii. 109 MUHuamjopu uniocmpupam 

cuei-iu om Cmapufl u HoBua 3aBem. 

OpusuHaiibm ce cbxpanmBa 6 ri/IM- 

MockBa. 

204. Tomitchov Psalter, paper, around 

1360. 

A manuscript from the Turnovo literar 

school with a very rich decoration in a 

typical neo-Byzantine style. 109 miniatures 

illustrate themes from the Old and the New 

Testament. The original is preserved in the 

Moscow State Museum of History. 



205 



203 




204 








205. l/l6aH-AnekcaHgpoBo 

MemupueBaHeenue, nepsaMemm, 1365 8. 
nucaHo om MOHaxa CuivieoH 3a uap HBaH 
AnekcaHgbp (1331-1371). Hau-6osamo 
ykpaceHuam cpegHo6bnaapcku pbkonuc - 
366 MUHuamiopu. 3acma6ku u uHuuuanu 6 
HeoBusaHmuucku cmun. B HaManomo ca 
noMecmeHu gBe kmumopcku MUHuamfOpu, 
OpusuHanbm ce Cbxpai-m6a 6 BpumaHckun 
wiyseu 6 JloHgoH. 

205. Ivan Alexander Gospel, parchment, 
1365. 

Written by Monk Simeon for Tzar Ivan 
Alexander (1331-1371). The most richly 
decorated Medieval Bulgarian manuscript - 
366 miniatures. Capital letters and initials in 
neo-Byzantine style. Two donors' 
miniatures are inserted in the first part. The 
original is preserved in the British Museum 
in London. 
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206. EcmHcku ncanmup, 

nepaaivieHm u xapmua, XIII 6. 
riojiyycmaGHO nucivio, 
ykpaca 6 6ankaHcku cmun, 
3acma6ku u uHuuua/iu, 
ouBemeHU 6 MepBeHO. 
HaivtepeH npu 

pecmaBpauuoHHu pa6omu 6 
BoflHckama ubpkBa (go 

206. Boyana Psalter, 

parchment and paper, Xlllth 
C. 

Semi-uncial lettering, Balkan 
style decoration, capital 
letters and initials painted in 
red. Found during 
restoration works in the 
Boyana Church (near Sofia). 



207. p-bkonuc, xapmufl, XV 6. 

nucaH om pujickua kHU>ko8Huk BnagucnaB 

TpaMamuk, nonyycmaBHO nucivio. HawiepeH 

B kopuuama Ha cmaponeMamHa kHuea npu 

pecmaBpauufl. 

207. Manuscript, paper, XVth C. 

Written by the Rila man of letters Vladislav 

Grammatik, semi-uncial lettering during 

restoration works. Found in the cover of an 

old-printed book when restorated. 



208 



208. RjiamaHuua c u3o6pa>keHue Ha cB. 
Boaopoguua, gBycjiouHa konpuHa, 3/iamHu 
u cpe6bpHu Huaiku, Oxpug, okono 1224 z. 
HogapeHa om uiwnepamop Teogop 
Komhuh (1216-1230) u >keHa My Mapim Ha 
oxpugckua apxuenuckon fluMumtp 
XoMamuaH (1215-1236). flap©Huemo e no 
noBog kopoHanuflma Ha Bu3aHmuuckufl 
UMnepamop B oxpugckufl kamegpa/ieH 
xpawi "CB. Coc|)Ufl" npe3 1224 2. 
208. Shroud with the Virgin's portrait, two- 
layered silk, golden and silver fibres, 
Ochrid, around 1224. 
Given as a present by Emperor Theodor 
Komnenus (1216-1230) and his wife Maria to 
the Ochrid Archbishop Dimitar Homatian 
(1215-1236). The gift was handed on the 
occasion of the Byzantine Emperor's 
crowning in the Ochrid Cathedral of St. 
Sofia in 1224. 
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209. ri/iamaHuua, gByonouHa konpuina, 
3JiamHu, epe6bpHU u konpimeHu Huwku, 
Oxpug, kpaa Ha XIII - Hana/iorno Ha XIV 6. 
nogapeHa om uivinepamop AHgpoHuk II 
ria/ieojioa (1282-1328) Ha Oxpugckua 
apxuenuckon, c nagnuc "nacmupjo Ha 
6bJi2apume, chomhu cu npu 
>kepmBonpuHOUjeHU5i Bnagemerm 
AHgpoHuk flajieojios". 



209. Shroud , two-layered silk, golden, 
silver and silk fibres, Ochrid, end of Xlllth - 
beginning of XlVth C. 
Presented by Emperor Andronik II 
Palleologus (1282-1328) to the Oehrid 
Archbishop, with an inscription: "Shepherd 
of the Bulgarians, remember the ruler 
Andronik Palleologus" when saerifying. 



210 







210. 06koB Ha eGaHae/iue, 

cpe6po, no3/iama, eiviaun, Oxpug, 
XIV 6. 

Ykpacfl6a eBaHeenue, 
ynompe6aBaHO om Oxpugckume 
nampuapcu u apxuenuckonu. B 
goriHUH JisiB b8bn e epaBupaH 
g6ye3UMeH Hagnuc ("HanpaBu 
Hukona, cuh Ha Mbgpun 
AHgpoHuk"), o6o3HaMa6au4 
nonpaBkume no o6ko6a 6 XVII 6. Flo 
moBa Bpewie ca MOHmupaHU 
wemupume cpe6bpHU njionku, cpeg 
koumo u ma3u c u306pa>keHue Ha 
c6. K/iuivieHm Oxpugcku. 
210. Repoussee' cover of a 
gospel, silver, gilt, enamel, Ochrid, 
XlVth C. 

Decorates a gospel used by the 
Ochrid patriarchs and archbishops. 
In the down left corner an inscription 
in two languages was engraved 
("Made by Nikola, son of the wise 
Andronik"), indicating the lining 
repairs in XVI Ith C. At that time the 
four silver plates were mounted, one 
of them with the portrait of St. 
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211. Mogen Ha ubpkGa, 

6apoBuk, ubpkBa N 6 6 
cpegHoBekoBHua apag 
HepBeH, XIV 6. 
Taku6a Mogenu 
Maucmopume-cmpoumejiu 
ca u3non36anu, U33ne>kga, 
3a ga cb3gagam 
npegBapumejma npegcma6a 
3a ubpko6Hama cepaga 
npegu 3anoM6aHe Ha 
cmpoumencmBomo. 
211. Model of a church, 
limestone, Church No. 6 in the 
Medieval town of C herven, 
XlVth C. 

It seems that such models 
were used by the masters to 
form a preliminary notion of 
the church building before 
starting the construction 
work. 




211 



212. Kanumen, Mpaiviop, UapeBeu, 
Be/iuko TbpHoBo, XIV B. 
nunaempoBuflm kanume/i e 
cBugeme/icmBo 3a ycu/ieHama 
cmpoumejiHa geCiHocm na UapeBeu npe3 
XIV B. u e Ba>keH u36op 3a xepanguMHume 
u3o6pa>keHU5i B Bbneapckomo 
cpegHoBekoBue. MoHospaMume Ha uap 
Muxauji UUuujMaH (1323-1330) ca 
npugpy>keHu om epuc|)OH u nmuuu c 
npen/iemeHU luuu. 



212. Capital, marble, Tzarevetz, Veliko 
Turnovo, XlVth C. 
The pilastre capital attests for the 
intensified construction works in Tzarevetz 
in the XlVth C. It is an important source of 
information about the heraldic images 
during the Bulgarian Middle Ages. Tzar 
Michail Shishman's (1323-1330) monograms 
are accompanied by a gryphon and birds 
with interwoven necks. 



212 
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213 



214. l/l3o6pa>keHue Ha cG. Hukona, Hacm 
om c6opHa npa3HUMHa ukona, nepBeHa 
a/iuHa, ubpkBa N 10 6 Uumage/iama Ha 
cpegHoBekoBHua apag HepBeH, XIV B. 
HaiviepeHa 6 ojimapHomo npocrnpaHcmBo 
Ha iibpkBama, Hacm om apxeojioeumecka 
Haxogka, Bk/itOMBama 13 npa3HUMHU cuenu 
u u3o6pa>keHUfl Ha cBemuu. 
214. St. Nikola's image, parts of a 
collected festal icon, red clay, Church No. 
10 in the Citadel of the Medieval town of 
Cherven, XlVth C. 

Found in the altar space in the church, part 
of an archaeological find including 13 
festive scenes and images of Saints, 



213. Bpama Ha ubpkGarna "CG. Hukona", 

gbp6ope36a, Oxpug, XIV 6. 
Hau-paHeH naiviemHuk na 
gbpBope36eHomo u3kycm6o no 
6bjisapckume seiviu. Hacmu om Hea ca om 
XIII 6. KoMno3uu,uflma u e civiecuua om 
penuauo3Hu u cfiaHmacmuMHO-anokpucfHU 
ejieMeHmu. l/lsnbiiHeHa 6 nucbk, n/iocbk 
pe/iecf), ykpacama e 6 xapakmepHua 3a 
npaBoc/iaBHomo u3kycm6o cumBojiho- 
gekopamuBeH cmu/i. 
213. Gate from the church of St. Nikola, 
wood-carving, Ochrid, XlVth C. 
The earliest monument of wood-carving art 
in the Bulgarian lands. Parts of it are dated 
from the Xlllth C. Its composition is a 
mixture of religious and fantastic- 
apocryphal elements. Executed in flat bass 
relief, the ornamentation is in the typical for 
the Orthodox art symbolic - decorative style. 



214 
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215. CmeHonuc "C6. 1/Ijiua 6 
nemepama, xpaneH om aapGatT, 

ubpkBa "C6. Hemupugecem 
wibMeHuuu"(1230s.),XIV6. 
Ha 9 Mapm 1230 a. (gei-m Ha c6. 
Hemupugecem Mb^eHuuu no 
npaBoc/iaBHUH kaneHgap) 6 6umkama 
npu c. K^okomHuua, Bouckume Ha uap 
1/lBaHAceH II (1218-1241) 
paaapoivmBam u aneHaBam 
6u3aHmuuckufl UMnepamop Teogop 
Komhuh (1216-1230). B necm Ha masu 
no6ega 6 cmonuuama e nocmpoeHa 
ubpkBama "C6. Hemupugecem 

MbMeHUUU". 

215. Mural painting "St. Elliah into 
the cave, fed by a raven", church "St. 
Forty holy martyrs" (1230), XIV th C. 
The army of Ivan Assen II (1218-1241) 
defeated and captured the Byzantine 
emperor Theodor Komnin (1216-1230) 
in the battle at Klokotnitsa village on 
the 9th of March, 1230 (the day of the 
Forty Holy Martyrs according to the 
Orthodox Calendar). In honour of the 
battle the church of the Forty Holy 
Martyrs was built in the capital. 




216 






216. ABycmpaHHa 
npouecuuHa ukoHa 
"Xpucmoc 

Bcegbpjkumen", XIII-XIV 
B. u "Xpucmoc Ha 
kpbcma", XVIII 6., gbpBo, 
njiamHO, meMnepa 
216. Double-sided 
procession icon of 
Christ Pantocrator, Xlllth- 
XlVth C. and Christ on the 
Cross, XVIIIth C, wood, 
cloth, distemper. 
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THE BULGARIAN STATE DURING THE MIDDLE AGES 



217. l/lkoHa "C6. 1/lQaH 3/iamoycm", 

gbp6o, meivinepa, IC)303anagHa Bbjieapua, 
XIV-XV 6. 

217. Icon of St. John Chrysostom, wood, 
distemper, South-Western Bulgaria, XIV th- 
XVth C. 



217 




218. HkoHa "12 npa3Huka", cmeamum, 
cpe6po, no3nama, Oxpug, XIV-XV 8. 
ripegcma6eHu ca 12 npa3HUHHU cueHU om 
>ku6oma Ha Xpucmoc u Boeopoguua. 
Cpe6bpHu^m o6ko6 (XIV 6.) e BmopuMHO 
ynompe6eH 3a ykpaca Ha ukonama. 



218. Twelve Feasts icon, steatite, silver, 
gilt, Ochrid, XlVth-XVth C. 
Twelve festive scenes from Jesus's and 
Godmother's lives are presented. The 
silver (XlVth C.) was re-used for repousee 
cover icon decoration. 



218 
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BbJirAPCKATA flbP>KABA nPE3 CPEflHOBEKOBI/IETO 




219. ArmukamiH c uao6pa>keHue Ha 
apxanaen, wiegHa cnnaB, 
cpegHo6eko6Huam apag HepBen, XIV 6. 
ApxaHeejibm e npegcmaBeH B u,apcku 
oge>kgu. JluHam omBopume 3a 
3aHum6aHe. Anjiukauuama e u3no/i3BaHa 
3a o6ko6a6aHe Ha ukoHa ujiu kHusa. 



219. Applique with an archangel's image, 
copper alloy, Medieval town of Cherven, 
XlVth C. 

The archangel is presented in Tzar's 
clothing. The rivet openings are visible. 
The applique was used as an icon's or a 
book's lining. 



219 a 




219 a. MeganbOH c u3o6pa>keHue na 
ApxaHaen Muxau/i, 6pOH3, UapeBeu,, 
Bejiuko TbpHoBo, XIII-XIV 6. 
219 a. Medallion with the image of 
Archangel Michael, bronze, Tsarevets, 
Veliko Turnovo, XIII-XIV th C. 



220 



220. Macm om penukBuap c 

u3o6pa>keHUfl Ha cB. 
Bosopoguua c M/iageHeua, 
cB. nembp u cB. na6e/i, 
6poH3, K)>kHa Ebneapufl, XII- 
XIII 6. 

220. Part of a reliquary with 
representations of Virgin Mary 
with the Infant, St. Peter and 
St. Paul, bronze, Southern 
Bulgaria, Xllth-Xlllth C. 
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BbJirAPCKI/ITE 3EMI/I nPE3 XV-XVII B. 

BULGARIAN LANDS DURING 
THE XV-XVNTH CENTURY 



OciviaHckomo HawecmBue 6 eBponeuckun 
K)30U3rnok yHumo>ka8a 6 kpaa Ha XIV 6, 
6bjisapckama cpegHoBekoBHa gbp>ka6a. 
CmonaHcmBomo e CbcunaHo, 
HesaBucuMocmma Ha ubpkBama - 
nukBugupaHa, npou38egeHUflma Ha 
6;iecrrmmama cpegHoBekoBHa kynmypa - 
yHuiuo>keHu. Cbc cu/iama na opb>kuemo 
ce yemaHoBflBa B/iacmma Ha 
meokpamuMHama Monapxua, ny>kga Ha 
SekoBHume mpaguuuu Ha 6b;i3apckim 
Hapog. HeuHu ycmou ca cy/imaHbim u 
apMunma, a ucjiaMbm cmaBa 
eocnogcmBaiua pejiususi. Bbnaapckuam 
Hapog, nuLueH om npaBa, e nogno>keH Ha 
>kecmoka pejiuauo3Ha u HapogHocmHa 
guckpuMunamifl. 

3a 3aBnaga6aHemo Ha 6bnaapckume 3eMu 
om ocwaHnuume, 3a onumume ga ce 
nano>ku uejiflMa cBugemencmBam Macm 
om ekcnoHamume, npegcmaBeHu 6 3a/ia 
20. Tyk ca usjio>keHu: mypcko opb>kue, 
6oaocny>ke6Hu ociviaHcku kHusu, kakmo u 
6oaamo ykpaceHu MiociojiMaHcku 
pumya/iHu Mema/iHu CbgoBe. Bumbm Ha 
3a6oe8ame/i5i u nykcbm, c koumo mou ce 
o6epa>kga ca npegcmaBeHu c egHU om 
Hau-xapakmepHume npegiviemu: 
kepawiuMHu rtynu, cep6u3 3a ka<t>e, 
xygokecmBeno u3pa6omeHu mbkanu, 
kpacuBu cf>aflHcoSu CbgoBe om l/l3Huk u 
Kjomaxufl. 

Cmonanckuam >kuBom e ujiiocmpupaH c 
MH08o6pouHU MOHemHu Haxogku u 
3aHaamMUucku npou36egenu5i, Hflkou om 
koumo - npegiviem Ha Bnoca, aoBopam 3a 
3acuneHama pona Ha apagoBeme kamo 
npou36ogcm6eHU u mbpaoBcku 
uenmpoBe. 

Makap u >kecmoko nomucnam, usBegeH 
om ecmecmBeHomo pa36umue Ha 
ucmopuMeckomo cu 6umue, 6b^aapckuam 
Hapog He npecmaBa ga >kuBee, ga ce 6opu 
u ga mBopu. CbnpomuBama My cpemy 
My>kgo3eMHomo BjiagunecmBo Hawiupa 
U3pa3 6 peguu.a c()OpMu na 6op6a, Me>kgy 
koumo Hau-u3si6eHama ca HapogHume 
BbcmaHusi om kpaa Ha XVI-XVII B. Cpeg 
max ce omkpoflBa HunpoBckomo (1688 a.), 
0paaHU3upaH0 om 6bJi8apume-kamo;iuuu. 
3a maxHomo pogonra6ue, ky^nmypHa u 
nojiumuMecka geCiHocm pa3ka3Bam 



The Ottoman invasion of southeastern 
Europe left the Bulgarian Medieval State in 
total ruin at the end of the XlVth century. 
The economy collapsed, the church lost its 
independence, and brilliant pieces of 
medieval art and culture were destroyed. 
Through brute strength and weapons, a 
theocratic monarchic order was established 
which was alien to the age-old traditions of 
the Bulgarian people. It was supported by 
the Sultan and his army, and Islam became 
the dominant religion. The Bulgarian 
people, deprived of rights, were subjected 
to cruel religious and ethnic discrimination. 
Part of the exhibits in Room 20 reflect the 
Ottoman invasion of the Bulgarian lands 
and their attempts to enforce Islam. On 
display in this room are Turkish weapons, 
Ottoman religious books, and richly 
decorated Moslem ceremonial metal 
vessels. The invaders' mode of fife and the 
luxury which surrounded them are shown 
by most characteristic objects: ceramic 
pipes, a coffee set, artistically decorated 
fabrics and beautiful faience vessels from 
Iznik and Kutahya. 

The economic life is reflected by numerous 
coins and crafts, some of which testify to 
the strengthened role of cities as 
production and commercial centers. 
Although brutally oppressed and jolted from 
its natural path of historical development, 
the Bulgarian people did not stop living, but 
rather struggled and created. Its resistance 
against the foreign rule found expression in 
various forms the most striking of which 
were the people's uprisings in the end of 
the XVI-XVIIth century. The Chiprovtzi 
uprising (1688) is the most popular of them. 
It was organized by Bulgarian Catholics. 
Many documents displayed in Room 20 tell 
us about their patriotism, cultural and 
political activities. 

The mode of everyday life, the national 
culture and Christianity were the factors 
which gave the Bulgarian people the 
strength to preserve their historical memory 
and national consciousness. Bulgarian 
everyday life from the Late Middle Ages 
played the significant role of a unifying 
force and protector of ethnic 
characteristics. Various objects from 
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MHO>kecm6o gokyivieHmu, usno>keHu 6 
3ana 20, 

Eurrrbm, ky/imypama u xpucmuflHckama 
Bapa ca cfiakmopume, koumo nogxpaHBam 
mumaHLMHume cujiu Ha 6bnaapckufl 
Hapog, 3a ga cbxpanu mou npe3 
GekoBeme ucmopuMeckarna cu naiviem u 
HapogHocmHomo cu Cb3HaHue. 
Bbnaapckama 6umo6a kynmypa 6 
kbCHOCpegHoBekoBHu^ nepuog e ma3u, 
koyimo uapae 6 3HaHumenHa cmeneH 
po/iama Ha o6eguHume/iHO 36eHO u Ha 
6paHumenka Ha emHUMeckume 
oco6eHocmu. Pa3HOo6pa3HU 6umoBu 
npegMemu, u3/io>keHu 6 kopugopa npeg 
3ana 21 - kepaMUMHu u MemanHu cbgoBe, 
gbp6ope36u u kaivieHHa n/iacmuka, 
Maucmopcku u36e3aHU weBuuu - 
cBugeme/icmBam 3a yemouMuBocmma na 
mpaguuuflma u 3a HoBume gocmu>keHUfl, 
koumo 6bnaapckama 6umo8a kynmypa 
nocmuaa 6 pa38umuemo cu. 
5op6ama Ha 6bji3apume 3a HapogHocmHO 
ou,e/ifl6aHe ce U3fl6fl6a u kamo 6op6a 3a 
ona36aHe Ha xpucmuflHckama Bapa. 
HeuHu ueHmpoBe cma6am MaHacmupume, 
B koumo kunu kyjimypHUflim >ku6om, 
pa36u6a ce kHu>ko6na geiiHOcm, pucy6am 
ce ukoHU u 4>pecku, o6yMa6am ce 
kHu>koBHuuu u gyxoBHuuu. B 3a/ia 21 Ha 
ekcno3uuuama npes Ma/ikomo, ockbgHO 
nponycnamu om Bpeiviemo naiviemHuuu, ca 
npegcmaBeHu kyjimypHume cpeguiqa no 
6bJiaapckume seiviu npe3 KbCHomo 
cpegHoBekoBue. l/lHmepec npegu36uk6am 
pagko cpemaHume ubpkoBHU mbkaHU, om 
koumo Moeam ga ce Bugam gakoncku 
opap om XVI u OMoc(>op om 1612 a.; 
ubpko6Hama ymBap - nomupu, kpbcmoBe, 
kanunku, MOLuexpaHumenHuuu, punugu, 
m.Hap. Bmopu Cjiermancku noMenuk (XVII- 
XIX 6.), opueuHajiHume cmeHOnucu, 
pbkonucu u gp. 

B nepuoga Ha ociviaHckomo B/iaguMecmBo 
ukoHama uapae oco6eHa pons kamo 
cuiviBon na xpucmus?Hckama Bapa. B 3a/ia 
21 ca npegcmaBeHu Hflkou om 
ukoHonucHume ueHmpoBe Hpe3 peguua 
mexHU npou36egeHUfl. Me>kgy m^x e 
usfliuHama m6op6a na Heganko 3oapa<t) 
"Cmapo3aBemHa Tpouua" (1598 a,) - 
nbpBama u3BecmHa hu ukona, koamo hocu 
uwiemo Ha aBmopa cu. Caiviomo u 
nognucBaHe e akm, koumo aoBopu 3a 
egno hoBo caMonyBcmBue u Bucoka 
yBepeHOcm 6 mBopneckume cujiu Ha 
6bJiaapcku5i 3oapa(t). B cbaiama 3a.na ca 
usjiokeHu u HoBume 3a enoxama 
gbp6ope36eHu ukonocmacu c 
xapakmepHume um e/ieMeHmu - uapcku 
gBepu, (|)pu3o6e u kpbcmoBe. 
XygokecmBeHuam manaHm Ha 6bnsapuHa 



everyday life, exhibited also in the corridor 
in front of Room 21 , such as ceramic and 
metal vessels, pieces of wood-carving and 
stone plastics, and skillful embroidery, 
testify to the stability of traditions and the 
new achievements reached by the 
Bulgarian culture in its development. 
The Bulgarians' struggle for national 
survival found its expression also in the 
fight for protection of Christianity. Its 
centers became the monasteries where 
cultural life seethed, literary work 
developed, icons and murals were painted, 
bookmen and clergymen studied. In Room 
21 of the exposition the cultural centers in 
the Bulgarian lands in the Late Middle Ages 
are presented through a small number of 
monuments which have survived to today. 
Notice the rare church textiles, of which one 
can see a deacon's orarion from the XVIth 
century and an omophorion from 1612; the 
church ceremonial objects: jugs, crosses, 
small ,reliquries, ripidions, the so called 
Second Bead-roll from Slepche(XVII-XIXth 
C), original murals, manuscripts, etc. 
During the period of Ottoman ruje, icons 
played a specific role as symbols of 
Christianity. In Room 21 some icon-painting 
centers are presented through their works. 
One of them is the fine work of Nedyalko 
Zograf "Trinty of the Old testament" (1 598), 
the first icon which we know to have the 
name of its author on it. The signing itself 
attests to a new kind of self-confidence and 
self-reliance in the creative abilities of the 
Bulgarian iconpainter. In the same room, a 
wood-carved iconostasis, new to that era, is 
displayed, with its characteristic elements: 
the king's gates, friezes and crosses. 
During the time of Ottoman domination, 
Bulgarian artistic talent found a fertile soil 
for manifestation in the field of applied art 
as well, especially in goldsmithing. The 
works of the Chiprovtzi goldsmiths school 
represent a remarkable peak in its 
development. Having preserved the old 
Bulgarian goldsmith traditions and enriched 
with artistic ideas that were new for that 
epoch, these works demonstrate the high 
potentialities of the Bulgarian master. In 
Room 21 some of the most remarkable 
specimens are displayed: discus (1644), 
revetment of the Cherepish Gospel (1612), a 
silver bishop's crozier (1612) and many 
other beautiful church objects and 
ornaments. 

The last part of Room 21 represents the 
literary activities in the country. Finely 
illustrated manuscripts, as well as some of 
the first Slavic books printed on the presses 
in Venetia, show the role of language in 
safeguarding the national consciousness. 
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no Bpeiwe Ha ocMaHckomo BnaguMecmBo 
Haiviupa 6/ia3ogamHa nonBa 3a U3a8a u 6 
npujio>kHomo u3kycm6o, oco6eHO 6 
3naimapcm6omo. 3a6e.ne>kumejieH 6pbx 6 
pa36umuemo My 6e/ie>kam 
npou36egeHuama Ha HunpoBckama 
3namapcka wko/ia. Cbxpanujiu 
mpaguuuume Ha cmapomo 6b/ieapcko 
3/iamapcm6o, o6oaameHU c HoBume 3a 
enoxama xygo>kecm6eHU ugeu, me ca 
U3pas Ha sojieMume 6b3MO>kHocmu Ha 
6b/iaapckufl mBopeu. B 3ana 21 ca 
ekcnoHupanu Hakou om Hau- 
npegcma6umejiHume o6pa3u.u: 
npockoiviugueH guckoc (1644 a.), o6koB Ha 
Hepenuwkomo eBaHaenue (1612 a.), 
cpe6bpeH Mumpononumcku >ke3b/i (1612 
a.) u MHoao gpysu kpacuBu ubpkoBHU 
npegMemu u Hakumu. 
noc/iegHuam gaii Ha sa/ia 21 npegcmaBt: 
kHU>koBHua >ku6om 6 cmpaHama. 
Benuko/ienHO uniocmpupaHu pbkonueu, 
kakmo u egHU om nbpBume nenamHU 
cnaB^Hcku kHueu, ge/io Ha 
BeHeuuaHckama nenamHuua, eoBopam 3a 
po/iama Ha e3uka 6 ona3BaHemo Ha 
HapogHOcmHomo cb3HaHue, 3a 
3HaneHuemo My kamo <f>akmop, CbxpaHU/i 
npuHagne>kHOcmma Ha 6bJisapuHa kbM 
pog u 6a pa. 

Mapun l/locucf>oBa 



The importance of language cannot be 
overemphasized as a factor which 
preserved the Bulgarians' feeling of 
belonging to a separate nation and faith. 

Maria Yossifova 
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EbJirAPCKI/ITE 3EMI/I nPE3 XV-XVII B. 



221 




223. HuHiifl ("Ta6ak") c naniviema u 

U6emfl. QaaHC, npousBegeHa 6 sp. M3Huk 

oko/io 1590 a. 

Th e HaiviepeHa npu apxeonoauMeckume 

pa3konku Ha ocmaHkume om MaHacmupa 

"C6. HBaH npegmena" kpau Co3ono/i u e 

c6ugemejicm6o 3a uiupokomo 

pa3npocmpaHeHue Ha Jiykco3Hume 

npegivtemu 6 BpaHuuume Ha OciviaHckama 

uiv/inepufl. 

223. Plate ("Tabak") with a palmeth and 

flowers. Faience, made in Iznik around 

1590. 

The plate was found during archaeological 

excavations of the "St. John the Precursor" 

Monastery near the town of Sozopol and 

testifies to the wide spreading of luxurious 

objects in the boundaries of the Ottoman 

Empire. 




221. Puuapcku MenoBe. KoBaHO >ke/ia30, 
ueHmpa/iHoeBponeucku opb>keuHu 
amenuema, kpaa Ha XIV-Hananomo na XV 
6. 

HaMupanemo um 6 CeBepHa Bbiieapufl no 
nbma, c/iegBaH om xpucmuflHckama 
Boucka, npegBo>kgaHa om yHeapo-nonckua 
kpa/i Bnaguc/iaB flaeno, aoBopu 3a 
gpaiviamuMHume Cb6umufl, pa3uapanu ce 
Ha BajikaHume npe3 1443-1444 a, 
221. Knights' swords. Wrought iron, 
Central European armoury workshops, end 
of XlVth, beginning of XVth C. 
The fact that the swords were found in 
Northern Bulgaria in the path of the 
Christian troops headed by the Hungaro- 
Polish king Vladislav Yagelo, is a vivid 
testimony to the dramatic events that took 
place in the Balkans in 1443-1444. 



223 



222 




222. AepBuiuku ctg 3a cb6upaHe 
Ha nogaflHua ("Keiukran"). MegHa 
cnnaB (moivmak), apaBupoBka u 
UHkpycmauufl Ha cpe6po u MepBeHa 
ivieg, Uapuapagcko ame/iue, XVIII 6. 
C cfiopiviama cu Cbgbm Hanogo6aBa 
nepynka Ha kokocoB opex, 6 
kakBamo 6 no-cmapu BpeivieHa 

MKDCKDflMaHCkume MOHacu - 

gepBuoiume, Cb6upanu nogaaHUH 
npu o6ukonkume cu U3 o6uuupHama 
OciviaHcka uMnepua. 
222. Dervish Vessel for Alms 
gathering ("Keshkyul"). Copper alloy 
(tompak), engravement and inlay of 
silver and red copper. Istanbul 
workshop, XVIIIth C. 
By its form the vessel resembles a 
coconut shell, which in older times 
was used by the Moslem Monks, the 
dervishes, to gather alms on their 
tours around the Ottoman empire. 
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BULGARIAN LANDS DURING THE XV-XVIITH CENTURY 




224 



224. flekopamuBHa huhuh (Piatta da 
pompa). Oa^HC, no/iuxpOMHU 
pacmume/iHU opHaivieHmu u Mo6euuku 
u3o6pa>keHUfl, Beneuufl, oko/io 1570 a. 
Ta3u miHUfl e Haiuepena npu 
apxeonoauMecku pa3konku Ha ocmaHkume 
om MaHacmupa "C6. H6aH npegmeMa" 
kpau Co3ono/i u e c6ugemejicm6o sa 
noggbp>kaHemo Ha akmuBHu mbpaoBcku 
6pb3ku Ha 6-bji8apume c "nepnama Ha 
Cpegu3eMH0 Mope" - BeHeuua. 
224. Ornamental Plate (Piatta da pompa). 
Faience, polychromic plant ornaments and 
human images, Venetia, around 1570. 
Discovered in archaeological excavations 
of the "St. John the Precursor" Monastery 
near Sozopol, this plate attests to active 
trade connections between the Bulgarians 
and the "Mediterranean Pearl" - Venetia. 



225. 3namHa mypcka MOHema (a/imbH) 
Ha cynmaH CtoneuiviaH I (1520-1566). 

Om g6eme crnpaHU uiwa Hagnucu c 
apa6cku 6yk6u u u,uc(>pu, Cbgbp>kaLuu 
uMeHama u mum/iume Ha CiojieiiMaH I u Ha 
6ama My CenuM I, kakmo u aoguHa 926 no 
Xu>kgpa, 6 koyimo cynmaHbm ce e 
6b3kaMUJi Ha npecmoxia. 
225. Golden Turkish coin (Altun) of 
Sultan Syuleiman I (1520-1566). 
Both sides of the coin have inscriptions in 
Arabic letters and figures with the names 
and the titles of Syuleiman I and his father 
Selim I, as well as the Hijdra year of 926 
when the Sultan was enthroned. 




225 



226 




226. Cpe6bpHa umanuancka MOHema 
(ma/iep) Ha xepuoaa Ha TockaHa 
OepguHaHg III, omceHena B 1607 a. 

Bbpxy ^uue6ama u cmpana uMa namuHcku 
Hagnuc c uiviemo u mumnama Ha 
6jiageme/i5i u neaoBomo 6tocmo6o 
u306pa>keHue c ribMucma kopOHa u 
6oaamo ykpaceHa 6poHa s HagyicHO. Bbpxy 
o6pamHama cmpaHa - namuHcku Hagnuc u 
kopOHo6aH mum c aep6a Ha xepuoaa Ha 
cfiOHa Ha Manmuucku kpbcm. 
226. Silver Italian coin (Thaler) of the 
Toscana Duke Ferdinand III, minted in 
1607. 

On its front side the coin has an inscription 
in Latin of the ruler's name and title and his 
bust portrait, in profile, with a radiant crown 
and richly decorated armour. On the back 
side is an inscription in Latin and a crowned 
shield with the Duke's Emblem on the Malta 
Cross background. 
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BbJlfAPCKI/ITE 3EMI1 nPE3 XV-XVII B. 



227. PoknH. TbMHo6uo/iemo6o konpuHeHO 
kagu^e cbc cbpivieHa 6pogepua. LUyivieH, 
XVIII 6. 

Tasu kpacuBa >kencka gpexa, 6oeamo 
u36e3aHa B 6apokoG cmu/i, npegcmaBfl 
spagckomo 06/iekno u eoBopu 3a 
uauckamifl 6kyc Ha 6bJi3apkama. 
227. Dress. Deep-violet silk velvet with 
gold-lace embroidery. Shoumen, XVIIIth C. 
This beautiful dress, richly embroidered in 
baroque style, represents the urban type of 
clothing and the fine taste of Bulgarian 
women. 
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228 



229. Mumpa Ha oxpugckume 
apxuenuckonu. l/l3pa6omeHa e om 
3/iamo, cpe6po, ckbnoueHHu kawibHu u 
pasHOuBemHu eMaunu; npou36egeHa no 
nopbMka 6 kp. Ha XVII 6. Bb6 BeHeuua. 
B ykpacama Ha Mumpama ca Bk/itOHeHu 
o6iu,o 350 ckbnoueHHu kawbka, om koumo 
260 6upMaHcku py6uHa, 56 u3yMpyga, 75 
3e/ieHu 6epu/ia, 8 cancfiupa u 4 epanama. 
229. Mitre of the Ochrid Archbishops. 
Made of gold and silver, precious stones 
and different colours of enamel; produced 
to order in the end of the XVIIth century in 
Venetia. 

In the mitre's decoration there are 350 
precious stones, 260 of them are Burma 
rubies, 56 emeralds, 75 green glucinums, 8 
sapphires and 4 garnets. 



227 



229 





228. LUeGuiui om "Cokau ". 

naMyk, cbpiwa, ap. EneHa, XVI-XVII 
6. 

LUeBuuama e eguH om 
eneMeHmume Ha cmapuHHomo 
HeBecmuHcko 3a6pa>kgaHe - 
"cokau". Th ce omjiuMa6a c 
oco6eHa opuaunanHocm u 
cno>kHOcm na Be3Momo, 
go6nu>kaBau4u a go 6bpxo6eme 6 
pa36umuemo na 6bji3apckomo 
6e36eHO u3kycm6o. 
228. "Sokai" Embroidery. Cotton, 
goldlace, the town of Elena, XVI- 
XVI Ith C. 

This kind of embroidery illustrates 
the decorative covering on the 
bride's head, a kerchief called 
"sokai". The originality and 
complex embroidery of this sokai 
makes it one of the finest 
examples of Bulgarian embroidery 
art. 
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BULGARIAN LANDS DURING THE XV-XVIITH CENTURY 




231. Punugu. Cpe6po c no3nama u 
pa3H0uBemeH knembMeH eiviauji, 
K)303anagHU 6b/iaapcku 3eiviu, 1592 a. 
C nrmx gflkoHume 6ee/iu Hag CBemume 
gapo6e npu ocBemaBaHemo um. To6a 
geucmBue ce Bbsnpueivia kamo cumBoji 3a 
npucbemBuemo Ha He6ecHume cunu npu 
u3BbpLu6aHemo Ha CBemomo mauHcmBo - 
npuMacmuemo. 

231. Ripidions. Gilt silver and multi- 
coloured cellular enamel, southwestern 
Bulgarian lands, 1592. 
The ripidions were blown by the deacons 
over the holy gifts during the time of their 
sanctification. The act is assumed to be a 
symbol of the Heaven's powers present 
during the administration of Holy 
Communion. 



* 
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230. HanpecmoneH kpbcm. 

MuHuamtopHa gbpBope36a, o6koBka om 
no3nameH cpe6bpeH cf>u,nuapaH, 
uHkpycmupaHu kopa/iu, 1648 a. 
To3u Benukonenen kpbcm e 6uji 
u3pa6omeH om yMexiume pbue Ha 
Maucmop Kacnap c napu, gapeHu na 
UbpkBama om 6oaopeBHu6u Mupanu om 
apag Cap npe3 nepuoga Ha pa3u6em Ha 
3/iamapcmBomo 6 K)303anagHume 
6bnsapcku 3eMu. 

230. Throne Cross. A piece of miniature 
woodcarving, gilt silver filigree plate, corals 
encrusted, 1648. 

This magnificent cross was made by the 
skillful Master Kaspar with money given to 
the church by laity from the town of Syar 
during the period of a flourishing goldsmith 
trade in southwestern Bulgaria. 
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232. AnkoHcku opap. TbivmoBuwHeBa 
konpuHa, neHena ocnoBa. Bpogepua cbc 
cpe6bpHa u no3JiameHa cbpivia. 
K3ao3anagHU 6bJiaapcku seiviu, XVI 6. 
l/l3fliu,HO usBe3aH c pa3HOo6pa3HU 
penu2U03Hu cueHU u (fiueypu 6 gyxa Ha 
kbCHOcpegHoBekoBHume mpaguuuu, mo3u 
opap e egHa om Mankomo 3ana3eHu 
mbkaHU om moBa 6peMe. 
232. Deacon's Orarion. Deep cherry- 
coloured silk, linen base. Embroidery with 
silk and goldlace, southwestern Bulgaria, 
XVIth C. 

The cloth is finely embroidered with various 
religious scenes and figures bearing the 
spirit of Late Middle Age traditions, this 
orarion is one of the few preserved fabrics 
from that time. 
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233. OMO<f>op. KonpuHa, cbpMa, 6ucepu. 
Maucmop Heoct>um, 1612 a. 
Pagko kpacu8a ubpkoBhia Bem, 
npegcmaBama eBaHeencku cuei-iu; 
u3pa6omeHa e no nopbuka 3a 
Mumponojium Teo4>aH, kakmo ce Meme om 
u36e3aHim Hagnuc. 
233. Omophorion. A component of 
bishop's clothing. Silk, goldlace, pearls. 
Master Neophit, 1612. 

A rare, beautiful church object representing 
evangelic scenes; the omophorion was 
made to order for Metropolitan Teophan, as 
the embroidered inscription says. 
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235. CbkpoGume om Hakumu. Cbgbp>ka 
Huc|)m HayuiHuuu, gGe epuBi-iu, npbcmeH u 
42 MOHemu. Cpe6po, c. TpaukoBo, 
JlOMcko, XVII B. 

HayoiHuuume - Hau-BneHamjiflBaiuume 
npegwiemu 6 cbkpoBumemo, cbc 
ono>kHama cu koMno3uuuoHHa c^opMa u 
MH030o6pa3Ha ykpaca, Cbc CbBbpiueHama 
cu mexHunecka u3pa6omka ca egHu om 
Hau-u3fliuHume Hakumu, pa6omeHU om 
MunpoBckume 3/iamapu. 
235. Treasure of ornaments: a pair of ear- 
muffs, two bracelets, a ring and 42 coins. 
Silver, village of Traikovo, Lorn region, 
XVI Ith C. 

The ear-muffs, the most impressive objects 
of the treasure, represent the finest 
ornaments made by the Chiprovtzi 
goldsmiths by their complex form of 
composition and varied decoration. 




234. AapoxpaHumenHuua. Cpe6po c 
no3/iama, cuh ewiauji u pa3HouBemHu 
kaivibHU. MunpoBcka 3Jiamapcka wko/ia, 
1626 a. 

ToBa e eguH om wegboBpume, 
npousBegeHU om HunpoBckume 3Jiamapu. 
MHoeo om gemaujiume, om koumo 
gapoxpaHumejiHuuama e MOHmupaHa, ce 
cpeuuam u 6 gpysu mexHU npou36egenufl, 
koemo aoBopu 3a yMeHuemo ga ce 
u3pa6omBa pa3Hoo6pa3na npogykuuq om 
yHuc|)uuupaHu e/ieivieHmu. 
234. Monstrance. Gilt silver, blue enamel 
and multi-coloured stones. Chiprovtzi 
goldsmiths school, 1626. 
This monstrance is one of the masterpieces 
created by the Chiprovtzi goldsmiths. Many 
of the parts mounted in the monstrance can 
be seen in other products of the school, 
showing the skill in manufacturing various 
products out of unified pieces. 

235 
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236. Tac. Cpe6po c nosnama, HunpoBcka 
3/iamapcka wkoria, Bmopa nonoBuHa Ha 
XVI 6. 

C 6o3amama cu u cno>kHa gekopauua 
mo3u Cbg e egno cBugemencmBo 3a 
yMeHuemo Ha 6bri3apume 6 o6pa6omkama 
na Memajiume. KoMno3uuuflma na 
u3o6pa>keHUflma u B;io>keHama 6 max 
"36epuHHa" xpucmu^Hcka cuMBo/iuka ca 
cbxpaHeHu ejieivieHrnu om 
cpegHoBekoBHama 6ajikaHcka ky/imypHa 
mpaguuiifl. 

236. Basin. Gilt silver, Chiprovtzi 
goldsmiths school, second half of XVIth C. 
By its rich and compound decoration this 
vessel accounts for the Bulgarians' skill of 
processing metals. The composition of 
images and the animal-like Christian 
symbols represent composite parts of the 
Medieval Balkan cultural tradition. 



237. Tac. Cpe6po, HunpoBcka 3namapcka 
uukona, Bmopa no/ioBuna Ha XVI 6. 
HaiviupaHemo Ha mo3u usaiuho 
u3pa6omeH cbg 6 Ce6epou3moMHa 
Ebneapufl soBopu y6egumejiHO 3a 
ujupokomo pa3npocmpaHeHue Ha 
npaBocnaBHama npogyku.ua Ha 
MunpoBckume 3namapu npe3 XVI B. 
237. Basin. Silver, Chiprovtzi goldsmiths 
school, second half of XVIth C. 
This elegant vessel, found in northeastern 
Bulgaria, illustrates the spreading of 
Orthodox Christian Chiprovtzi goldsmith 
production in the XVIth century. 
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238. Mawa - "kpamyHka". Cpe6po c 
MacmuMna no3/iama, MunpoBcka 
3namapcka wkona, nbpBa nonoBuHa na 
XVI 6. 

Ta3u Maaia e pagbk kyjimoB cbg, 
u3noji3BaH B MUHa/iomo om MOHacume 3a 
nueHe Ha cBemena Boga na EoeoaBneHue. 
Oopwiama na cbga Hanogo6aBa 
pa3npocmpaHeHume go HeomgaBna 6 
6bJi3apckume cena kpamynku, u3non36aHU 
BbB BcekugHeBuemo kamo Hawu. 
238. Cup, "Gourd'' form. Silver, partially 
gilted, Chiprovtzi goldsmiths school, first 
half of XVIth C. 

This cup is a rare ceremonial vessel, used 
in the past by the monks for drinking holy 
water on St. Jordan's day. The vessel is in 
the shape of a gourd. Until recently, gourds 
served as everyday cups in Bulgarian 
villages. 
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239. HunpoGcku npockon/iugueH guckoc. 

Cpe6po c no3Jiama, c()ujiu3paH, eMaun u 
uBemnu kaivtbHU. Maucmop llembp 1/loaH, 
1644 8. 

EguHcmBeHO no poga cu Benuko/ieriHo 
mBopeHue Ha MunpoBckomo 3namapcm6o. 
Cno>kHa no meMamuka koMnosuuua 
ykpacaBa iguana BbmpewHa 
noBbpxHocm. AekopamuBHO oc()OpMeH 
Hagnuc cbo6iu.a8a eoguHama Ha 
u3pa6omkama u UMenama Ha gapumena u 

239 



Maucmopa. 

239. Discus. Gilt silver, filigree, enamel 

and coloured stones. Master Peter Joan, 

1644. 

The only one of its kind, the discus is a 

magnificent work of the Chiprovtzi 

goldsmiths' art. A complex subjectmatter 

composition decorates the entire inside 

surface, and an ornamented inscription 

indicates the year of production and the 

donor's and master's names. 




240. 06ko6 Ha eBanae/iue om 
Mepenuwkufl wiaHacmup. Cpe6po c 
no3/iama, Maucmopu Hukona u Dana, 1612 a. 
3a6e/ie>kumenHO xygo>kecm6eHo 
npou36egeHue Ha MunpoBckomo 
snamapcmBo. Bbpxy uenu cpe6bpHU 
nucma 6 Hucbk penec}) ca uskoBaHU uana 
sanepu^ om o6pasu. EBaHeenuemo e gap 
Ha MepenuLukusi MaHacmup om Tocnogun 
1/loBe u >keHa My l/lenuka. 



240. Gospel's cover from the Cherepish 
Monastery. Gilt silver, Master Nikola and 
Master Pala, 1612. 

A remarkable artistic work of Chiprovtzi 
goldsmithing. A gallery of images was 
encrusted upon silver sheets in a low relief. 
The Gospel was given as a gift by Mr. Yove 
and his wife Iglika to the Cherepish 
Monastery. 

240 
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241. l/lkoHa "CmaposaBemHa 
mpouua". flbpBo, meivinepa, 
Maucmop Heganko om JloBe^. 
HkoHama npou3xo>kga om 
Emponojickim MaHaemup, 1598 
a. 

l/l35HUHa m6op6a s koarmo 
npegcmaBa cmapo3a6emHUfl 
CKD>kem - 30Lua6kama Ha 
mpuMama anaenu - y ABpawi u 
Capa. Benuko/ieneH pucyHbk, 6 
koumo ce MyBcmBa peHecaHcoB 
noBeu. ripo6ygeHomo 
HauuoHa/iHO MyBcmBo Ha 
308pact>a e u3pa3eno c 
nognucBaHemo Ha ukoHama. 
241. Icon "Trinity of the Old 
Testament". Wood, distemper 
painting technique, Master 
Nedyalko from Lovech. The icon 
comes from the Etropole 
Monastery, 1598. 
An exquisite work representing a 
scene from the Old Testament - 
the feast of the three Angel- at 
Abraham and Sarah's home. A 
magnificent line where the 
influence of the renaissance can 
be felt. The awakening of 
iconpainter's national 
consciousness appears in the 
fact that the icon is signed. 



242 



242. Uapcku gBepu. fltpBo, 
mewinepa, 1661 a. 
B aopHama Macm Ha gBepume e 
u3o6pa36H mpaguu.uoHHuam 
cra>kem - "B/iaeoBemeHue", a nog 
Heso - MemupuMa utpkoBHu ornuu. 
AenukanriHa gbp6ope36a 6 
BomuMecku cmun. flapume/icku 
nagnuc yka3Ba aoguHama Ha 
u3pa6om6aHe. 
242. Royal's doors. Wood, 
distemper painting technique, 1 661 . 
In the upper part of the gates the 
usual scene was presented, "The 
Annunciation", and below, the four 
church's fathers. A delicate piece of 
wood-carving in Gothic style. A 
donors' inscription indicates the year 
of production. 
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243. Pbkonuc Hd BnagucnaB 

rpawiamuk. nonyycmaBHO nucMO, XV 
6. 

EguH gockopo Heu36ecmeH pbkonuc 
Ha aoneiviufl 6b/iaapcku knu>koBHuk 
BjiagucnaB rpaiviamuk, omkpum om 
8HUMamejiHume pbue Ha 
pecmaBpamopume 6 nog6bp3uama 
Ha cmaponeMamHa knuaa. 
243. Manuscript of Vladislav 
Gramatik. Specific Slavic graphic 
type of writing, XVth C. This 
manuscript of the great Bulgarian 
writer Vladislav Gramatik, which was 
unknown until recently, was found, by 
the careful hands of restorers, inside 
the binding of an early printed book. 
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245. "npa3HuneH n/iuHeu", 

U3gamen 5o>kugap BykoBun, 
Beneuua, 1538 a. 
KHuaama e u3gaHue na Hau- 
30/iflMama neMamnuua "sa 6bnaapu 
u cbp6u", ocHoBaHa BbB BeHeu.ua 
npes 1519 a. om Bo>kugap BykoBun. 
Ta e Hau-SHaMumenHama no o6eM, 
no nonuapacfiUMecko u 
xygo>kecm6eHO o4>opMflHe. 
1/lHmepec 6ygu omneHamaHOimo 8 
nea >kumue Ha C6. flemka, Muumo 
aBmop e aojieMuam Sbnaapcku 
cpegH06eko6eH nucamen 
flampuapx EBitiumuu. 
245. Holiday "Minei", published by 
Bozidar Voukovitch, Venetia, 1538. 
The book was printed on the presses 
of the biggest printing house "for 
Bulgarians and Serbs", founded in 
1 51 9 in Venetia by Bozidar 
Voukovitch. Its volume and layout 
make the book the most significant 
of its kind. One's interest is called 
forth by the life of Saint Petka printed 
in the book. Its author was the great 
Bulgarian Medieval writer Patriarch 
Evtimii. 



244 
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244. "MacocnoGeu", usgame/i 
flkoB KpaukoB, BeHeuua, 1566 a. 
C 6oaamomo cu cbgbp>kaHue, 
koemo BkniOMBa mhobo c/ioBa u 3a 
6bnaapckume HauuoHanHu cBemuu, 
kHuaama e npegHa3HaneHa ga 
ygoB/iemGopu >ka>kgama Ha Hapoga 
3a npocBemeHue. Tn e geno Ha 
flkoB KpaukoB - nbpBuflm 
6bnaapcku kHu>koBHuk, U3gamen u 
nenamap 6 My>k6uHa. 
244. "Chassoslovetz", published 
by Yakov Kraikov, Venetia, 1 566. 
With its contents, including sermons 
about Bulgarian national Saints, the 
book was intended to satisfy the 
people's thirst for education. It was 
the work of Yakov Kraikov, the first 
Bulgarian writer, publisher and 
printer abroad. 
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BI/IT l/l KyJlTYPA HA BbJirAPCKI/151 

HAPOfl 

MODE OF LIFE AND CULTURE 
OF THE BULGARIAN PEOPLE 



npe3 Bmopama no/ioBuHa Ha XVIII 6. ce 
3acimBa ynagbkbm Ha OciviaHckama 
UMnepua, pa3gupaHa om 6bmpeiuHU 
npomuBopeHiifl, c|)UHaHCo6u npo6;ieMU u 
geapaguparia BoeHHa cucmeivia. Tsq 
U30cma6a cbiuecmBeHO 6 kynmypHomo cu 
pa3Bumue om eBponeuekama 
UuBu/iusauua. Ayxbm Ha Hanpegbk 6 
EBpona ce c6;ibck6a cbc 3akocmeHenufl 
ocMaHcku c}>eogajiu3bM, HenogaomBen 3a 
HoBume noBenu Ha BpeMemo. 
Ebnaapckuam Hapog, Muamo kynmypa 
npe3 CpegHoBekoBuemo e 6una 
ocHoBononaaauua 6 u38pa>kgaHemo u 
ykpenBaHemo Ha CbBpeivieHHama 
eBponeucka xpucnnuaHeka ky/imypa, ce 
aganmupa 6bp30 kbM HoBume 
mexHUMecku omkpumuH u nposiBaBa 
noBuLuen uHmepec kbM kynmypHume 
gocmu>keHiifl Ha Sanaga. HyBcmBa ce 
nonem Ha 6b/iaapckufl gyx. Ebnaapume ca 
UHUUuamuBnu 6b6 Bcunku ecfjepu Ha 
ukoHOMimeckufl u kyjimypHua >ku6om. Te 
ca mbpeoBuu u egHu om Hau-go6pume 
npou36ogumenu Ha BankaHume. C Meg om 
ABcmpim me npaBam cbgoBe, koumo 
npogaBam B Uapuapag, Ma/ia A3ua u 
Eaunem. Bb/ineHume um n/iamoBe 
o6nuMam mypckama apMua, a aaumaHume 
ykpacaBam kaBanepusima Ha uajia 
l/l3moHHa EBpona, ripou36e>kgam apagcku 
MacoBHUuu, apaMagHu koBaHu c6euu,Huuu, 
kaM6aHU, nponymu kunuMu, mbpayBam c 
Eaunem, Cupua, PyMbHua, Tbpuua, Pycua, 
IO>kHa OpaHUUfi, ABcmpua u l/lma/iua. 
CbsgaBam ce 6bneapcku mbpaoBcku 
ueHmpoBe 6 Eykypem, Uapuapag, 
Mapcunua, MockBa, Ogeca, Byganeuua u 
BueHa. B pogHume cu iwecma cmpoflm 
4>a6puku, ubpkBu u vMUJiuma, ao/ieMU 
6apoko6u kbiuu. XpaMoBeme um ca 
aoneMu, npegcmaBumejiHU noempouku, c 
Bucoku kynonu u kaM6aHapuu. 
B 1762 a. 6bnaapcku5im MOHax Daucuu 
Cb3gaBa 6 XuneHgapckua MaHacmup 
"l/lcmopufl cjia6flHo6ojieapcka^", 3a ga 
npo6ygu cb3HaHuemo u caMOMyBcmBuerno 
Ha cbHapogHuuume cu. 
BbJiaapckume Manacmupu ca oaHuiue Ha 
mBopnecka u npocBerriHa geuHocm. Tyk ce 
npeocMuc/ia mpaguuuflma, cbxpaH^Ba ce 



In the second half of the XVIIIth C. the 
decline of the Ottoman Empire grew 
stronger. It was torn up by internal 
contradictions, financial problems and a 
degraded military sistem. In its cultural 
development the Empire stayed behind 
substantially from the European 
civilization. The spirit of advancement in 
Europe clashed with the backward Ottoman 
feudalism, which was not prepared to meet 
the biddings of the new time. 
The Bulgarian people whose Medieval 
culture was a fundamental one in the 
process of formation and consolidation of 
the modern European Christian culture, 
adapted quickly to the new technical 
discoveries and demonstrated a high 
interest in the cultural achievements of the 
West. An upswing of the Bulgarian national 
spirit could be felt. The Bulgarians showed 
initiative in all spheres of economic and 
cultural life. They were traders and one of 
the best manufacturers on the Balkans. 
They imported copper from Austria and 
produced vessels to sell in Constantinople, 
Asia Minor and Egypt. Their woolen textile 
production was used to clothe the Turkish 
army, and the galloons decorated the 
cavalry of the entire Eastern Europe. They 
produced city clocks, huge hammered 
candlesticks, bells and famous carpets; 
trade with Egypt, Syria, Roumania, Greece, 
Russia, Southern France, Austria and Italy. 
Bulgarian commercial centers were 
established in Bucurest, Constantinople, 
Marseilles, Moscow, Odessa, Budapest 
and Vienna. In their birthplaces the 
Bulgarians built up factories, churches, 
schools and big houses in baroque. Their 
churches were big, representative buildings 
with high domes and bell towers. 
In 1762 the Bulgarian monk Paisii wrote 
"Istoriya Slavyanobolgarskaya" (Slavo- 
Bulgarian History) in the Hilendar 
Monastery, to evoke his compatriots' 
consciousness and spirits. 
The Bulgarian monasteries were centers of 
creative and educational activity. That was 
the place where the traditions were 
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e3uk, nucMeHocm u u3kycm6o. Te ca 
uenmpoBe Ha ky/imypeH >ku6om. 
B kpaa Ha XVIII 6. 6 Hflkou om 
npoubc^mflBaLuume 6bnaapcku apagoBe u 
npocnepupaLuu pauonu ce 4>opMupam 
HauuoHa/iHU xygo>kecm6eHu wkojiu. 
CaMokoBckama, TpeBHeHckama, 
Banckama u CmpaHg>kaHckama oikonu ca 
nosHamu Bene cbc co6cmBeHa cmimoSa 
xapakmepucmuka u Hflkojiko nokoneHua 
nomoMcmBeHU Maucmopu, Hflkou om 
koumo uukonyBaHU 6 EBpona. 
Cmpoaomo kaHOHUMHO u3kycmBo ce 
npeBpbma 6 >ku3HeymBbp>kgaBaLuo. 
nogmiHeHO gockopo Ha gokmpuHepHama 
cxeiua mo ce o6pbiu,a kbM 
geucmBume/iHocmma, cypoBume emposu 
rnoHoBe ce saivieHam c apku, Becenu 
6aapu. B gbp6ope36ama u 
Memajionnacmukama, cBbpsaHU c 
kynmoBama npakmuka ce HyBcmBa 
aojiflMomo BnuRHue Ha 
3anagHoe6poneucku5i 6apok. 
Bb/iaapuHbm u3no;i3Ba Gcaka 
Bb3M0>kH0cm 5 npegocmaBena om 
Mamepuana u npegiviema, 3a ga ce u3a6u 
kamo mBopeu, cmapae ce ga B/io>ku BbB 
Bcnka u3pa6omeHa om Heeo Bem 
co6cmBeHO mBopnecmBo. 
MaucmopcmBomo My ce npoaBaBa 6 
npueomBflHemo Ha o6pegHu x/ifl6oBe, 
u3nucBaHemo na BenukgeHcku auu,a, 6 
LueBuuume no gpexume, 6 
opHayeHmukama Ha mbkaHume. 
Ebnaapkama caiwa u3pa6om6a o6;ieknomo 
u BcuMku Heo6xoguMU mbkaHu 3a 
ceMeucmBomo. XygokecmBenama ykpaca 
Ha mbkaHume B Bbnaapua ce om/iunaBa c 
eo/iFiMO jiokanHO pa3HOo6pa3ue Ha 
emimoBe, konopumHu peiueHua, 
nocmu8Hamo Mpe3 yMe/io cbMemaHue u 
CbnocmaB^He Ha uBemoBeme. HaMepeHa e 
Hau-cnonyMnuBama u Bb3geucmBaLua 
opeaHunecka Bpb3ka Me>kgy opHaMenm u 
konopum, koemo npegaBa Ha mbkaHume 
oco6eHa moHaxiHa wiekoma u c6e>kecm. 
Baapume um Cb6upam MHoaouBemHama 
aaiwa Ha nemupume ce3ona Ha 
6bJiaapckim ned3a>k. Te ca >ku6u, hchu, 
Becenu u mon/iu. Pa3Hoo6pa3Hume u 
UHmepecnu ykpacu, oieBuuu, mbkaHu u 
n/iemuBa, aaumaHu, annukauuu, 
gonpuHac^m 3a HenoBmopuMama 
opuauHariHocm na 6bnaapckua Hapogen 
kocmioM. l/l3kJi(OMume;iHomo 
xygo>kecmBeHO pa3Hoo6pa3ue om 
nokanHu u apynoBu BapuaHmu na weGuuu 
u mbkaHu ne 6nu3a B npomuBopenue u He 
npenu 3a Bb3npueMaHemo Ha unnomo 
6bnaapcko Be36eHO u mbkaMHO u3kycm6o 
kamo eguHHO u^jio. LileBuuume ujiu 
mbkaHume Ha Bcako omge/iHO cenuuue, 



reconsidered; language, literacy and art 
were preserved there too. They became 
focuses of cultural life. 
In the end of the XVIIIth C. national artistic 
schools were formed in some of the 
flourishing Bulgarian towns and prospering 
regions. The Samokov, Tryavna, Bansko 
and Strandja schools were known already 
at that time through their own style 
characteristics and several generations of 
hereditary masters, some of them trained in 
Europe. 

The strict canonical kind of art was 
transformed to a vital one. Subordinate 
until recently to the doctrene scheme, now 
it turned to reality, the severe, harsh tones 
were replaced by bright cheerful colours. In 
wood-carving and metal works, connected 
with the cult practice, strong influence from 
the West-European baroque can be felt. 
The Bulgarians used every possibility 
provided by materials and objects to 
express themselves as creators. They tried 
to put in their own understanding of art in 
each product made by them. Their 
mastership was demonstrated when ritual 
bread was prepare, Easter eggs were 
painted, as well as in clothes embroidery 
and textiles patterns. The Bulgarian woman 
used to make the clothing and all fabrics 
necessary for the life of the family by 
herself. The artistic decoration of textiles in 
Bulgaria is known by the great local 
diversity of styles and colour choices, 
achieved through skilful combination and 
colour juxtaposing. The most felicitous and 
stimulating organic connection between 
patterns and colours was found, which 
gives the fabrics a specific tone softness 
and freshness. Their tints collect the multi- 
colour range of the four seasons Bulgarian 
landscape. They are vivid, clear, cheerful 
and warm. The various interesting 
decorations, pieces of embroidery, fabrics, 
knitting, galloons and appliques contribute 
to the unique specifics of the Bulgarian 
national clothing. The extraordinary artistic 
variety of local and group versions of 
embroidery and textiles does not contradict 
and is not an obstacle to perceive the entire 
Bulgarian embroidery and weaving art as a 
whole. The embroidery or the textiles of 
each particular settlement, group or region 
has its specifics established. Because of 
them, now we talk about Samokov, Elhovo, 
Shopska (from the Sofia district), 
Macedonian or Thracian type of 
embroidery; about Pleven, Rodopi or 
Dobrudja aprons; about Kotel, Chiprovtzi or 
Pirot carpets; etc. The special magic and 
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apyna unu peauon, uwia c6ou ycmaHo6emj 
xapakmepucmuku. BnasogapeHue Ha max 
2o6opuM 3a cawiokoBcka, enxoBcka, 
aioncka, wiakegoHcka unu mpakuucka 
weBuua; sa nneBencka, pogoncka unu 
go6py>kaHcka npecmunka; 3a kom/ieHcku, 
MunpoGcku unu nupomcku kunuwiu. 
Oco6eHama Maeusi u HenoBmopuMomo 
eMou.uoHa/mo BbsgeucmBue Ha Bceku 
omge/ieH npegMem, ykpaca unu mbkaH ce 
gtJDku Ha BbsnpueMaHerno um Ha g6e Hu6a 
- kamo koHkpemHO nokanHo aBneHue u 
kamo o6iuo 6bnaapcko uskycmBo. 



unique emotional effect of each particular 
object, decoration or fabric is due to their 
two-level perception - as a concrete local 
phenomenon and as an entire Bulgarian 
art. 

Teophana Matakieva 
Irina Mikeshova 



Teo4>aHa MamakueGa 
1/lpuHa MukeuioGa 




,' .at.it. s«*x 
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246. rtpoiueHue Ha n/ieBeHckume 
apa>kgaHu go Mugxam nauta, xapmim, 
nepHO wtacmuno, 11 anpu/i 1867 a. 

"... npocuM, ga 6jia8o6o/iu nnamaHemo Ha 

e>keaogHUfl mo3u ganbk, nak caivio om 

6b3pacmHume c u3k/iioMeHue Ha 

Majio/iemHume geua, Mpe3 koemo Hawama 

npu3HamenHocm u BepHonpeganocm 

mo8a3 me ce yBe/ruMU u npeBb3xogu 

3a6ug/iu6o. 

Bcenokopnu pa6u, >kume/iu Ha ep. 

ri/ieBeH" 

CnegBam nenamu c uiwena Ha 

epa>kgaHume - okono gBecma. 

246. Petition of Pleven citizens to Midhat 

Pasha, paper, black ink, April 11, 1867. 

"... we are asking for the permission the 

payment of this tax to concern again only 

the adults excluding little children, which 

would raise substantially our gratitude and 

faithfulness." 

True servants, citizens of Pleven 

Seals with names of citizens follow - about 

two hundred in number. 



* § 



246 



247 



247. Kacunka 3a ubpkoBHa 
nenma (gapeHua), gbpGo, 
meiunepa, 1846 a. 

Om nemupume cmpaHu Ha 
kacuMkama ca npegcmaBeHu 
cfjpoHmanHO, gonoacHO, 6 
mpaguuuoHHa ukono8pac|)Ufl 
CB. fluMumbp, Boeopoguua, 
Ogueumpufl, C6. ToMa. 
06cmo5imejicmBeH nagnuc 
noka36a, Me ma e gapeHue 
om gtojiaepckua ecHacj) 6 
KjocmeHguji. 

247. Money-box for church 
mite (donations), wood, 
distemper, 1846. 
On the four wals of the 
money-box the portraits of St. 
Dimitar, the Virgin, Odigitriya 
and St. Toma are presented 
in full face, traditional 
iconography. A detailed 
inscription indicates that it 
was donated by the masons 
guild in Kyustendil. 
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248. Cnrvbk/iapcku 
npousGegeHUH om 
pa6omujiHUuama Ha Aitioh 
YHmep6ep8. 

B CaMokoB npe3 1861 8. 6una 
omkpuma cmbknapcka 
pa6omujiHuu,a, 6 koamo 
pa6omujiu 20 gywu. 
noka3aHume ekcnoHamu ca 
pas/iuMHu o6pa3uu om 
npousBogcmBomo Ha masu 
pa6omu/iHuua, 

248. Glass products from the 
Aton Unterberg's workshop in 
Samokov. 

In 1861 a glass workshop was 
opened. Twenty people worked 
in it. The exhibits shown 
represent different samples of the 
workshop's production. 



248 



249. nopmpem Ha Muxaun 
Ku<t>anoG, nnamHO, wiacno, xyg. 
pyiurbHckua k/iacuk f*p. 
Tamapecky, XIX 8. 

Muxaun Kuc()ajio6 e pogeH 6 
TemeBeH 6 ceMeucmBomo Ha 
mbpaoBeu. Cneg ono>kapflBaHemo 
Ha apaga om kbpg>kanuu ce 
npeceuBa 6 PyMbHua, kbgemo 
nojiynaBa o6pa3o6aHuemo cu. Ilo- 
kbCHo saBbpiuBa Gucwe 
o6pa3oBaHue B Pycua. 3aGeiuaBa 
cbcmofiHuemo cu sa 
6bjieapckama npocBema, 3a 
nocmpoflBaHemo Ha 6o;iHUU,a u 
euMHasufl 6 TbpHoBo u 3a 
noggbp>kaHe na yMUJiuuuemo 6 
pogHua cu epag. 
249. Portrait of Michail Kifalov, 
cloth, oil, Rumanian artist-classik 
Gr. Tataresku, XlXth C. 
Michail Kifalov was born in the 
town of Teteven in a tradesman's 
family. The town was burned down 
by kurdjalis and after that he 
moved to Rumania where he got 
his educatin. Later on he 
graduated in Russia. He willed his 
wealth to the Bulgarian education, 
for building a hospital and a high 
school in Turnovo and for the 
school maitenance in his native 
town. 



249 
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250. HHmepuop om WopaoBama kbiua 6 
TemeBeH, XVIM 6. 

KbM kpaa Ha XVIII 6. memeBeHckume 
epa>kgaHu gocmueam 3a6ugHO 
MamepuajiHO 6ria30CbcmoflHue. (1pe3 1801 
3. uBemymuflm TemeBeH e pa3opeH u 
ono>kapeH om kbpg>kanuu. OuenaBa 
eguHcmBeHo l/lopsoBama kbma, 
npekpaceH naiviemHuk Ha 6bnaapckufl 6um 
u 6kyc. 



250 

250. Interior from the Yorgovs' house in 
Teteven, XVIHth C. 

In the end of the XVIHth C. the Teteven 
citizens reached a high level of material 
prosperity. In 1801 the prospering Teteven 
was destroyed and burned down by 
kurdjalis. The only house that survived was 
the Yorgovs' home, a wonderful example of 
Bulgarian mode of everyday life and taste. 



251. Kunurui, Bb/iHa, Kome/i, 1869 a. 

B BbJisapufl uwia Hflkojiko kunuiviapcku 
ueHmbpa: HunpoBuu, BepkoBuua, nuporn, 
CaMokoB, Komen u gp. KunuMume 
npou36e>kgaHu 6 me3u uenmpo6e ce 




pa3JiuMa6am no mexnuka, 
opHaMeHmuka u ko/iopum. 
npeo6naga6au4 mon 6 komneHckume 
kujiuwiu e MepBenuam, a 
opHaivieHmukama e npeguMHo 
eeoMempuMHa. npaBobabjiHukbm u 
mpubab/iHukbm ca ocHoBHume 
eneMenmu, om koumo 3anoM6a 
pa36umuemo u 6 6b/i3apckume ku/iuMu. 
251. Carpet, wool, Kotel, 1869. 
There were several centers of carpet 
production in Bulgaria: Chiprovtzi, 
Berkovitza, Pi rot, Samokov, Kotel, etc. 
The carpets manufactured in them 
differed in technique of production, 
patterns and colours. The red colour 
was prevailing on the Kotel carpets and 
the patterns were mainly geometric. The 
rectangles and triangles were the basic 
elements used for the start of geometric 
ornamentation in Bulgarian carpet 
production. 
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252. LUeCuua om pbkaB Ha 
>keHcka pusa, om pauoHa Ha 
AynHuiuko, kpan Ha XIX 6. 

EgHa om cbinHOcmHume Mepmu 
Ha 6bJi3apckomo 6e36eHO 
u3kycmBo e ga ykpac^Ba 
npegMemume. Be36ama no 
pu3iime, kbpnume u gpyau 
mbkaHU ce pa3nojiaea Bbpxy 
OHe3u nacmu, koumo ocmaBam 
omkpumu npu ynompeSa u Moaam 
ga ce 6u>kgam. 

252. Embroidery from the sleeve 
of a woman's blouse, Dupnitza 
district, end of XlXth C. 
One of the characteristic features 
of Bulgarian embroidery art was to 
decorate objects. Shirts, kerchiefs 
and other textiles were 
embroidered in those sections 
which remained uncovered 
whenused and could be seen. 



252 



253. UJeBuua om pbkaG Ha 
>keHcka pu3a - "cBuji en 1114a", om 
pauoHa Ha Cocf>uucko, kpan Ha 
XIX 6. 

4o6ek ce 68ne>kga 6 
o6kpb>ka6amama 30 cpega, 
o6pbLua BHUMaHue Ha 
pacmeHuama. B gpeBHOcmma 
uBemama ca cny>kujiu Ha 
Mowiume u neBecmume npomuB 
"jiolu nosneg" ("ypoMacBaHe"). 
Bes6eHume opHaivieHmu ca 
ogyxomBopeHu cumBojiu Ha 
cmu/iu3upaHU pacmenua, 
>kuBomHU u xopa om MHoeonukua 
o6paseH cBhiti Ha Be3aMkume. 
253. Embroidery from the sleeve 
of a woman's blouse - 
svilenitza" (made of silk), Sofia 
district, end of XlXth C. 
People stare at the environment, 
turn their gaze on plants. In 
ancient times flowers served girls 
and brides against "evil eyes" 
("bringing ill-luck"). The 
embroidery patterns are inspired 
symbols of stylized plants, animals 
and people from the many-sided 
image world of the women who did 
the embroidery. 



253 
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254 

254. >KeHcka hocuh u Mb>kka 
konegapcka Hocim om pauoHa Ha 
flo6pyg>ka, Han, Ha XX B. 

rioka3aHama hocuh ce Cbcmou om 
omge/iHa 3am6opeHa cf>ycma B MepBeHo Ha 
6enu pauema u e/iene. Oycmama, 
npecmujikama u eneMemo ca pa3nunHu no 
uGflm, koemo npugaBa oco6eHa kpacoma 



Ha Hocumma. npecmujikama e egHon/iama, 
6oeamo opHawteHmupaHa, pu3ama e c no- 
wia/ika ykpaca. 3a6pagkama e ykpacena c 
pbMHO u3pa6omeHa gaHmena c MbHucma. 
yMacmHuuume 6 o6uMafl konegyBaHe ca 
caivio Mb>ke. Ko/iegapume ca 6 
mpagumJOHHO npasHUMHO o6jiekno u Cbc 
cneu.ua/iHO npueomBeHa ykpaca Ha 
kannauume - kumku u BeHuu om HaHU3aHu 
Ha nepBeH koHeu 6ynku 3axap, cyiueHu 
cnuBu, cmac|)ugu unu nykaHku. TexHume 
necHu u 6jiaaocjio6uu ca no>kenaHue 3a 
macmue 6 cceMeucmGomo u npugo6uBku 
6 cmonaHcmBomo. 

254. Women's dress and a carol singer 
man's costume from the Dobrudja 
region, beginning of XXth C. 
The dress exhibited consists of a separate 
closed petticoat in red with white stripes 
and a sleeveless jacket. The petticoat, the 
apron and the sleeveless jacket have 
different colours which brings special 
beauty to the dress. The apron is from one 
piece of textile, richly decorated and the 
blouse is less embroidered. The headcloth 
is decorated with lace made by hand and 
beads. 

Participants in the custom of carol singing 
were only men. The carol singers were 
dressed in traditional holiday costumes and 
fur caps specially decorated - bunches and 
wreaths of red threads and lumps of sugar, 
dry plums, raisins or popcorn stringed 
together. Their songs and blessings 
wished happiness for the family and gains 
for the farm. 



255. >KeHcka hocuh om CivionnHcko, 
nana/io Ha XX 6. 

KocmiOMbm ce ynompe6flBa BcekugHeBHo 
npe3 uanama eoguHa om >keHu Ha 
pa3/iuMHa Bbspacm. Pu3ama e om 
naMVHHO nnamHO, ykpaceHa no kpaa Ha 
pbkaBume u nonume c wuma gaHme/ia. 
CykMaHbm e om mbMHocuH n/iam c 
ykpaca om saumaHu u cbpivieno 6e3Mo. 
Heu3MeHen enewieHm kbwi kocmtoMa ca 
noflca, npecmunkama, kbpnama 3a anaBa. 
255. Women's dress from the Smolyan 
region, beginning of XXth C. 
The dress was worn by women of different 
age every day of the year. The blouse was 
made of cotton cloth, decorated on the 
edges by embroidered lace. The low-cut 
sleeveless dress is made of dark blue 
textile decorated with galloons and silk 
embroidery. Constant elements of this 
costume are the waist-band, the apron and 
the kerchief. 




255 
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256. Mogexiu Ha >keHcku 
hocuu om ilepHuuiko, 
kpaam Ha XVIII 6. 
256. Models of women's 
costumes from Pernik 
district, end of XVIII c. 



257. Jla3apcka hocuh om 
KapHo6amcko, XIX 6. 

06uMaume Ha Jla3apo6geH ce 
omkpoa6am cbc eBoama 
>ku3Hepagocm u noemuMeH xapaknnep. 
ynacmHUUU 6 o6uMaa ca momu, Ha 
koumo npegcmou >keHum6a cbinama 
aoguna. 3a BcuMku Jia3apcku apynu e 
u3uck6aHerno 6 o6/ieknomo um ga UMa 
enewieHmu om HeBecmuHcka 
nppeivmHa. Moivia, ko?imo He e 
nasapyBana, He MO>ke ga onak6a 
cBamoBe u ga ce OMb>ku. 
257. St. Lazar's Day dress from the 
Karnobat region, XlXth C. 
The St. Lazar's Day customs are 
distinguished by their ebullience and 
poetic character. Participants in this 
custom performing are girls who are 
going to marry the same year. It is 
required for all Lazar's Day groups to 
have bride costume elements in their 
clothing. A girl, who has never 
participated in this custom, cannot 
expect matchmakers and marriage. 




257 
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258. >KeHcka hocuh om rineGeHcko, 
XIX 6. 

To3u kocmHDM cnaga kbM 
gBynpecmu/meHua mun >keHcko 
o6nekjio u ce cbcmou om pu3a, Bbpxy 
koamo ce onac6arn no egina 
npecmu/ika omnpeg u om3ag. 
3agHama npecmunka u3nb/iHfiBa 
cjjyHkuuama Ha no/ia. Okono kpbcma 
Hflko/ikokpamHO e saBum ko/iaH. 
TopHama Macm Ha nmnomo, 6 
3aBucuM0cm om ce30Ha, e o6;ieMeHa c 
kbca unu gbiiaa gpexa, c pbkaBu ujiu 
6es pbkaBu. 

258. Women's dress from the Pleveh 
region, XlXth C. 

This dress belongs to the two-apron 
type of women's clothing and consists 
of a blouse, on which two aprons are 
girded at the front and at the back. The 
back apron fulfils the function of a skirt. 
A waist-band is winded several times 
around the waist. The upper part of the 
body is dressed in a short or long cloth, 
with or without sleeves, depending on 
the season. 



258 



259. BurrmeHuk c u3o6pa>keHue 
Ha CG. reopau, XIX 6. 

Ka/iaeH cbg 3a pakua, c6bp3aH c 
Hflkou o6unau 6 >kuBoma Ha 
6bnaapuHa. npu nokana 3a 
kywiyBaHe ce nogHaca kumka om 
3gpaBei4 u 6ocunek u naBypne c 
paku^, 6/iaaocrioBuume Ha 
c6am6eHama aomaBka ca 
npugpy>keHU om nueHe Ha pakufi 
omnaBypMemo; Heus6e>kH0 e 
npucbcmBuemo My u npu 
kpbmaBane Ha geua. 
259. Vitlenik with the image of St. 
George, XlXth C. 
A tin vessel for rakiya , connected 
with some customs in Bulgarians' 
lives. When inviting for sponsorship 
at a wedding a bunch of wild 
geranium and basil and a brandy 
flask with rakiya are presented; the 
blessings at the wedding feast are 
accompanied by drinking rakiya 
from the brandy flask; its presence 
was unavoidable when children 
were baptized too. 



259 
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260. rioMupumenHa nauia Ha 
mep3uuckufl ecHa$ om Da3apg>kuk, 
gtpBo, pe36a, XVII 6. 

Bcflka ecHa(()cka 0p3aHu3au.ua uivia cBou 
ycma6, koumo peay/iupa omHoweHUflima 
Me>kgy H/ieHoBeme Ha cgpy>keHuemo. 
Cbge6eH cbBem pasenokga BcuHku 
cnopoBe B ecHacf>a Me>kgy Maucmopu, 
kanc()u, BcuMku npoBuneHua, U3BbpiueHU 
om MJieHoBeme Ha ecHacfta u Hanaaa 
Haka3aHua B pa3;iuHHu pa3wiepu. 



260. Conciliating cup of the tailor's guild 
in Pazardjik, wood, carving, XVIIth C. 

Each guild had its statutes to regulate the 
relations between the members of the 
association, a judge council considered all 
the arguments that appeared in the guild 
between masters and journeymen, all 
cases of offence committed by members of 
the guild and imposes different penalties. 



261 




261. KpoHgup, kepan/iukka, 
MunpoBuu, XIX-XX 6. 

OyHkkuuume Ha mho80 om 
kepaMUMHume cbgoBe e gocma 
VHuBepca/iHa. KpOHgupume 3a Buho 
u pakufl ce ynompe6aBam u 6 
e>kegHe6uemo, ho koaamo uwia 
npa3Huk, me ce npeBpbiuam 6 
o6pegen cbg. Ykpacama Ha 
c6am6eHume kpoHgupu e om 
pe/ie<i)H0 usnbkna/iu supJiflHgu om 
BeHuu u pa3Ubcf)Hajiu uBema. 
BoaamcmBomo Ha ma3u ykpaca ce 
3acun6a om 6/iflCbka Ha pa3/i5imama 
^b/imo-se/ieHa 3/ia3ypa. 
261. Krondyr. ceramics, ChiprovtzL 
XlXth-XXth C. 

The function of many ceramic vessels 
is quite universal. The krondyrs for 
wine and rakiya are used in everyday 
life, but when there is a holiday, they 
are turned to ritual vessels. The 
decoration of wedding krondyrs 
involves relief garlands of wreaths and 
blooming flowers. The richness of this 
decoration is strengthened by the 
yellow-green glaze poured. 
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262 

262. HacoBHukoG wiexaHU3bM, koBaHO 
yker\9\30, ra6poBo, XIX B. 

noflBama Ha apagckua nacoBHuk 6 
>ku6oma Ha 6bJiaapuHa e 3a6e/ie>kume/iHO 



aB/ieHue, koemo opsaHU3Upa >ku6oma no 
ho6 HanuH. Otue npe3 1812 a. 
aa6po6ckume 6pamfl TeHbO u KbHbo 
u3pa6om6am nacoBHuk 3a noBama ky/ia. 
riopagu BouHama ky/iama He e nocmpoeHa 
u MacoBHukbm He e MOHtnupaH. Ha 1 1 
wiapm 1835 e. ce U33pa>kga HoBama ky/ia 
na apagckua n/ioiu,ag. ToeaBa ce MOHmupa 
MacoBnukoBua MexaHU3bM, a npe3 1882 a. 
ce u3pa6om6a u MOHmupa uuc()ep6jiama 
Ha Maco6Huka. 

262. Clock mechanism, wrought iron, 
Gabrovo, XlXth C. 
The appearance of a city clock in the 
Bulgarian reality was a remarkable event 
which organized the everyday life in a new 
way. Even as early as 1 81 2 the two 
brothers Genyo and Kunyo from the town of 
Gabrovo made a clock for the new tower. 
Because of the war the tower was not built 
up and the clock was not mounted. On 
March 11,1 835 the new tower on the city 
square was constructed. That was the time 
when the clock mechanism was mounted 
and in 1882 the clock face was made and 
assembled too. 



263 




263. raumaHg>kuucku napk, koBaHO 
>kerm30, Ta6poBo, XIX 6. 

B HaMa/iomo na XIX 6. c Bt6e>kgaHemo Ha 
aaumaHg>kuuckufl napk B Bb/iaapufl, 
npou36ogcmBomo Ha aaumaHU ce 
Mexanusupa. BHeceHusim napk ce 
ycbQbpuueHcmBa no-kbCHo om 
8a6poBckkume Maucmopu. noka3aHUflim 
ekcnoHam e c 12 wnynu sa u3pa6omka Ha 
pa3Hou6emeH oiHyp - "aaumaH" - c gBe 
jiuua - anocko u o6jio. l/l3no/i36a ce 3a 
ykpaca na Mb>kko u >kencko mpaguuuoHHO 
o6/iekno om a6a, a c^eg 
Oc6o6o>kgeHuemo u 3a Hy>kgume Ha 
BoeHHume yHucfiopwiu. 



263. Galloon manufacture cog wheel, 
wrought iron, Gabrovo, XlXth C. 

In the beginning of the XlXth C, with the 
cog wheel introduction in Bulgaria, the 
galloon manufacture was mechanized. The 
imported cog wheel was improved by the 
Gabrovo masters later on. The exhibit 
shown has 1 2 devices for production of 
multi-colour cord - "gaitan" - with two right 
sides, flat and round. Used for decoration 
of men's and women's national clothing of 
frieze, and after the Liberation for uniforms 
production. 
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265. 3Han/ie Ha 
Myma<t>miuckim ecHa<t> c 

gBycmpaHHO u3o6pa>keHue 
Ha C6. EkamepuHa, 
npoi\/ia3aHo nnamHO, ruiacno, 
Emponone, XIX 6. 

Mymac(>Muucm6omo e 0CH06eH 
3aHaam c mpaguuuu 6 
Emponone. To e oco6eH 6ug 
mbkaMecmBo c ko3ui-m6a 
npe>kga, usnpugaHa c 
HflkonkoBpemeHeH Mekpbk. 
TbkaHume om ko3UHa ce 
u3pa6om6am Ha Bepmuka/ieH 
cmaH u ca npegna3HaMeHU 3a 
HanpaBama Ha nynoBe, 
gucaau, nocme/iku, MyBa/iu, 
mop6u, ko/iaHu 3a go6umbka 
ugp. 

265. Banner of the guild of 
makers of goafs-hair articles 
with a two-sided image of St. 
Ekaterina, cloth, oil, Etropole, 
XlXth C. 

Goat's-hair articles production 
was a basic craft with traditions 
in Etropole. It was a special 
kind of weaving using goat's- 
hair yarn, spinned by a multi- 
spindle wheel. The goat's hair 
textiles were made on a vertical 
loom and were designed for 
the production of horse-cloths, 
saddlebags, coverings, sacks, 
bags, belts for the cattle, etc. 



264 



264. 1/lkoHa "C6. Mogecm", 
g-bpGo, mewmepa, 1875 a. 

"C6. Mogecm" e nokpoBumen Ha 
egbp u gpe6eH poaam go6umbk, 
nopagu koemo e oco6eHO 
noHumaH 6 CmpaHg>kaHcko, 
kbgemo ckomoBbgcmBomo e 
anaBen noMUHbk. B aoguHume na 
Bb3pa>kgaHemo mhoso 
yHuBepca/iHu xpucmuflHcku 
cBemuu ce U3gueam kamo 
nampoHU Ha omgeriHu sanaamu u 
ecHac|)Cku cgpy>keHua. 
264. Icon "St. Modest", wood, 
distemper, XlXth C. 
St. Modest was the patron of cattle 
and small farm animals and 
because of this, he is very much 
respected in the Strandja region 
where stockbreeding is a main 
occupation. During the years of 
Renessaince many universal 
Christian Saints were promoted 
patrons of particular crafts and 
guilds. 
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266. "fl>kaMan" (augaHa ncnka) om 
KoHcmaHiianueBama kbma G Ap6aHacu, 
kp. H a XVIII 6. 

HeMkama e opHaMei-imupaHa c 6apako6u 
eneMeHinu - 6ykem uBema BbB 6a3a. 
TunuMHa e 3a 3aivio>kHume kbtu,u om 
BpeMemo Ha Bb3pa>kgaHemo. 
266. "Jamal" (tile stove) from the 
Constanzalievs' house in Arbanassi, end 
of XVIIIthC. 

The stove is decorated with baroque 
elements - a bouquet of ffowers in a vase. It 
was typical for the wealthy houses during 
the Renessaince period. 



266 



267. 1/lHmepuop om flackajioGama ktma 
6 Tp*6Ha, XIX 3. 

3a6ene>kumenH0 mBopeHue Ha 
apxumekmypama u pe36apckomo 
u3kycm6o e 6b3maHo6kama Ha cmaa om 
u3BecmHama flackanoBa kbinsa 6 TpnBHa, 
cmpoeHa 6 Hana/iorno Ha XIX 6. om 
Maucmop AuMumbp OujaHeua. 
JleaeHgama pa3ka3Ba sa 
HagnpeBapBaHemo B pe36apckomo 
u3kycmBo Me>kgy Maucmopa u HeeoBua 
noMOLUHuk. 06/ioabm cnenenBa AuMumbp 
Owaneua cbc cBoemo HeHagwiuHamo 
"mpeBHeHcko c/ibHue". 



267. Interior from the Daskalov's house 
in Tryavna, XlXth C. 

The reconstructs of a room from the 
famous Daskalov's house in Tryavna is a 
remarkable achievement of architecture 
and wood-carving art. The house was built 
in the beginning of XlXth C. by Master 
Dimitar Oshanetza. The legend says about 
the competition in wood-carving between 
the master and his assistant. The bet was 
won by Dimitar Oshanetza with his 
unsurpassed "Tryavna sun". 
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268 

268. na<t>mu c uso6pa>keHue Ha C6. 
KoHcmaHmuH u CG. Enena, cegecf>, 
no3/iama, apaHynauun, nnumka pe36a. 
XIX B. 

npegHa3HaMeHuemo um e ga 
3akkonMa6am g6ama kpan Ha ko/iaHa u ga 



npucmuaam kpbema u kopeMHama 
o6nacm Ha MoBewkomo nrmjio. Tbu kamo, 
cnopeg HapogHomo BapBane, maau Macm 
om manomo e ueHiribp Ha HoBeiukua 
>ku6om, na^mume ce aBaBam kamo 
na3umen Ha >ku6oma, ne caMo om 
c()U3UMecko HapannBaHe, ho u om 3/iu 
gyxoGe u now noaneg. 
268. Buckles with images of St. 
Constantin and St. Elena, mother-of- 
pearl, gilt, granulation, shallow carving, 
XlXth C. 

Intended to clasp the two belt ends and 
tighten the waist and the abdominal part of 
the human body. Because of the folklore 
belief that thios part of the body is the 
center of human life, the buckles appear to 
be life protectors not only against physical 
injuring, but also against evil spirits and 
eyes. 



269. CGemeHuk, koGaHO >kenH30, om 
cmapama ubpkBa 6 To/iamo EenoGo, 
na3apg>kuLuko, kp. Ha XVIII 6. 

npegMemume om koGaHO >ke/ifl30 ca cBbp3aHu 
c o6u4ecm6eHUfl, goMawHua u jiuhhua >ku6om Ha 
xopama om egHa MUHa/ia enoxa. B o6mama 
koHcmpykuua ca pa3pa6omeHu gekopamuBHU 
gemaunu om pacmumenHu MomuBu, nrmuuu u 
kpbcmoBe, wunoBe 3a cBemume u kpbanu 
6/ifoga nog irmx. 

269. Candlestick, wrought iron, from the old 
church in the village of Golyamo Belovo, 
Pazardjik district, end of XVIIIth C. 
The articles made of wrought iron are connected 
with the social, home and personal life of people 
from an epoch in the past. The general 
construction consists of decorative details of 
plant patterns, birds and crosses, points for the 
candles and round plates beneath them. 



2BB 
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270. Cbg sa cGemeHa Goga, kepan/iuka, 
XIX G. 

KepaMUHHume CbgoBe, He3a6ucuivio kou e 
npou3Bogcm6eHUfl uenmbp u kakBu ca 
neeoBume iwecmnu gekopamuBHU 
oco6eHOcmu, ce kynyBam u ynompe6fl6am 
om Sb/iaapckua Hapog om eguHua go gpysua 
kpau Ha emHUMeckume My spaHuuu. Hakou 
BugoBe CbgoBe ce npou38e>kgam 6 
ospaHUMeHO konuMecmBo, kamo 6ong>kuucku 
kjonoBe, BogoemoMHU mpb6u, kannauu 3a 
koiwuHU, kpbmenHU kyne/iu, cbgoBe 3a 
cBemeHa Boga u gp. TflXHama c|)yHkuim e 
MHoao cneuuc))UMHa, samoBa me HHMam 
ujupoko Mflcmo 6 6uma. 
270. Vessel for holy water, ceramics, 
XlXth C. 

The ceramic vessels, no matter from which 
production center and with what local 
decorative specifics, were bought and used by 
the Bulgarian people in its ethnic borders. 
Some kinds of vessels were produced in a 
small quantity, such as painters' pots, drain- 
pipes, chimney caps, baptismal fonts, vessels 
for holy water, etc. Their function is very 
specific, that is why they do not occupy a large 
space in the veryday life mode. 
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BUT l/l KYJITYPA HA 6bJH"APCKI/m HAPOfl 




271. l/l koH a -gun mux "Aeucuc, flOawia 
cBemuu" u "Tpu cGemume/ifl", gbpGo, 
meiuinepa, XVII-XVHI B. 

H33iJMHume MUHuamioponogo6Hu o6pa3u, 
kmcimeckama ukoHoapa^ua Ha fleucuca, 
6upmyo3HUP pucyi-rbk, hu om6e>kgam kbM 
amejiuemama Ha wiaHacmupume Ha 
CBema eopa, omkbgemo BepoflmHO 
npou3xo>kga ukoHama. 
OopMama u pa3Mepa u npegnonaearn, Me 
e npou38ogcrnBo 3a nocemumenume 
omuuxnu Ha nok^oneHue Ha AmoH. 



271. Icon-diptych "Deisis, Two Saints" 
and "Three Saints \ wood, distemper, 
XVIIth-XVIIIth C. 

The fine miniature images, the classis 
iconography of Dasis and the virtuos 
drawing take us to the monastery 
workshops in Sveta Gora where the icon 
was most probably made. 
Its form and size suggest that it was 
produced for visitors who paid their last 
respect to Aton. 



272 




272. 1/lkoHa "Aeucuc cbc CB. AHmoHuu 
Be/iuku u CB. AmaHacuu Benuku", 
gbpBo, mewinepa, XVII-XVIII 6. 

Cmunbm Ha u3nbnHeHue Ha o6pa3ume c 
u3gbn>keHU nponopuuu, yivieHuemo npu 
6opaBeHemo c JiuHUflima - npeuu3na npu 
MUHuamiopHume cjjueypu npu gBaiviama 
c6emu,u, koumo 4)jiaHkupam 
mpaguuuOHHomo no ukoHoapacfjufl 
u3o6pa>keHue Ha fleucuc c Boaopoguua u 
l/loaH Kpbcmume/i om gBeme cmpaHU Ha 
Xpucmoc Ha mpoH, nanoMHam 
AmoHckama >kuBonuc om kpaa Ha XVII u 
Hanajiomo Ha XVIII 6. 
272. Icon "Deisis with St. Anthoni the 
Great and St. Atanasii the Great", wood, 
distemper, XVIIth-XVIIIth C. 
The style of image presentation through 
long proportions, the skilful work with lines - 
precise with the miniature figures of the two 
Saints, which flank the traditional 
iconograph presentation of Deisis with the 
Virgin and John the Baptist on both sides of 
Jesus on a throne, remind the Aton painting 
from the end of XVIIth and the beginning of 
XVII Ith C. 
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273. 1/lkoHa "Boaopoguua 
Ogueumpun", om 
Hynmma, gtpBo, 
meivinepa, XVIII 6. 

CpegHa Macm om 
mpunmux c gGouHO 
npoc(>ujiupaHa pawika. 
TpaguuuoHHa 
ukoHospa^ua. Abj^okume, 
nombHanu 6 ceHku omu Ha 
Eoaopoguua, Majikume 
ycmHU, u3gbji>keHomo 
U3HIHHO nuue, MaHuepa Ha 
Mogejiupane nokasBa 
pbkama Ha 3axapu MOHax 
om AmoH, pucyBan 6 kpaa 
Ha XVIII 6. Hflko/iko ukoHU 6 
Pu/icku MaHacmup. 
273. Icon "Virgin Mary 
Odigitria", Dupnitza, wood, 
distemper, XVIIIth C. 
The middle part of a triptych 
with a double-profile frame. 
Traditional iconography. 
The deep shady eyes of 
Virgin Mary, the small lips, 
the lonf fine face and the 
manner of moulding remind 
about the hand of Zachari 
Monc from Aton, who 
painted several icons in the 
Rila Monastery in the end of 
XVIIIth C. 



274. 1/lkoHa "CB. Boaopoguua u 
gpeGo 1/leceeBo", om KaBana, 
gbpBo, meiuinepa, XVIII B. 

1/lkoHama e c npoc()unupaHa 
paivika. B ueHmpajiHomo none e 
npegcmaBeHa Boaopoguua na 
mpoH. Dog Hea e pasBuma cuena 
xapakmepHa 3a cmeHonucma 
"flpeBo 1/leceeBo" u npegcmaBfl 
pa3kasa 3a pogoanoBHomo gbpBo 
Ha Xpucmoc. CmunoBume 6ene3u 
Ha ma3u m6op6a $\ npuo6ma6am 
kbM uskycmBomo na 3axapu 
Monax om AmoH. 
274. Icon "Virgin Mary and 
Yessei's tree", from Kavala, 
wood, distemper, XVIIIth C. 
The icon is in a profiled frame. In 
the central part of it the Virgin is 
presented on a throne. Beneath it 
a scene is developed which is 
characteristic for the mural 
"Yessei's Tree" and introduces the 
story about the family tree of 
Jesus. The style marks of this 
work affiliate it with the art of 
Zachari Monc from Aton. 
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276. KaHguno, cpe6bpHa crmaB, 
1776 3. 

BucokokaMecm6eHO npou36egeHue 
Ha npuno>kHomo uskycmBo om 
8peiviemo Ha Bb3pa>kgaHemo ; 
cBbpaaHo c kyjimo6ama npakmuka. 
Boaamo ykpaceHO e c pacmumeneH 
u seoMempimeH opHaivieHm, 
cmunusupaHu MomuBu. Hau- 
BepoflmHo e 6uji npume>kaHue Ha 
ao/iflM ubpkoBen xpaM. HaMUHbm Ha 
u3pa6omka u cmu/ioBa 6nu30cm so 
c6bp36arn c peguua nogo6HU 
naiviemHuuu, usBecmHu om gpyau 
kpauma Ha BankaHume - namivioc, 
AenaHU, Kpum. 

276. Icon-lamp, silver alloy, 1776. 
A high quality work of the applied art 
from the time of the Renaissance, 
connected with ritual practices. 
Richly decorated with plants and 
geometric patterns. The method of 
production and style of the icon 
connect it to a number of objects 
known from other parts of the 
Balkans-, Patmos, Dechani, the 
island of Crete. 



275. l/lkOHa "Boaopoguua 
BauapaHue", om 6o6oiueBo, 
KtocmeHguncko. gbpQo, 
meMnepa, gtpGope36a, Hananomo 
Ha XIX 6. 

HkoHama e o6paivmeHa cbc cno>kHo 
npoc|)unupaHa paivika, saBbpuiBaujia 
omsope c apka, Ha koamo e 
npegcmaBena CB. Tpouua. 
l/l35iLUHume nponopuuu Ha 
cfiuaypume, kpacuBume Jiuua, 
u3gb/i>keHume kpauHuuu, apkuam, 
npeuuseH ko/iopum, c6bp36am 
ma3u m6op6a c AmoHckomo 
u3kycmBo. 

275. Icon "Virgin Mary Vzigranie", 
from Boboshevo, Kyustendil 
district, wood, distemper, wood- 
carving, beginning of XlXth C. 
The icon is shouldered in a 
complexly profiled frame with an arch 
at the top, on which the Trinity is 
presented. The fine proportions of 
figures, the beautiful faces, long 
limbs, the bright and precise colours 
connect this work with Aton art. 



276 




-146- 



MODE OF LIFE AND CULTURE OF THE BULGARIAN PEOPLE 




277 



278. 1/lkoHa "C3. Hukonau", om 
ubpkGama "CB. Boaopoguua" 6 
KapnykoBcku imaHacmup, xygo>kHuk 
Xpucmo fluMumpoB, CaiuiokoBcka 
uiko/ia, gbpBo, men/inepa, Hananomo 
Ha XIX B. 

T6op6arna e om uapckua peg Ha 
ukoHocmaca Ha MaHacmupckama 
UbpkBa. l/l3o6pa>keHuemo cneg6a 
ukoHoepac|)ckufl mpa<t)apern sa 
npegcmaBflHemo Ha Mupjiukuuckua 
enuckon. 3a6ene>kumejiH0 e 
BHUManuemo, koemo xygo>kHukbm 
omge/ia Ha o6nek/iomo u 
nogpo6HOcmume - oMocf>opa, 
eHkonnuemo na ebpgume, kopoHama. 
Te ca paskpaceHu c munimHume 3a 
Bb3pa>kgaHeiTio u,6errmema, 
opnaMeHmu u gpyau nogpo6HOcmu. 
06nauume, nopmoka/ioBua nraaHC Ha 
He6emo no6map*im MaHuepa Ha l~Bugo 
PeHU, om koumo 6yk6axiHO 3auwicm6a 
OGHo6onono>kHuka na CaMoko6ckama 
uukojia, kyjimu6upaH 6 AmoH u BueHa. 
278. Icon "St. Nicholas", from the "St. 
Godmother" Church in the Karlukovo 
Monastery, artist: Christo Dimitrov, 
Samokov school, wood, distemper, 
begging of XlXth C. 
The work is from the royal row of the 
monastery church iconostasis. The 
drawing follows the icon-painting canon 
for presentation of the Mirliki Bishop. 
Note the artist's remarkable attention to 
the details of the clothing: the omophor, 
the enkolpion on the breasts and the 
crown. The clothing is decorated with 
typical Renessaince elements like small 



277. MoiuexpaHumemuiua c 
"OnnakBaHe, CB. Hegenn, CB. 
Hayn/i, CB. KnuiuieHm, CB. Hukonau 
u CB. Xapanan/inuu", gapumencku 
Hagnuc, cpe6bpHa cnnaB, 1 873 a. 
MomexpaHumejiHuuama e 
u3pa6omeHa nog 4)opiwa Ha 
ko6Me>ke. Bbmpe - gpyea iwanka c 
cf)opiviama Ha pbka, e 3a cBemume 
Momu. nogo6nu kynmo6u npegiviemu 
ca npegna3HaMeHu 3a onmapHomo 
npocmpaHcm8o, koemo me 
oc6emaSam c npucbcm6uemo cu. 
3a6e/ie>kumenHO e, Me 6bpxy ma3u 
wiouuexpaHumejiHuua ornkpuBawie 
o6pa3ume Ha cBemume 
npocBemume/iu KnuivieHm u HayM. 
277. Feretory with "Mourning, St. 
IMedelya, St. Naum, St. Clement, St. 
Nicholas and St. Haralampii". donor 
inscription, silver alloy, 1873. 
The feretory was made in the form of 
a casket. There is a small feretory 
inside, in the form of a hand, to keep 
the relics. Similar cult objects are 
intended to be placed in the altar 
space to sanctify it by their presence. 
Notice the images of the holy 
educators Clement and Naum on the 
feretory. 



flowers, ornaments and others. The clouds 
and the orange nuance of Heaven repeat 
Guido Reni's works, whose manner of icon- 
painting was borrowed by the founder of 
Samokov school, trained in Aton and 
Vienna. 

278 
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280. 1/lkoHa "Xpucmoc 

Y6pyc", GeponmeH xygo>kHuk 
3axapu 3oepa<t>, CaiviokoBcka 
Lukoxia, gbpQo, meiumepa, 
nbpBama noxioGuHa Ha XIX B. 

1/lkoHama e Cbc c/io>kHo 
npo4>ujiupaHa paivika, a>kypnu 
po3emu u nucma omsope, 
nogo6hia Ha ukoHa Ha Saxapu 
3oepacJ) om njio6gu6ckama 
eanepua. l/l3fliu.Homo 
Moge/iupaHe na ziuuemo Ha 
Xpucmoc, xapakmepHiifl 
muna>k c Manku yemHu u 
oapOMHu 6ageMo8ugHU omu, 
cbiuo HanoMHH nonepka Ha 
6ejie>kumufl xygokHuk, 
280. Icon "Christ Ubrus", 
probable artist: Zachari 
Zograf, Samokov school, 
wood, distemper, first half of 
XlXth C. The icon has a richly 
decorated frame, open-work 
rosettes and leaves at the top, 
similar to an icon painted by 
Zachari Zograf exhibitted in the 
Plovdiv Galery. The fine shape 
of Christ's face, the 
characteristic small lips and 
almond-shaped eyes, also 
resemble the style of the 
famous artist. 



279. 1/lkoHa "C6. Boaopoguua Esieyca" 
om ubpkBama "C6. Boaopoguua" npu 

KapnykoBcku wiaHacmup, xygokHuk 
Xpucmo AuMumpoB, CawiokoGcka 
wkona, gbpBo, mewmepa, naManomo Ha 
XIX B. 

1/lkoHama e om uapckua peg Ha 
ukoHocmaca Ha ubpkBama Ha 
KapnykoBcku^ MaHacmup. npegcmaBjiaBa 
mpaguuuoHHama ukoHoapac))Ufl Ha 
u3o6pa>keHue na Boaopoguua c 
Mfiageneua Ha pbu.e. TBop6ama e 
cbBbpujeH o6pa3eu Ha cuHme3 Me>kgy 
kjiacuMeckufi cpegHoBekoBeH cmun u 
6apoka, a gejiukamHUflm 3/iameH mpux 
onepmaBa o6eMa Ha cjjusypume. Tpaguuua 
u HoBamopcmBo ca 6 cbBbpweH 6a/iaHC, 
nopagu koemo ce 3ana3Ba BHyweHuemo 
3a MOHyMeHmariHOcm. 
279. Icon "Virgin Mary Eleusa" from the 
"Virgin Mary" Church in the Karlukovo 
Monastery, artist: Christo Dimitrov, 
Samokov school, wood, distemper, 
beginning of XlXth C. 
The icon, from the royal row of the 
iconostasis in the Karlukovo Monastery 
Church, represents the traditional 
iconography of the Virgin with the Infant in 
her arms. The work is a prefect synthesis of 
the classic Medieval style and the baroque. 
A delicate golden stroke outlines the 
figures. Tradition and innovation are 
perfectly balanced. 
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281. l/lkoHa-mpunmux "XpucmoBu 
npa3Huqu u cBemuu" om ubpkBama 
"CB. Teopeu" 3 c. BpyceH, 

BomeBapagcko, TpeBHeHcka uikona, 
gtpBo, mewinepa, XVIII B. 

l/lkoHama e omkpuma no Bpeivie Ha 
koMnnekcHama ekcneguuua Ha HUM 6 
JloBeuikua peauoH. Ha cpegHomo none Ha 
mpunmuxa e npegcmaBeH 
o6cmoflmoncm6eH Bapuanm na 
XpucmoBume npa3Huuu no 
cpegHo6eko6Hama ukoHoepac|>cka 
ct>opMyna. Saegno ct>c cBerrmume om 
gBeme kpu/ia o6pa3yBa MeceuoonoB 3a 
Hau-Ba>kHume ubpkoBnu npa3Huuu. 



281. Icon-triptych "Christ's Holidays and 
Saints" from /St. George/ Church in the 
village of Brussen, Botevgrad district, 
Tryavna school, wood, distemper, XVIIIth 

C. The icon was found during a general 
expedition of the History Museum in the 
Lovech region. On the middle panel of the 
triptych, a detailed version of Christ's 
holidays is presented following the 
medieval icon-painting formula. Together 
with the Saints on the two side panels, it 
forms a calendar of the most important 
church holidays. 



282. l/IkoHa "CB. Boeopoguua 
Oguaumpua", om iibpkBama "CB. 
Boaopoguua" B JloBeM, 
TpeBHeHcka uikona, gtpBo, 
men/inepa, XVIII B. 
l/lkonama e omkpuma no Bpeivie Ha 
ekcneguuufl Ha HUM 6 JloBewkufl 
peauoH. Flpu6paHa 6eiue 6 xopa Ha 
ubpkBama "CB. Boeopoguua" - 1830 
a. BkonaHama ocHoBa, 
pa3Mepume, o6momo 
MOHyMeHma^HO 3ByMeHe Ha o6pasa 
noka3Bam cmuna Ha XVIII 6. Buna e 
npegHasHaMena sa uapcku peg na 
ukoHocmac. 

282. Icon "Virgin Mary", from 
"Virgin Mary" Church in Lovech, 
Tryavna school, wood, distemper, 
XVIIth C. The icon was found during 
the History Museum in the Lovech 
region. Kept in the choir in "St. 
Godmother" church, 1830. The base 
dug in, the size and the common 
monumental appearance show the 
XVIIIth century style. The icon was 
intended to be included in an 
iconostasis royal row. 
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283. 1/lkoHa "CG. gnkoH Cme<j>aH" om 
UbpkBama "Apx. Muxaun" 8 c. 
OcukoBuua, EorneGapagcko, 
TpeBHeHcka uiko/ia, gbpBo, mewinepa, 
30-me aoguHu Ha XIX 8. 
1/lkoHama e omkpurna no Gpeivie Ha 
ekcneguuufl om HI/IM 6 pauoHa. flakoH 
Cmec|>aH e eguH om cegeMme u36paHU om 
anocmojiume, 3a ga pa3ga6a xpaHama Ha 
xpucmu^Hckomo o6mecmBo. npa3Huk-bnn 
My e npe3 m. gekeM6pu. 
283. Icon "St. Deacon Stefan" from 
/Archangel Michail/ Church in the village 
of Ossikovitza, Botevgrad district, 
Tryavna school, wood, distemper, the 
30'sofXIXthC. 

The icon was found during the expedition 
run by the museum. Decon Stefan was one 
of those chosen by the Apostles to 
distribute food to the Christian society. His 
holiday is in December. 



284. 1/lkoHa "ApxaHae/i Muxaun" 
om ubpkBama "Apx. Muxaun" om 
c. OcukoBuua, EomeBapagcko, 
TpeBHeHcka uukona, gtpGo, 
men/inepa, cpegama Ha XIX 6. 
1/lkoHama e nampoHHa 3a xpawia u e 
omkpurna no Gpea/ie Ha ekcneguuua 
Ha HUM. Eewe \J3i\nno 
Hag>ku6onuc6aHa u c/ieg 
cBajiflHemo Ha eopHua >ku6onuceH 
cjiou om pecmaBpamopa P. 
Bo>kko6a ce omkpu npekpaceH 
ek3eMnrmp HaTpeBHeHckama 
uiko/ia. Apxucmpamue Muxaun, 
6o>kg Ha He6ecHume cujiu e 8 nb/iHO 
6ouho cHapa>keHue, no 
3anagHoe6poneucku o6pa3eu,. 
Kojiopumbm e aptk, c MHoao 3/iamo 
u MepBeHO. 

284. Icon "Archangel Michail" from 
/Archangel Michail/ Church in the 
village of Ossikovitza, Botevgrad 
district, Tryavna school, wood, 
distemper, middle of XlXth C. 
The icon is of the church patron and 
was found during a History Museum 
expedition. It was entirely painted 
over and after the restorer R. Bojkova 
removed the top layer, a wonderful 
piece of work from Tryavna school 
was discovered. Archistratig Michail, 
leader of Heaven's power, is in full 
armament, in a West European 
manner. The colours are bright with 
much gold and red. 
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285. 1/lkoHa "CB. fluMiirrvbp", 
gapumencku Hagnuc om 
Bacun TeHoB om TpaBHa, 

TpeBneHcka uikona, gtpBo, 
mewinepa, 1879 a. 

l/lkoHama e gapena Ha HUM 
npe3 1994 z. om MacmHO nuue. 
npegcmaBeH e c6emeu,t>m-6ouH 
Ha koH ga yHuiuo>ka6a 
AHmuxpucma. B aopHume banu 
Ha ukoHama ca u3nucaHu 
munuHHu 3a mpeBHeHuu 
posemu, koumo oc|)opivmm apka 
nag ueHmpa/iHomo 
u3o6pa>keHue. CBemuume 
Bouhu ca npegnoHemeH CK»kem 
3a mpeBHeHckume Maucmopu. 
285. Icon "St. Dimitar", donor's 
inscription of Vassil Genov 
from Tryavna, Tryavna school, 
wood, distemper, 1879. 
The icon was a gift to the History 
Museum from a private person in 
1994. The Saint-Warrior is 
presented on a horse, killing the 
Antichrist. In the upper corners of 
the icon, typical Tryavna rosettes 
are painted to form an arch 
above the central picture. Saint- 
Warriors were a theme preferred 
by the Tryavna masters. 



286. 1/lkoHa "Xpucmoc 
naHmokpamop" om ivbpkBama 
"CB. Boeopoguua" npu 
KapnykoBcku MaHacmup, 
xygo>kHuk Xpucmo ftuiviumpoB, 
CaMokoBcka uikona, gi>pBo, 
mewinepa, HaManomo Ha XIX B. 
l/lkoHama e om uapckua peg na 
ukoHOcmaca Ha MaHacmupckama 
UbpkBa u c/iegBa mpagumuoHHama 
ukoH03pac()U3 3a mo3u mun. 
Mhobo 6/iu3ka e go u36eemHu 
m6op6u Ha Xpucmo AuiviumpoB om 
UbpkBama "CB. Teopeu" 6 BenoBo u 
"CB. Anocmonu" 6 Co(|>ufl. 
286. Icon "Christ Pantocrator" 
from "Virgin Mary" Church in the 
Karlukovo Monastery, artist: 
Christo Dimitrov, Samokov 
school, wood, distemper, 
beginning of XlXth C. 
The icon is from the royal row of the 
monastery church iconostasis and 
follows the traditional iconography 
for this type. It is quite similar to 
some famous works of Christo 
Dimitrov from /St. George/ Church 
in Belovo and St. Apostles in Sofia. 
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288. MkoHa "C6. anocmonu 
riembp u HaBen, HoGosaBerrtHa 
Tpouua, anocmonu u 1/loaH 
Kptcmumen" om u,bpk6ama "CB. 
Boaopoguua" 6 JloBen, 
CawiokoBcka tukona, gbpBo, 
men/mepa, cpegama Ha XIX B. 
1/lkOHama e omkpuma no Bpeivie Ha 
ekcneguuufl Ha HUM npe3 1980 a. 6 
JloBeuikufl pesuoH. npegcmaB/iaBa 
o6pa3eu Ha npegcma6umeriHomo 
rneMeHue 6 CaMokoBckama 
ukoHonucHa wkona, koaamo 
mpaguuuRma Ha BusaHrmuuckomo 
u3kycmBo ce o6eguH?i6a cbc 
3anagHoeBponeuckum 6apok. 
Ouaypume ca n/iockocmHu, 
/lUHuama e 6upmyo3Ha,konopumbm 
e npbk, c goMUHaHtriHa Ha anamo. 
288. Icon "St. Peter and Paul, New 
Testament Trinity, Apostles and 
John the Baptist" from "St. 
Godmother" Church in Lovech, 
Samokov school, wood, distemper, 
middle of XlXth C. The icon was 
found during the expedition run by 
the Museum in the Lovech region in 
1980. It is a model of the 
representative trend in the Samokov 
icon-painting school from the time 
when Byzantine art traditions united 
with West European baroque. 
Figures are flat, line is masterly 
drawn, colours are bright with gold 
being dominant. 
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287. 1/lkoHa "Heucuc", xyg. 
AuMumbp 3oapa<t>, CawiokoBcka 
aikona, gbpBo, men/tnepa, 
cpegama Ha XIX 6. 

l/lkoHama e 6una co6cmBeHocm Ha 
u3BecmHUH konpuBuuencku 
6b3po>kgeHeu riembp flygekoB u e 
npegocmaBeHa Ha iviysefl om npeku 
HeeoBu Hac/iegnuuu. no mexHU 
cBegeHua mod e nopbMan Aeucuca 
Ha caiwokoBeua fluiviumbp 3oapa<t>. 
Tou e nbpBuam om cuHoBeme Ha 
Xpucmo AuwiumpoB. PogeH e npe3 
1796 a. B CawokoB u yMupa 6 1860 
2. PucyBa B Puncku Manacmup, 
rineBen, TpoaHcku MaHacmup, 
Be/iec u e Hau-go6puRm 
nocjiegoBame/i Ha cBoh 6ama, 
ocHoBamen Ha CaMokoBckama 
xygo>kecmBeHa aikona. 
287. Icon "Deisis", artist:Dimitar 
Zograf, Samokov school, wood, 
distemper, middle of XlXth C. 
The icon was a possession of the 
famous Revival worker from 
Koprivshtitza, Peter Dudekov, and 
was given to the museum by his 
heirs. As to their knowledge, he 
ordered that basis go to Dimitar 
Zograf to Samokov. Zograf was the 
first son of Christo Dimitrov, who 
was born in 1 796 in Samokov and 
died in 1860. Painted in Rila 
Monastery, Pleven, Troyan 
Monastery and Veles and was the 
best follower of his father, the 
founder of the Samokov artistic 
school. 
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289. 1/IkoHa "CB. fluMumtp" c 
gapumencku Hagnuc, CawiokoGcka 
luko/ia, gfepBo, men/inepa, 1859 a. 

llpegcmaBeH e knacunecku no 
ukoHoapa^ua o6pa3 Ha cBemeua-BouH Ha 
koH ga ynuiuokaBa aHmuxpucma, C6. 
/HuMumbp - nokpoBumermm Ha ConyH e 
nony/iapeH Me>kgy cnaBflHume u iviHoao 
Mecmo 6uBa npegnoMumaH cio>kem 6 
eoguHume Ha Bb3pa>kgaHemo, koaamo 
ugeama 3a HauuoHanHO oc6o6o>kgeHue ce 
BbnribLuaBajia 6 o6pa3ume Ha oco6eHO 
noMumaHume cBemuu-BouHu. 
289. Icon "St. Dimitar" with donor 
inscription, Samokov school, wood, 
distemper, 1859. 

A classic iconographic image of the Saint- 
Warrior on a horse, killing the Antichrist. St. 
Dimitar, the patron of Salonika, was popular 
among the Slavs and was a preferred 
theme of painters in the Revival years when 
the idea for national liberation was 
embodied in the images of such respected 
Saint-Warrior. 
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290. HkoHa "CB. Xapanaiyinuu u 
CB. Hukonau" om CmpaHgMta, 
g-bpGo, mewmepa, XVIII B. 

CB. XapanaMnuu e oco6eHO 
noMumaH 8 CmpaHg>kaHcko, a CB. 
Hukonau - nokpoBumen Ha 
Mopauu, mbpaoBuu, cupauu u 
npoMee e eguH om Hau- 
noMumaHume cneg Boaopoguua 
cBemuu om XI 6. Hamamtk u 6 
npocnaBuemo u B kamo/iuuu3Ma. 
PesSoBaHama paivika 
npegcmaBnaBa onum 3a cno>kHO 
npocmpaHcmBeHO peiueHue, c 
Bb3Mo>kHocmume Ha nnacmuMHUfi 
e3uk- mununeH npuuoM 3a 
PenecaHca, nogo6HO Ha 
umanuaHckomo "kyampo MeHmo". 
290. Icon "St. Haralampii and St. 
Nicholas" from Strandja, wood, 
distemper, XVIIIth C. 
St. Haralampii was specially 
respected in the Strandja region, 
and St. Nicholas, the most 
respected Saints after the Virgin 
by the Orthodox and the Catholic 
churches, since the Xlth century. 
The carved frame represents 
attempt at a complex space 
design using plastics, a typical 
Renaissance approach similar to 
the Italian "quatro centi". 
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291. MkOHa "CB. Mogecm" om 
MbpkBama B c. Ma/iku BogeH, 
1/IBaunoBepagcko, 
CmpaHg>kaHcka tukona, gbpBo, 
meimnepa, 60-me eoguHu Ha 
XIX B. 

CB. Mogecm e noHuman 6 
CmpaHg>kaHcko, mbu kamo e 
nokpoBume/i Ha 
ckomo6bgcm8omo, ocHo6eH 
noMUHbk 3a pauoHa. B mo3u 
cnynau mod e u3nucaH Ha <})OHa Ha 
nogpo6eH neu3a>k c pa3no/io>keHu 
6 neeo 4>usypu Ha goMauiHu 
>ku6omHU 6 pa3nuMHu no3u u 
cbcmoflHUfl. 

291. Icon 'St. Modest" from the 
church in the village of Malki 
Voden, Ivailovgrad district, Stradja 
school, wood, distemper, the 60s 
of XlXth C. 

St. Modest was respected in the 
Strndja region because he was 
believed to protect stockbreeding, 
the main occupation in this area. In 
this case he was drawn with a 
background of a detailed landscape 
with animals in different poses. 



292. HkoHa "KpbiueHue 
XpucmoBo" om BapHa, 
CmpaHg>kaHcka uikona, 
gbpBo, meimnepa, 1865 a. 

E/iunco6ugHU*im MeganbOH, 
6bpxy koumo e 
npegcmaBeHO mpaguuuoHHO 
KpbiueHue XpucmoBo e 
o6uko/ieH c a>kypHa paMka c 
pe36oBaH pacmumeneH 
opnaivieHm, 6oeamo 
ouBemeHa. CpopMama Ha 
ma3U m6op6a He e munuMHa 
3a 6bnaapckama ukoHonuc u 
nokasBa Bpbsku cbc 
3anagHoe6poneuckomo 
u3kycmBo no moBa Bpeivie. 
292. Icon Christ s Baptism' 1 
from Varna, Strandja 
school, wood, distemper, 
1865. 

Elliptic medallion with the 
traditional Christ's baptism 
presented id sorrounded by 
an open-work frame with a 
carved plant ornament, richly 
decorated. The form of this 
work is not typical of 
Bulgarian icon painting and 
shows the influence of West 
European art at that time. 
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294. 1/lkoHa "Po>kgecmGo XpucmoBo", 
xyg. Ton/ia BuiuaHoB, BaHcka lukona, 
gbpBo, mewinepa, Hananomo Ha XIX B. 

T6op6ama e usnb/iHeHa 6 xapakmepHua 
MaHuep Ha ocHo6onono>kHuka Ha 
BaHckama xygo>kecm6eHa Lukona - 
ToMa BuoiaHoB - uukony6aH 6b8 BueHa. 
HeeoBume o6pa3u ca 6/iusku Ha 
c(>peHckume xygo>kHuuu Bamo, Byrne u 
OpaeoHap u HeMckume Hamypajiucmu 
Jlyka KpaHax u Mamuac rpioHeBajim. 
Bbpxy mpaguuuoHHama meivinepHa 
mexHuka ukoHama e gopucyBaHa c 
Macnenu Sou, HaxBbpjiaHu Ha egpu 
apmucmuMHu nemHa. 
294. Icon "Christ's Birth", artist: Toma 
Vishanov, Bansko school, wood, 
distemper, beginning of XlXth C. 
The work was created in the manner 
characteristic of the founder of the 
Bansko artistic school, Toma Vishanov, 
educated in Vienna. His portraits are 
similar to those painted by the French 
artists Vati, Bushe and Fragonar and the 
German naturalist Luka Kranach and 
Matias Grunewalt. The icon was 
completed with oils dashed in large 
artistic spots over the traditional 
distemper technique. 
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293. 1/lkoHa "Po>kgecm6o 
XpucmoBo" c gapumencku 
Hagnuc, om ubpkBama B c. 
Cmpewi, £n/i6oncko, 
CmpaHg>kaHcka uikona, gbpBo, 
mewinepa, 1870 a. 
l/lkoHama e npegHa3HaneHa sa 
uapcku peg na ukoHocmaca. 
Bbnpeku, Me cnegBa Hau-o6mo 
mpaguuuoHHama ukoHoapa^cka 
cxeivia peujenuemo u e no-6/iu3ko 
go 3anagHoe6poneuckama 
mpakmoBka na mosu cio>kem. 
Ouaypume ca o6ewiHu, 
koivino3uuuama e usapageHa 6 
gbn6oMUHa c neu3a>k, no 
npUHUunume Ha npaBama 
nepcnekmuBa. Hagnucume ca 
CMeceHU Ha 6bnaapcku u apbuku. 
293. Icon 'Christ's Birth" with a 
donor inscription, from the 
church in the village of Strem, 
Yambol district, Strandja school, 
wood, distemper, 1870. 
The icon was intended to become 
a part of the iconostasts royal row. 
Although it generally follows the 
traditional iconography scheme, its 
design is closer to the West 
European treatment of this theme. 
The figures seem three- 
dimensional and picture convens 
the depth of the landscape, 
following the principles of straight 
perspective. The inscriptions are in 
Bulgarian and Greek. 




-155- 




BUT l/l KYJITYPA HA EbJirAPCKI/lfl hapoa 




295 



296. 1/lkoHa "C6. reopeu u CB. 
AuMumbp", BaHcka uikona, 
gbpBo, mewmepa, cpegama Ha 
XIX 6. 

CBemuume Bouhu CB. Peopau u 
CB. fluMumbp ca npegcmaBeHu 
6 ufl/i pbcm, cfipOHmariHO, 6 
nbjiHO 6ouho CHapa>keHue, no 
sanagHoeBponeucku o6pa3eu c 
kbcu myHuku, 3/iamHu pushuuu 
u 6o3amo Hagun/ieHU Haiviemku. 
YB/ieMeHuemo kbM 6apoka kamo 
cmuii u ejieivieHm, maka 
xapakmepHo sa BaHckama 
uikona, npaBu BneHamneHue 6 
MamjepHomo usnucBaHe Ha 
o6neknomo, no3ume Ha 
BouHume u pa3Bumufl B 
gb/i6oHUHa neu3a>k. 
296. Icon "St. George and St. 
Dimitar", Bansko school, wood, 
distemper, middle of XlXth C. 
The Saint-Warriors are presented 
in full height and chain-mails and 
richly folded mantels. Enthusiasm 
for baroque as a style and 
element, so characteristic of the 
Bansko school, is shown the 
mannered of drawing clothing, 
warriors' poses and deep 
landscape backgrounds. 



295. K/lkoHa "CB. 40 MbneHuuu", 
BaHcka uikona, gbpBo, 
mewinepa, cpegama Ha XIX 6. 

1/lkoHama npegcmaBa 
mpaguuuoHHa no ukoHospac^ua 
cueHa na 40-me MbneHuuu. 
TunuMHO 3a BaHckama 
xygo>kecm6eHa uikona, myka e 
omgeneHo cneuua/iHO BnuiviaHue 
Ha neu3a>ka Ha Bmopu nnaH, 
pa36um B gb/iSoMUHa c mhobo 
nogpo6HOcmu. C6. 40 MbMeHuuu, 
Muumo npa3Huke npe3 Meceu 
Mapm ca oco6eno noMumanu y 
Hac, 3aiuomo na mexHua npa3Huk 
npes 1230 a. 6b/ieapckufl uap 
H6an AceH II no6e>kga6a npu 
Kjiokomnuua enupckua Bnagemen 
Teogop Komhuh. 
295. Icon "St. Forty Martyrs", 
Bansko school, wood, distemper, 
middle of XlXthC. 
The icon presented a traditional 
iconography of the scene of forty 
martyrs. Special attention was 
developed to the background with 
a landscape, developed in depth 
and in many details, which id 
typical for the Bansko artistic 
school. The Forty Martyrs, whose 
holiday is in Maechm are 
particularly respected in Bulgaria 
because on their holiday, in 1230, 
the Bulgarian Tzar Ivan Assen II 
defeated the Epir ruler Theodor 
Konmin near Klokotnitza. 
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297. 1/lkoHa "CO. HoaH BoaocnoB u CB. 
AHgpeu", EaHcka uiko/ia, gtpBo, 
mewmepa, cpegama Ha XIX B. 

HkoHama e nogapeHa Ha HUM om 
MuHuemepcm6omo Ha BbmpewHume 
pa6omu. T6op6ama npegcmaBfl 
cfjpOHmajiHo, 3 uaji pbcm, 6 kjiacunecku 
no3u, gGaivia om usBecmHume Xpucmo6u 
anocmo/iu, Cmurrbm na u3nb/iHenue, 
u6emo6ama eaivia, meHgeHuuflima kbM 
nogpo6HOcm u neu3a>k c6bp36am ma3u 
m6op6a c nocnegHomo noko/ieHue 
xygo>kHuuu Ha Banckama ukoHonucHa 
oikojia. 



297. icon 'St. John Theologian and St. 
Andrei", Bansko school, wood, 
distemper, middle of XlXth C. 

The icon was given as a gift by the Ministry 
of the Interior. It presents two Christian 
Apostles in full height and in classic frontal 
poses. The style of painting the colour 
range and the tendency for including 
details and landscape connect this work 
with the last generation of artists from the 
Bansko icon-painting school. 
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BOPBA 3A HAUI/IOHAJ1HO 
CAMOOnPEflEJIEHI/IE 

THE STRUGGLE FOR NATIONAL 
SELF-DETERMINATION 



naucuu XuneHgapcku nogMepmaBa npb6 6 
cGoflma "Hcmopua cjia6flHo6on3apckaa" 
(1762) HauuoHanHama onpege/ieHocm Ha 
e3uka u seiviume Ha 6b/i3apume, 
U3spa>kga cb3HaHuemo 3a HauuoHanHO 
eguHcmBo u nocmaGfl HaManomo Ha 
geMokpamuHHa jiuhuh, onpegermiua 
pa36umuemo na HauuoHa/iHume 6op6u 
npe3 cnegBamufl 6ek. Cneg nemupu 6eka 
nog ociviaHcko BnaguHecmBo, ho cbc 
cbxpaHena HapogHoenriHa cbmj-tocm, 
6bJi3apckama Hauua ce koHConugupa u 
ycnnBa ga nocmuaHe cGoemo 
caMoonpegejienue. 

ribp6ama apka nponBa na BbspokgeHckua 
npou.ec e g6u>keHuemo 3a HoBo6bJisapcka 
npoc6ema u ky/imypa, 3a cbsgaBaHe Ha 
Mogepno cBemcko o6pa3o6aHue, 
Gbo6pa3eHO c nompeSHOcmume Ha 
paHHo6yp>koa3Homo o6LueemBo. 
SaBembm Ha naucuu "BbnaapuHO, 3Hau 
cBoa pog u esuk!", npuwiepbm Ha Hau- 
aojieiviu^ npocBemumeji u nonumunecku 
geeu 6 kpaa Ha XVIII u naMa^omo na XIX 6. 
CocfpoHuu BpaMaHcku, ca nogemu om 
njieaga BceomgauHu VMume/iu u 
kHu>koBHuuu, c Muumo vcujiuh ce 
ocbmecmBflBa kyjimypHomo 6b3pa>kgaHe 
kamo peBojirouufl Ha gyxa u cbsnaHuemo. 
ribpBume 6bJiaapcku uHimenuseHmu ce 
nogsomBam 6 qy>k6uHa - B apbukume 
"Bucoku uuko/iu", 6 pycku Buciuu ynujiuiua 
u naHcuoHU, 6 nuueume Ha My>kgu mucuu 6 
Uapuepag, B vHunumama u 
yHuBepcumemume Ha OpaHuua, ABcmpua 
(ABcmpo-YHeapu^), fepiviaHUfl. 
Cneg 30-me soguHu Ha XIX 6. pegoM c 
yMe6Hama jiumepamypa ca ce U3ga6anu 
opusuHa/iHU xygo>kecm6eHu 
npou3BegeHua, kakmo u peguu,a npeGogHu 
u aganmupaHU usganua, koumo 
npuo6iua6am 6brt3apume kbM 
nocmu>keHuama na cBemoBHama 
kynmypa. OmnuHume/iHa Mepma Ha 
jiumepamypama om OHoBa Bpeivie e 
spa>kgaHckama u aHsa>kupaHocm. Ha 
HauuoHajiHama kay3a cny>ku u e3ukbm. 3a 
ym6bp>kgaBaHemo Ha 6bjisapckufl esuk 6 
o6pa3o6amejiHama cucmeivia u 6 



In his "Istoriya Slavyanobolgarskaya" (1762), 
Paisii Hilendarski was the first to emphasize 
the national determination of Bulgarian 
language and territory, to build up a 
consciousness for national unity, and to 
trace the beginning of a democratic 
tendency which would define the national 
struggle over the following century. After 
four centuries of Ottoman domination, but 
having preserved their national 
characteristics, the Bulgarian people won 
back their self-determination. 
The first striking manifestation of the Revival 
was the movement for New Bulgarian 
education and culture and for the 
establishment of modern, civil schools to fill 
the early bourgeois society needs. Paisii's 
words, "Bulgarian man, remember your 
origin and language!" and the example 
given by the greatest educator and political 
worker in the end of XVIIIth and the 
beginning of XlXth century, Sofronii 
Vratchanski, were followed by a number of 
dedicated teachers and men of letters 
through whose efforts the cultural 
Renaissance was realized as a revolution of 
human spirit and consciousness. 
The first Bulgarian intelectuals trained 
themselves abroad- in Greek "high 
schools", in Russian high schools and 
boarding houses, in foreign missions' 
colleges in Constantinople, and in the 
schools and universities in France, 
Austria(Austro-Hugary) and Germany. 
After the 1 830's together with textbooks, 
some original artistic works were published, 
as well as a number of translated and 
adapted editions which helped Bulgarians 
add to achievements of world literature. A 
distinctive feature of literature at that time 
was its civil engagement. The language 
served the national cause too. A struggle 
for the recognition of Bulgarian language in 
the educational system and religious 
services was waged over the course of 
decades. The creation of a literal language 
was considered to be unimportant tool not 
only for education but also for national 
unity. The works of the most outstanding 
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6oaocjiy>keHuemo ce 6ogu ucmuHcka 
6op6a 6 npogbJi>keHue Ha gecemujiemufl. 
Cb3ga6aHemo Ha JiumepamypeH e3uk ce 
cxBaiua kamo 6a>kno cpegcm6o He caMO 
3a npoc6emama, ho u sa HauuoHa/iHomo 
o6eguHeHue. TBopMecm8omo na Hau- 
u3flBeHume nucamenu om 70-me aoguHu 
Ha XIX 6. Hamaa kamo ocHoBa Ha 
numepamypHUfl e3uk ce6epou3moMHomo 
HapeMue. 

OMepmaHama om riaucuu jiuhuh - ga ce 
mbpcflm 8 no-ganeHHomo u no-6nu3ko 
MUHa/io kopeHume na HauuoHa/iHomo 
caivioMyBcmBue, npogbn>ka6a npe3 XIX 6. 6 
ucmopuHeckume u3onegBaHUfl Ha peguna 
Bb3po>kgeHcku geuuu, nogkpeneHu u om 
nbpBume npotJ)ecuoHa;iHU ucmopuuu 
CnupugoH rianaysoB u MapuH flpuHoB. 
MapuH flpuHoB e nbpBuam npegcegame/i 
Ha ocHoBaHomo npe3 1869 8. 6 Epaujia 
BbJieapcko kHu>ko6HO gpy>kecmBo (EKfl), 
npepacHano no-kbCHo 8 Bbnaapcka 
akageMim Ha Haykume. HeaoBuam opaaH 
'TlepuoguMHo cnucaHue Ha EKfl" 
o6oeam^Ba meiviamukama Ha 
Bb3po>kgeHckuq nenam - ma3u Hau- 
aiupoka o6iuecmBeHa mpuSyna 3a BcuMku 
>ku6ompenmau4u 6bnpocu Ha Hauuama. B 
npogbn>keHue Ha gBe gecemujiemim 6 
npecama ce omge/in Hau-aojiHMO ivmcmo 
Ha 6op6ama 3a He3a6ucuMa 6bnaapeka 
UbpkBa. Caiviuam riaucuu, 6b3kpec«6auku 
cnoMena 3a TbpHoBckama nampuapwufl, 
flCHO cohu uenume Ha g6u>keHuemo 
npomuB 6/iacmma Ha apbukume 6/iaguuu. 
npe3 nbpBama no/ioBuHa Ha XIX 6. 
ycnexume Ha yneSHomo geno u 
ukoHOMuneckomo 3aM036aHe Ha 
6b/ieapume ykpenBam HauuoHanHomo 
caivioMyBcmBue u 6 peguua apagoBe 
o6iuuHume npegnpueiwam akuuu 3a 
u330HBaHe Ha apbukume Bnaguuu, 
usBecnriHu Cbc cBoflma ariHHOcm u 
HenpucmouHu HpaBu, npoBogHuuu Ha 
HauuoHajiucmuMeckama "Meaa/iu ugea" 3a 
Bb3cmaHoB^6aHe Ha Bu3aHmuuckama 
UMnepua. 

B Hau-ao/iflMama enapxua - TbpHoBckama, 
sanonBa ucmuHcko BceHapogHO 
gBu>keHue. Kamo ueHmbp Ha 6op6ama 
npe3 40-me aogunu ce u3guaa 
Uapuapagckama 6wiaapcka ko/iOHUH, a 
HeCiHume pbkoBogumenu 1/l/iapuoH 
Makapuononcku u Heoc|)um Xu/ieHgapcku 
&036enu u3aom6flim npoapaivia, ue/WLua 
nocmueaHe Ha HauuoHa/iHO-kynmypHa 
aBmoHOMUfi, m.e. oc))uu,ua/iHO npu3naBaHe 
Ha 6bnaapume 6 paivikume Ha 
OciviaHckama uivinepufl. Ho om nbpBume 
npoknaMauuu go peajiuaauuama Ha 
HauuoHannama ugea 3a He3a8ucuivia 
UbpkBa u3MUHaBa MemBbpm Bek Ha me>kku 



writers in the 1870's imposed the Yorth- 
Oastern dialect as a base of the literal 
language. 

The tendency begun by Paisii, to look for 
the roots of national self-confidence in the 
distant and recent past, was developed in 
the XlXth century in the historical studies of 
some Revival workers, supported by the 
first professional historians Spiridon 
Palauzov and Marin Drinov. Marin Drinov 
was the first chairman of the Bulgarian 
Literature. Association (BLA), established in 
Braila in 1869, later becoming the Bulgarian 
Academy of Sciences. Its publication 
"Periodical Magazine of the BLA", the widest 
public tribune concerning vital national 
issues, enriched the themes of the 
Renaissance press. In the course of two 
decades the publications in the press were 
mostly dedicated to the struggle for an 
Independent Bulgarian church. Paisii 
himself, raising the memory of the Turnovo 
Patriarchy, clearly enumerated the goals of 
the movement against the power of the 
Greek bishops. In the first half of the XlXth 
century successes in the field of education 
and the economic prosperity of Bulgaria 
strengthened national self-confidence. In a 
number towns, the municipalities started 
actions to expel the Greek bishops, who 
were known as greedy and uncouth 
conductors of the nationalistic "Megaly 
idea" for restoration of the Byzantine 
Empire. A true nation-wide movement for 
church independence started in the largest 
Eparhy, the Turnovo Eparchy. The 
Bulgarian community in Constantinople 
became the center of the struggle in the 
1840's. Its leaders, llarion Makariopolski and 
Neofit Hilendarski Bozveli, worked out a 
program aiming for national-cultural 
autonomy, i. e. an official recognition of 
ethnic Bulgarians in the boundaries of the 
Ottoman Empire. But from the first 
proclamations until the realization of the 
national fight for an independent church, a 
quarter of a century passed, full of hard 
political battles and national indignation, 
changing political alliances, and clashing 
points of view in the press in search for 
international support. There were also 
crises within the movement, for example 
Dragan Tzankov's attempt to get a union 
with the Catholic Church in 1860. In the 
period after the Crimean War, the church 
struggle involved all Bulgarian territories 
and emmigration centers Zagora, Vratza, 
Lovech, Plovdiv, TatarPazardjik, Haskovo, 
Samokov and Shoumen, the movement 
spread to Silistra, Vidin, Kyustendil, Pirot, 
Vranya, Odrin, Prilep and Scopie. These 
agitations, as well as the revolutionary 
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nonumimecku 6umku u 63pu6o6e Ha 
HapogHomo HeeogyBaHue, Ha 
no/iumuMecku koiviSuHauuu, 6op6a Ha 
MHenua Mpes nenama 6 mbpceHe Ha 
Me>kgyHapogHa nogkpena u gopu kpu3u 6 
g6u>keHuemo kamo onuma Ha flpaean 
U,aHko6 3a yHumma c kamo/iuMeckama 
ubpkBa npe3 1860 a. B nepuoga cneg 
KpuMckama Boima ubpkoBHama 6op6a 
o6x6ama Bcunku 6bJisapcku 3eMU u 
elviuapaHmcku ueHmpoBe. Hapeg c 
TbpHoBo, Cmapa 3aaopa, Bpaua, JloBen, 
nnoBguB, Tamap Ila3ap>kguk, XackoBo, 
CaMokoB, LLJyMeH g6u>keHuemo o6x6ama u 
Cunucmpa, BuguH, KroemeHgim, nupom, 
Bpana, OgpuH, Be/iec, flpu/ien u Ckonue. 
Te3u BbjiHeHUJi, kakmo u 
akmuBusupaHemo Ha peBojirauuoHHomo 
g6u>keHue 6 kpaa na 60-me eogimu 
nogmukBam Bucokama nopma ga 83eivie 
peiuenue no 6bJi3apo-3pbukua ubpkoBeH 
cnop. Ha 27 cj)e6pyapu 1870 a. e npoa/iaceH 
cynmaHcku cfjepMaH, c koumo ce Cb3ga6a 
caiviocmoamejiHa Bb/iaapcka ek3apxua. 
ToBa e nbpBama 6bjisapcka HauuoHa/iHa 
uHcmumyuusi, c koflmo cneg nem Beka 
omcbcmBue om noiiumuMeckama kapma 
na EBpona, 6b/i3apume ca npu3Hamu 
kamo caMOcmoameneH Hapog. 

Jl. Boh e 6a 



movement activated in the end of the 60's, 
forced the Sublime Porte to make a 
decision on the Bulgaro-Greek church 
argument. On February 27, 1870 a Sultan 
firman was announced which established 
the independent Bulgarian Exarchy. It was 
the first institution through which the 
Bulgarians were recognized as a separate 
nation after five centuries of absence from 
the political map of Europe. 

LBoneva 
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298. l/lcmopim c/iaBHHo6bJiaapcka Ha 
Daucuu XuneHgapcku, Heu36ecmeH 
npenucGan, cpegama Ha XIX 6. 

l/lcmopuflma cbgbp>ka opuauHariHU 
npegaoBop u noe/iec/io6, npepa6omeHO 
npeguc;io6ue "3a no;i3ama om 
ucmopuflrna" no "fleflHiifl uepkoBHaa u 
2pa>kgaHckaa" om Ue3ap BapoHuu u 7 
8/ia6u, B koumo ce npocnegaBa 
ucmopimeckama Cbg6a Ha 6bfi8apume orn 
6u6;ieucku BpewieHa go nagaHemo nog 
ociviaHcko BnaguHecm6o. 



298. Istoriya Slavyanobulgarska(Slavo- 
Bulgarian History) of Paisii Hilendarski, 
unknown copyist, middle of XlXth C. 

This historical book contains the original 
preface and afterward, revised introduction 
"For the Use of History" after Cesar 
Baronios's "Church and Civil Work", and 7 
chapters which study the historical fate of 
the Bulgarians from biblical times till the fall 
under Ottoman domination. 



299 




299. MoiuexpaHumenHUua, cpe6po, 
no3/iama, pene<t>HU cueHU "BbGegeHue 
BoaopoguwHo" u "YcneHue 
BoeopoguMHo". kpbcm c MUHuamiopHa 
gbp6ope36a, "XpucmoBu npasHUUu", 
cpeobpeH o6ko6, <t>u/iuapaH, eMaunu, 
uGerrmu u nonyckbnoueHHU kaivibHU, 
18163. 

To3U mun ubpkoBhiu kymuu 6unu 
u3no/i36aHu om MOHacume-makcuguomu. 
naucuu cbiuo 6un makcuguom om 
Xuneingapckufl MaHacmup u e u3npameH 6 
CpeMcku Kap/ioBuu, kbgemo Cb6upa 
Mamepuanu 3a ucmopuflma cu. 



299. Feretory, silver, gilt, relief scenes 
"Presentation of the Blessed Virgin" and 
"The Assumption", cross with miniature 
wood-carving, "Christ's Holidays", gilt 
plate, filigree, enamel, colour and semi- 
precious stones, 1816. 
This type of church box was used by monk- 
mendicant friars. Paisii was a monk- 
mendicant friar from the Hilendar 
Monastery and was sent to Sremski 
Karlovzi where he gathered material for his 
historical book. 



-161 - 




50PBA 3A HAMI/IOHAJ1HO CAMOOnPEflEJIEHl/IE 




300 



300. LUaiuna "naHopan/ia Ha AmoHckume 
MaHacmupu", XVIII 6. 

AmoH "C6erna sopa" (c g6agecemme cu 
Manacmupa) e 6b>kgejieHa uen Ha 
nok/iOHHULiu om Bcunku 6bJisapcku 
kpauma. l/l36ecrriHU5im knnumop Xag>ku 
BbjiMO om Bancko (6pam Ha riaucuu), 
kakmo u MH03UHa gpyau, ca yBekoBeMUJiu 
o6pa3ume cu 6 ubpkBume u napak/iucume 
Ha XimeHgapckufl u 3oepacf>ckufl 
MaHacmup. I1pe3 XVIII 6. npu 
mpaguuuoHHomo nokJioHHUMecmBo 
pe/iu3uo3Homo MyBcmBo ce npenjiuma c 
HauuoHa/iHomo. 



300. Stamp "Panorama of the Aton 
Monasteries ', XVIIIth C. 

Aton "Sveta Gora" ("Holy Wood") with its 
twenty monasteries was a goal of pilgrims 
from all over Bulgaria. The well-known 
donor, Hadji Vulcho from Bansko (Paisii's 
brother), as well as many others, 
immortalized their images in the Hilendar 
and Zograph monastery churches and 
chapels. In the 1800's religious and national 
feeling mixed with the traditional pilgrim 
phenomenon. 



301. CmeMamoapa<t>ufl ; BueHa, 
1741 3. 

TpaBiopume ca pa6oma Ha Xpucmoc^op 
>Kecf>apoBuM om floupaH (MakegoHun). 
KbM 56-me sep6a om nbpBomo 
u3gaHue Ha n. P. BumesoBuM om 
1701 3., mou go6aBa 29 o6pa3a Ha 
6bJisapcku u cpb6cku kHH3e u cBemuu. 
rep6oBeme Ha BbJiaapua u Ha 
puMckume npoBuHuuu MakegoHua, 
Musua u Tpakufl, naceneHu c 6bjieapu, 
ca u3Bop Ha nauuoHariHa aopgocm 3a 
riaucuu u 3a neeoBume c/iegoBHuuu. 
301. Stematographiya, Vienna,1741. 
The engravings were made by 
Christofer Gefarovich from Doiran 
(Macedonia). To the 56 emblems from 
the first edition of P.R.Vitezetovich from 
1701 , he added 29 portraits of Bulgarian 
and Serbian Princes and Saints. The 
emblems of Bulgaria and the Roman 
provinces of Macedonia, Mizia and 
Trakia, populated by Bulgarians, were a 
source of national pride for Paisii and 
his followers. 



301 
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302. C6opHuk Ha non HyHMo om c. 
Mokpeiu, Jlowicko, 1796 a. 

ABmonopmpemume Ha aBmopa Ha 
nbp6ume g6e cmpaHuuu eo npegcmaBflm 
kamo 3agbn6oMeH knu>koGHuk, 
C6opHukbm cbgbp>ka npepa6omka na 
"Mcmopufl cna6HHo6ojieapckaa" Ha 
flaucuu Xu/ieHgapcku. Tn ce npenucBa nak 
go 80-me eoguHu Ha XIX 6. 3anaseHu ca 
Hag 40 npenuca Ha 6ugHu 6b3po>kgeHcku 
geuuu, a 3a ome g6agecem uMa gaHHu 8 
mosaBawHUfl neMam unu 6 jiumhu apxuBu. 



302. Literary Collection of Priest Puncho 
from the village of Mokresh, Lorn district, 
1796. 

The author's self-portrait on the first two 
pages present him as a profound man-of- 
lettres. The collection contains a revision of 
Paisii Hilendarski's "Istoriya 
Slavyanobolgarskaya". It was copied as late 
as 1880's. More than 40 transcripts of 
famous Revival workers have been 
preserved, and for some twenty others, 
there is data available in the press from that 
time or in personal archive collections. 



303. Co<t>pOHuu BpaMaHcku. 
nopmpem om Heu36ecmeH 
xygo>kHuk, luiacno, Bykypem, 
1812 a. 

ripegcmGfl eoneiviusi npocGemumen 6 
cmpoao oB.nekJio, caivio c nanaauyi 
kamo 3Hak 3a Bucokua My caH. 
PucyBaH e egHa aoguna npegu 
CMbpmma My, koaamo osnaB^Ba 
Bbnaapckufl nonumuMecku kpba 6 
Bykypem - BeHeu na 
nampuomuMHama My geunocm, 
sanoMHa/ia npe3 1 765 a. 6 Komen c 
npenuc na riaucueBama ucmopusi, 
eguHcmBeHUflm no3Ham 3ace3a, 
CHem om opuauHa/ia. 
303. Sofronii Vrachanski. Portrait, 
unknown artist, oil, Bucharest 1812. 
The portrait presents the great 
educator in strict clothing, with only a 
panagiya as a sign of his high rank. It 
was painted one year before he died, 
when he headed the Bulgarian 
political circle in Bucharest. His 
leadership of the circle was the 
pinnacle of his patriotic work, which 
started in 1765 in Kotel with transcript 
made of the Paisii's History, the only 
one known to be copied from the 
original. 



303 
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304. KupuakogpoiuiuoH, cupen 
Hege/iHuk. C6opHuk c noyneHun, 
cbcmaBeH om Co<f>poHUU BpanaHcku. 
1/lsgageH 6 PuwiHuk, 1806 a. 

[Tbp6ama Ho6o6bJiaapcka nenamHa kHuaa. 
HskruoMume/iHO nony/iflpHa, npembpnaBa 
Hflkonko u3gaHua, u36ecrriHa kamo 
"Co4>poHue". Bbnpocume Ha wiopana u 
HpaBcmBeHomo ycbBbpweHcmBaHe, 
pegoiw c npocBeuueHuemo u 
npugo6u6aHemo Ha no-6ucoka kyirmypa, 
Co4>poHuu pa38Jie>kga kamo 
nbp6ocmeneHHa 3agana na 6bnaapckomo 
o6mecm8o. 



304. Kiriakodromion, that is, Nedelnik. A 
Collection with instructions composed 
by Sofronii Vrachanski. Printed in 
Rimnik, 1806. 

This, the first Bulgarian printed book, was 
Extraordinarily popular, and has been 
reprinted several times, known as 
'Sofronie". Sofronii considered the issues of 
morality and moral perfection, together with 
education and the achievement of a higher 
level of culture, as a prime task of Bulgarian 
society. 



305 




305. riembp BepoH. riopmpem om 
Huko/iau naGnoBuH, niac/io, 80-me 
aoguHu Ha XIX 6. 

Hanpa6eH no cmapu ckuu,u cneg 
CMbpmma Ha BugHun 6b3po>kgeHcku 
geeu (Kome/i, oko/io 1795 - KpauoBa, 
1871). npegwiemume, c koumo e 
oapageH B ka6unema cu, 
cuwiBonusupam ao/ieiviume 
nocmu>keHUfi Ha eBponeuckua yHeH 6 
o6/iacmma Ha acmpoHOMunma, 
Hamyp4>unococt)Uflma, wieguuuHama, 
Memeopojioauama. B 6bnaapckama 
ucmopufl mou ocmaBa kamo 
cbcmaBumeji na nbpBua 6yk6ap npe3 
1824 a. 

305. Peter Beron. Portrait drawn by 
Nikolai Pavlovitch, oil, late XlXth C. 
This portrait was made using old 
sketches after the death of the 
prominent Revival worker(Kotel, around 
1795 - Krayova, 1871). The objects 
surrounding him in his study symbolize 
the high achievements of the European 
scientist in the field of astronomy, 
natural/philosophy, medicine and 
meteorology. In Bulgarian history his 
name is connected with the 
composition of the first children's 
reading book in 1824. 
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306. ra6poBckomo ynunume u 
neaoGume ntpDu nonenumenu, kHusa, 
Uapuapag, 1866 a. 

Ha mumyjiHama cmpamjua nopmpemu Ha 
Bacun AnpunoB (ra6poBo, 1789 - 1847, 
Tanau) u H.Cn. na/iay306. 
Te ca 6oaamu mbpeoBuu 6 Ogeca, koumo 
opaaHusupam eb6upaHe Ha cpegcm6a 
cpeg eMuapanuama u c nogkpenama Ha 
MecmHomo HaceneHue Ha 2.1.1835 z. e 
omkpumo ra6po6ckomo 63auMHO 
ynujiume - nbp6omo MogepHO cBemcko 
yMu/iuiue. 

306. The Gabrovo School and its first 
trustees, book, Constantinople, 1866. 
Portraits of Vassil Aprilov(Gabrovo 1789- 
1847, Galaz) and N.S.Palauzov on the title 
page. Aprilov and Palauzov were rich 
merchants in Odessa who organized 
money gathering among the emigrants. 
With the support of the local population, the 
Gabrovo mutual school, - the first modern 
civil school, - was opened on January 
2,1835. 



307. Heo4>um Puncku. nopmpem 
om 3axapuu 3oapac|>, h/iac/io, 
1838 a. 

EguH om nbpBume kaBajiemHU 
nopmpemu 6 6bJiaapckama 
>kuBonuc, cbagageH 6 3Hak Ha 
noHum om vMenuka kbM jik)6umusi 
yMumen, e cbxpaHun cmpoaua Bug u 
MOHameckama oge>kga, knuaume, 
MacmujiHuuama c nepomo - 
neu36e>kHU cnbrnnuau Ha 
e3uko6ega, npeBogaMa, 
cbcmaBumerm Ha yne6HU noiviaaaria 
u knuau. npb6 npenogaBamen 6 
ra6po6ckomo yHunuiue, mou 
usgaBa B3auMoyHumeriHume 
ma6;iuu,u u cbcmaBfl nbpGama 
6b/iaapcka apaiviamuka. 
307. Neofit Rilski. Portrait drawn 
by Zahari Zograf, oil, 1838. 
One of the first easel painting 
portraits in Bulgarian art, created in 
honor of the beloved teacher. It was 
preserved the script appearance and 
monk's clothing. Note the books and 
the ink-pot with a quill, which were 
constant companions of the linguist, 
interpreter, compiler of text 
appliances and books. Being the first 
teacher in Gabrovo School, Rilski 
edited the tables for mutual studding 
and compiled the first Bulgarian 
grammar book 




307 
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308. rno6yc, gbpBo, xapmuq, 
MQemHO Macmuno, 40-me 
aoguHu Ha XIX 6. 

H3pa6omeH om Heocfium Pu/icku 
(BaHcko, ok, 1793-1881, Puncku 
MaHacmup). C/reg KpuMckama 
BouHa yMe6Hu noco6ua no 
aeoepacfuifl, acmpoHOMua, 
(f)U3uka ce U3nuc6am npes 
kHU>kapHuuarna Ha Xp. V. AaHoB 
(Knucypa, 1828-1911, RjioBguB) 6 
rijio6gu6, unu cfjunua/iume u 6 
Pyce u Benec, omkbgemo ce 
pa3npocimpahm6am yHe6Huu,u no 
spaMamuka, ucmopua, 4>u3uka, 
3eMneonucaHue, BepoyneHue, 
mypcku, apbuku, sanagHU e3uuu. 
308. Globe, wood, paper, ink, 
1840s. 

Made by Neofit Rilskil(Bansko, 
around 1793-1881, Rila Monastery). 
After the Crimean War, study 
materials for geography, 
astronomy and physics were 
ordered through 

C.G.Danov's(Klissura, 1828-1911, 
Plovdiv)bookstore in Plovdiv, or 
through its branches in Rousse 
and Veles from where textbooks in 
grammar, history, physics, 
geography, religion, Turkish, 
Greek and western languages 
were distributed 



309. 36bHeu om ymjnuiuemo "C6. l/lnua" 
6 TemeGeH. 6pOH3, 1816 a. 

CuM6on Ha nbpBua yMe6eH geH, Ha 
ycmpeivia, c koumo 6bnaapckomo 
npocGemHO geno npeMUHaBa 3a Hfikonko 
gecemu/iemua om ku/iuuHomo VMunuiue u 
e/iuHoepeMeckume wkonu go MogepHomo 
cBemcko yHu/iuLu.e. I~lpe3 1840 a, A. 
fluMumpoBa omkpuBa 6 RneBeH nbpBomo 
geBuMecko yHunuiue. Cneg Kpuiwckama 
BouHa BsauMHu yMunuma ce omkpuBam 
6bG BcuMku apagoBe u cena. Bpoflm na 
kjiacHume yHunuiua gocmuaa 50. 
OmkpuBam ce u mpu auMHa3uu. 
309. Bell from "St. Iliya" Schools in 
Teteven, bronze, 1816. 
The bell was the symbol of the first school 
day and the rush with which Bulgarian 
education passed, in a few decades, from 
the monastery school and Hellene, - Greek 
schools to the modern civil type of a 
school. In 1840 A.Dimitrova opened the first 
girl's school in Pleven. After the Crimean 
War, mutual-study schools were opened 
and in all towns and villages. The number 
of class schools reached 50. There were 
opened three secondary schools too. 
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310. CnucaHue "Muma/iuiue", kH. 10, 
4>e6pyapu 1872 a. 

ripuMepbm hb nbpBume Muma.nuuu,a, 
CbagageHU npe3 1856 s. 6 CBuiuoB, JIom u 
LUyMeH, 6u6a nocnegBan 6 uanama 
cmpaHa, 6 Uapuspag, 6 eMuepaHrmckume 
ueHirtpoBe. B max ce op3aHU3upam 
HegenHU yHunuma, 6u6/iuomeku u 
Muma/iHu 3a 6b3paemHu u Mjiage>ku, 
npaBu nbpBu cmbnku 6bji3apcku5inn 
meambp, op8aHU3upam ce opkecmpu u 
neBnecku gpy>kecmBa. 
310. Chitalishte'' Magazine, No. 10, 
February, 1872. 
The example, given by the first 
ehitalishta(reading rooms) established in 
1856 in Svishtov, Lorn and Shoumen, was 
followed in the entire country, in 
Constantionopole and in emigrants' 
centers. Sunday schools, libraries and 
reading-rooms for adults and young people 
were organized in the chitalishtas. Bulgarian 
theatre took is first steps, orchestras and 
choral societies were organized there too. 
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311. EBaHaenue c npunucka Ha Heo<|)um 
Pu/icku, 1825 a. 

Heocibum Pu/icku e cpeg Hau-u3BecnriHume 
e3ukoBegu Ha MUHanua Bek. 
npe3 40-me aoguHu Ha XIX 6. ce noaBflBam 
nbpBume HaynHu cbMUHeHua 6 o6/iacmma 
Ha e3uko3Hanuemo. H.Pu/icku u H. TepoB 
U3gup6am Mamepuanu 3a cBoume 
peMHUUU. B. AnpunoB u H. Pu/icku 
cb6upam 6b^aapcku epaiviomu u napogHu 
necHU. npe3 60-me-70-me eoguHu 
npoynBaHuama Bbpxy 4)OJik^opa ce 
oeosafnaBam cbc c6opHuuume Ha Cm. 
BepkoBuM, Jl. KapaBenoB, 6pama 
Mu^aguHoBu. 



31 1. Gospel with a marginal note written 
by Neoffit Rilski, 1825. 

Neffit Rilski was one of most popular 
linguists of the XIX the century. 
In the 1810's, the first scientific studies in 
the field of linguistics appeared. Rilski and 
N. Gerov investigated material for their 
dictionaries. V. Aprilov and Rilski collected 
Bulgarian certificates and folklore songs. 
During the 60's and the 70's the folklore 
research was enriched by the collections of 
S. Verkovich, L. Karavelov and the 
Miladinov brothers. 
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312. AuBum, apaBupaHa ykpaca, 
wiecuHS, XIX 6. 

npucnoco6jiei-iue 3a nucaHe, cbcmofliuo 
ce om kyxa gpb>kka, 6 koamo ce nocmaBfl 
nepomo u ivta/iko Cbgne c kaname - 
Macmu/iHuu,a, kbgemo om cyxua npax 
(Hanpuiviep om cmpumu wuka/iku) ce 
no/iynaBa Macmunomo npu goSaBane Ha 
Boga. Hocu ce ygo6HO 6 noaca u Luupoko 
ce u3non3Ba He caiwo 6 VHe6Hua npou.ec, 
ho u u36bH ynu/iuLuemo. 



312. Ink-horn, brass decoration 
engraved, XlXth C. 

Writing appliance consisting of a hollow 
handle where the quill inserted and small 
ink-pot in which water was added to dry 
powder (for example of ground oak-apple) 
to produce ink. Such utensils were easily 
worn in the belt and widely used, not only in 
school. 



313 




313. 1/lkoHa "CB. cG. Kupun u 
Memoguu", gbpGo, men/inepa, 
XIX 6. 

npa3Hukbim Ha cBemume 
6pama Kupu/i u Memoguu (11 
Mau) e cpeg Hau-ao/ieiviume 
npa3Huuu 6 6bJisapekua 
kaneHgap. ribp6omo MecmBaHe 
e npe3 1851 a. B ri/io6gu6 kamo 
ynunuLueH npa3Huk no ugea Ha 
HaugeH TepoB (KonpuBmuua, 
1823-1900, n/ioBguB), 
kHU>ko6Huk, pycku BuuekoHcyn 
6 spaga. Mhoso ckopo mo3u 
npaanuk cmaBa cuMBon Ha 
yMeHOJiKD6uemo Ha 6b/iaapume 
u noBog 3a npeknoHenue npeg 
genomo Ha Kupun u Memoguu. 
313. Icon "St. Ciriland 
Methodius", wood, distemper, 
XlXth C. 

The Day of brothers Ciryl and 
Methodius (May 1 1 ) is one of the 
biggest holidays in the Bulgarian 
calendar. Its first celebration was 
in Plovdiv in 1851 as a school 
holiday. The idea for the 
celebration was introduced 
Naiden Gerov (Koprvshtitza, 
1823- 1900, Plovdi), who was a 
writer and Russian vice-council 
in the town. Very soon this 
holiday became the symbol of 
the Bulgarian love of learning 
and a day for admiration of Ciryl 
and Methodius's work. 
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314. riaiuiemHa nnona Ha kmumopume 
Ha 6biiaapckomo yMunume u ubpkGa 
"CB. CB. Kupun u Memoguu" 6 Bykypem, 
MpaMop, 1869 a. 

UbpkBama u yMUJiuiuemo ca cb3gageHu 
cbc cpegcmBama Ha MJieHoBeme Ha 
Ao6pogemeriHama gpy>kuHa 6 Bykypem, 
Muumo UMeHa ca u3nucaHu Bbpxy Hea. 
Om6eji^3aHO e, Me yMunuiuemo u 
UbpkBama me 6bgam omkpumu Ha 11 Mau, 
geHJi Ha Kupun u Memoguu. B moBa 
yMunuiqe npenogaBamen e 6u/i Xpucmo 
BomeB. 

314. Commemorative stoneplate from the 
donors of Bulgarian school and "St. Ciril 
and St. Methodius" Church in Bucharest, 
marble, 1869. 

The church and the school were built with 
the resources of the Dobrodetelna Drujina 
member in Bucharest, wows names were 
written on the plate. It was indicated that the 
church and the school were going to be 
opened on May, 11th, Day of Ciryl and 
Methodius. Christo Botev was a teacher in 
this school. 



315. riopmpem Ha 
FlaHapem PaweG, 
Mumpononum 
noaoHuaHcku. Xygo>kHuk 
l/lBan AuMumpoG, n/iacno, 
1881 a. 

naHapem (TbpHoBo, 1808- 
1887, Bykypem) e nojiyHun 
o6pa3oBaHuemo cu B AmuHa 
u riapu>k. Om 1854 e. e 
noaoHuaHcku Mumpononum 
cbc ceganuiue 6 Bykypem, 
eguH om MneHoBeme - 
ynpegumenu Ha 
Ao6pogemejiHama gpy>kuHa. 
Ha nopmpema e 
npegcmaBeH 6 
mbp^kecmBena nosa - 
6naeocna6flm, Cbc 3Hau,ume 
Ha apxuepeuckomo 
gocmouHcmBo (naHaaua, 
>ke3bn, Mumpa), c pycku 
opgenu, 3a 3acnyau sa 
6b3cmaHoB^BaHemo na 
Bbneapckama gbp>ka6a. 
315. Portrait of Panaret 
Rashev, Pogonian 
Metropolitan. 
Artist: Ivan Dimitrov, oil 
1881. 

Panaret (Turnovo, 1 808 - 
1887, Bucharest) was 
educated in Athenes and 
Paris. Since 1854 he was 




315 



Pogonian Meropolitan with residence in 
Bucharest. He was one of the Dobrodetelna 
Drujina founders. In the portrait, he appears 
in a ceremonial pose - blessing with the 
signs of bishop's worthiness (panagiya, 
sceptre and mitre), and with Russian orders 
of merit for the Bulgarian state restoration. 
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316. Auckoc. Cpe6po, noanama, 6 
ueHmbpa - usnykaHa penefyna ykpaca c 
u3o6pa>keHue Ha Apxanaen Muxau/i; gap 
Ha ubpkBama "C6. Cme<t>aH" 6 
Uapuapag om 6bnsapcku ecHa<f>. 1849 a. 
Toea6a e oc6emeH napaknucbm "CB. 
Cmec()aH" 6 Uapuapag 6 kbuua, nogapeHa 
om CmecfiaH Eosopugu. Ebnaapume 
Cb6upam cpegcm6a 3a usapa>kgaHemo Ha 
eormM xpaM. nbpBuam kaivibk ce ocBeiuaBa 
Ha 25.10.1859 a. B npucbcmBuemo Ha 
MemupuMama nampuapcu Ha u3moMHama 
UbpkBa. 

316. Diskos. Silver, gilt, in the middle - 
hammered relief decoration with the 
image of Archangel Michail; gift to the St. 
Stefan church in Constsntinople, given 
by a Bulgarian guild, 1849. 
At that time the "St. Stefan" chapel in 
Constantinople was sanctified in a house 
donated by Stefan Bogoridi. The Bulgarians 
collected money for the construction of the 
church. The first building stone was 
sanctified in the presence of four Patriarchs 
of the Eastern Church on October 25, 1859, 



317. najiuua. Amnac, 
snamocbpiuieHa ykpaca, 
6pogepun, cueHa 
"Bb3kpeceHue", XVIII 8. 

npasHukbm Ha "Bb3peceHue 
XpucmoBo", BenukgeH, 3 
anpun 1860 2. ocmaBa 
naiviemeH 3a Bcunku 6bneapu. 
Ha mo3U geH 6 ubpkBama "CB. 
Cme<J>aH" 6 Uapuepag 
1/lnapuoH Makapuononcku He 
HasoBaBa npu 
mbp>kecmBeHama cny>k6a 
Uapuapagcku5i nampuapx u 
maka, nogkpen^H om u^^omo 
o6u4ecm6o, c|>akmuMecku 
omxBbpjifl BbpxoBeHcmBomo 
My. 

317. Paliza. Silk, tinsel of 
gold decoration, embroidery, 
scene "The Raising", 
XVIIIth C. 

The celebration of "Christ's 
Raising", Easter, April 3, 1860 
became unforgetable for all 
Bulgarians. On this day llarion 
Makariopolski did not mention 
the Constaninople Patriarch 
during the ceremony in the St. 
Stefan church in 
Constantinople. In this way 
supported by society, he threw 
off the Patriarch's supremacy. 



317 
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318. Mumponojiumcka wiumpa. MecuHa, 
nosnama, uBemHU kawibHu; wieganbOHu - 
gtpBo, meMnepa, uso6pa>keHun Ha 
Memupuwiama eBaHaenucmu, XIX 6. 

Kamo 3Hak Ha enuckonckomo 
gocmouHcm6o 6 usmoMHama Ubpk6a 
Mumpama e Hau-u3pa3umeneH 6enea Ha 
apxuepeuckama Bjiaem. Boaamo 
ykpaceHa c Mega/ibOHU c e6aHaejiuemume 
u mexHume cumBojiu, c ruiacmuMHama 
ykpaca c jio3huuu, na/iMemu, p03emu, 
cftjiopa/iHu Momu6u, Hoceiuu ugeama sa 
6eMHua >ku6om Mpe3 Gapama, 
onuuemBopeHa 6 kpbcma Ha Gbpxa Ha 
kopoHama. 



318. Archbishop's mitre. Brass, gilt, 
coloured stones; medallions - wood, 
distemper, portraits of the four 
Evangelists, XlXth C. 

As a sign of bishop's worthiness in the 
Eastern Church, the mitre is the most 
expressive mark of power. The mitre is 
richly decorated with medallions with the 
Evangelists and their symbols, plastic 
decoration with trellis vines, palmeths, 
rosettes and flower patterns bearing the 
idea for everlasting live through the faith. 
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319. KonaH. Cpe6po, no3/iama, koBaHa 
pene<t>Ha ykpaca, Bmopa nonoBuHa Ha 
XVIII B. 

Bbpxy 1 3 njionku 6 nucbk penecj) ca 
u3nbnHeHU o6pa3ume Ha Eoaopoguua u 
npopouu c xapakmepHume eBumbuu 6 
pbuo. Bucokama xygo>kecmBeHa 
cmoCiHOcm na konaHa npegnonaaa, ne e 
6uji npume>kaHue Ha apxuepeu. 



319. Belt, silver, gilt, hammered relief 
decoration, second half of XVIIIth C. 

On 13 plates in a low relief is depicted the 
image of the Virgin Mary and prophets with 
the usual scrolls in their hands. The high 
quality of this belt suggests that it was a 
possession of a prelate. 
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320. B/iaguuiku mpoH. Ae6bpcka uikona, 
20-me aoguHU Ha XIX 6. 

CmpaHUMHunne o6neaank\j, 3bp6a u 
6a/igaxuHa Ha mpoHa ca u3u,ano 
pe36oBaHu, Ha Mecma go a>kyp, c 
npen/iemeHu pacmume/iHU u 
aeoiviempuMHu MomuBu, c 6u6/ieucku 
nepcoHa>ku. Jlb6ckume (f>uaypku omnpeg 
Ha kpakama cuivi6onu3upam Bjiacm. 
H3nbjiHeHuemo nanoMHfl ukoHocmaca 6 
ubpkBama "CB. Cnac" 6 Ckonue, c 
Maucmopu riembp Tapka u CbimpygHuqu. 
Ha o6jieeajikama - ukoHa "Bb3HeceHue" 
om fluMumbp MonepoB om BaHcko, 1835 a. 
320. Bishop's throne, Debur school, 
early XlXth C. 

The armrests, the back and the throne 
canopy are fully carved, partially in open- 
work, with intertwined plants, geometric 
shapes, and biblical characters. The lion 
figures on the front legs symbolize power. 
The over all appearance resembles the "St. 
Spas"church iconostasis in Skopie, with 
masters Petar Garka and ascertains. On the 
back is the icon "The Ascension" by Dimitar 
Molerov from Bansko, 1 853. 

320 



321 




321. nomup. Cpe6po, no3Jiama, 
kmumopcku Hagnuc om 1859 e. 

Kakmo cBugemencmBa B. AnpunoB, gopu 
UbpkoBHama ymBap U3kyiua6ajia 
epbukume enuckonu. l/l/iapuoH Kpumcku, 
c Muemo UMe e c6bp3aHO Hau-son^Momo 
aymogac))e Ha pbkonucu om cmapama 
TbpHoBcka nampuapujua npe3 1825 a., 
08pa6u/i cpe6pomo om aa6poBckume 
UbpkBu u 30 npeHecbii B Uapuspag. 



321. Communion cup. Silver, gilt, donors 
inscription from 1859. 

As V. Aprilov testified, even the church 
vessels tempted the Greek bishops. Ilarion 
Kritski, whose name was connected with 
the biggest burning of manuscripts from the 
old Turnovo Patriarchy in 1825, stole the 
gold from the Gabrovo churches and 
carried it to Constantionple. 
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322. OpgeH "Meg>kugue", XIX 6. 

C yMpegeHim Ha HeeoBo uivie opgeH u Cbc 
ca6a Cbc 3/iameH o6ko6 cy/imaH A6gy/i 
Meg>kug omjiunaBa Teopsu HanbkoB 
(nnoBguB, 1822-1882). 3aeMauku 6uclu 
gtp>kaBeH nocm, mou nognoMaaa 
g6u>keHuemo 3a H63a6ucuMa 6bJisapcka 
ubpkBa, ge/iesam e Ha llbpBufl ubpkoBHO- 
HapogeH cb6op. npegcmaBumen Ha 
apynama Ha "yMepeHume", opueHmupaHa 
kbM geucmBufl, nog6y>kgamu Bucokama 
nopma ga gage ubpkoBHa c6o6oga Ha 
6bJi3apume, 

322. Order "Medjidie ", XlXth C. 
With the order established after his name 
and a gold-plated sword, Sultan Abdul 
Mejid honored Georgi Tchalukov (Plovdiv, 
1822 - 1882). Occupying a high post in the 
state, Tchalukov supported the movement 
for an independent Bulgarian church and 
was a delegate to the First church-national 
convention. A representative of the group of 
the so called "mode rate", oriented towards 
actions which will provoke the Porte to give 
freedom of church to the Bulgarians. 



323. Mumponojiumcku >ke3bji Ha 
eksapx Ahitium I. Cpe6po, 
no3nama, Hueno, kan/ibHu, XIX 6. 

BuguHckuam Mumpononum AHmuwi 
I (Jl03eHapag, 1816-1888 Bugun,) e 
us6paH 3a nbpBu 6bJi3apcku 
ek3apx Ha 16.02.1872 s. om 
UbpkoBHO-HapogHUH Cb6op, cBukan 
npe3 1871 a. 8 Uapuapag. Tou 
npueivia eksapxuuckua ycmaB u 
onpegena ocHoBnume npuHuunu 3a 
u38pa>kgaHe na 6bJi3apckama 
UbpkBa - cb6opHO ynpaBjieHue u 
u36opHOcm na ynpaBume/iHume 
UbpkoBnu opsaHu. 
323. Archbishop's cross- staff of 
Exarch Antim I. Silver, gilt, nielo, 
stones, XlXth C. 
The Vidin Metropolitan Antim I 
(Lozengrad, 1816 - Vidin, 1888) was 
chosen to be the first Bulgarian 
exarch by the church-national 
convention, gathered in 
Constantinople in 1871, on February 
16, 1872. The convention agreed 
upon the exarchy statutes and 
traced the general principles of the 
Bulgarian church's organization - 
conventional management and the 
principle of electivity of 
governmental church's bodies. 




323 
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324. riopmpem Ha Ek3apx 
l/locucj> I. Xygo>kHuk l/IB. 
MbpkGuMka. wiacno, ok. 1905 a. 

l7locuc|) ! (Ka;iO(J>ep, 1840-1915, 
Cocj>uh) e o6a6eH 3a Sb/ieapcku 
ek3apx Ha 12 anpmi 1877 a. Cneg 
pa3nokbc6aHemo Ha Ebnaapua 
om Bep/iUHckua goeoBop 
pewumejiHO omcmofl6a npa6ama 
na Bbnaapckama ek3apxim 6 
ocmaHa/iume nog mypcka Bjiacm 
6bJieapcku seiviu u 3ana36a 
ceganuLuemo Ha Ek3apxuHma 6 
Uapuapag. 

324. Portrait of Exarch Yosif I. 
Artist: I. Mrkvitchka, oil, around 
1905. 

Yosif I (Kalofer, 1840 - 1915, Sofia) 
was proclaimed a Bulgarian 
Exarch on April 12, 1877. After the 
division of Bulgaria, d result of the 
Berlin Treaty, he decisively 
defended the rights of the 
Bulgarian Exarchy in those 
Bulgarian lands which remained 
under Turkish domination and 
kept the headquarters of the 
Exarchy in Constantinople. 



325. 06/io>kka Ha "Anoemon", 
pbkonuc om XVI 6., n una Bo 
kagu4>e. cbc cpe6bpHa ykpaca. B 
cpegama Hagnuc "1877-1902 e. Ha 
6/ia>keHU5i Swiaapcku ek3apx 
l/locucf) I om 6/iaaogapHomo 
nacmGo 6 Cepcka enapxun". 
npe3 1902 a. mbp>kecm6eHo e 
Mecm6y6aH 6 Uapuepag 25- 
aoguujHuam ra6uneu na Ek3apx 
l/locucf). Cpeg MH03o6pouHume 
nogapbuu 3a cnyMaa c oco6eHa 
cmouHOcm ca me3u om 
ocmaHa/iume nog mypcka 6/iacm 
36mu 6 MakegoHUH u OgpuHcka 
Tpakua. 

325. Dust-cover of "Apostol", 
manuscript from the XVIth C-, violet 
velvet with silver decoration. 
Inscription in the middle: "1877 - 
1902. To the blessed Bulgarian 
Exarch Yasif I from the grateful 
congregation in Syar Eparchy". 
In 1902 a silver jubilee of Exarch Yosif 
was celebrated in Constantinople. 
Among the countless gifts for the 
occasion, those from the lands that 
remained under Turkish domination in 
Macedonia and Oderne Thrace were 
of a special value. 
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EOPEA 3A HAUI/IOHAJ1HA 
HE3ABI/ICI/IMOCT 

THE STRUGGLE FOR NATIONAL 
INDEPENDENCE 



Bbop"b>keHama 6op6a e Hau-pagukanHO 
npoaBneHue Ha 

HauuoHajiHOOc6o6ogumenHomo 
g6u>keHue. Bbopb>keHume geucmBufl 6 
kpaa Ha XVIII u Hana/iorno Ha XIX 6ek ce 
U3passi6am 6 cmuxuuHu pesuonariHu 
akuuu. Onumume 3a o6u40Hau.uoHajiHu 
geucmBufl ca egBa 6 cBofi sapoguw. 
Kakmo u npegu, Hau-paanpocmpaHeHimm 
HanuH na 6bopb>keHu npoaBu, ca 
geucmBuama Ha xaugywkume nemu. B 
gyxa Ha BekoBHama m paguu.ua 
xaugyiukomo g6u>keHue CbmecmByBa 6es 
npekbcBaHe go 70-me aoguHu Ha XIX Gek. 
OopMa Ha 8bopb>keHomo 
HauuoHajiHOOc6o6ogumejiHog6u>keHLie 
npe3 nbp6ama nonoBuHa Ha XIX 6ek e u 
vHacmuemo Ha 6bnsapume 6 pycko- 
mypckume Bouhu u 6 
HauuoHajiHopeBo^KDuuoHHume 6op6u Ha 
cbcegHume 6a/ikaHcku napogu. 
nopeguuama om cencku GbcmaHUH 6 
3anagHa Bb/isapua, Be/moBama 3aBepa 
(1835 3.), Bpau/ickume 6yHmo6e {1841-43 
3.) u mflXHama ky/iMUHauun BuguHckomo 
BbcmaHue om 1850 3., ca aceH cuivinmoM 
Ha pacrrmmum peBontouuoHeH nogeM 6 
6bJi3apckume 3eiviu. KpuMckama BouHa 
(1853-56 3.) 6ene>ku noBpameH MOwieHm B 
xoga Ha 6ankaHckume ocBo6ogume;iHU 
g6u>keHu«. npexogbm om cmuxuuHocm 
kbM opsaHU3upaHO Bbopb>keHo 
HauuoHajiHooc6o6ogumejiHO gBu>keHue e 
cBbp3aH c geuHocmma Ha r.C.PakoBcku. 
B/iaeogapeHue Ha HesoBua 603am 
peBortfOuuoHeH onum u 6yHmoBHume My 
HanuHaHU^ gomosaBa, mou cmusa go 
uge^ma 3a opsaHU3upaHe Ha 
o6LU,OHauuoHa/iHu peBo/iiomuoHHu 
geucmBuji, r.C.Pako6cku nocmaBa 
HaMa/iomo Ha m.Hap. MemHimecka 
makmuka kamo nbpBu eman Ha 6op6ama 
3a HauuoHa^Ha He3a6ucuMocm. 
npexogbm om HemHimecka makmuka kbM 
u33pa>kgaHe Ha 6bmpeuiHa peBo/iiouuoHHa 
opeaHuaauufl e geno Ha jieseHgapHusi 
Anocmo/i na 6bri3apckama cBo6oga Bacu/i 
JleBcku. Tou ce u3guea kamo 3,naBeH 
opsaHU3amop, pbkoBogume^ u ugeo/ioa 
na 6bJi3apckomo 



The armed struggle was the most radical 
manifestation of the national/liberation 
movement. Armed actions in the end of the 
XVIIIth and the beginning of the XlXth 
century found expression in spontaneous 
regional drives push for a nation-wide 
campaign was just developing. As in the 
past, the most widespread type of armed 
units were the haidouk bands. In the spirit 
of s century-old tradition, the haidouk 
movement existed continuously until the 
1870's. The national liberation movement in 
the first half of the XlXth century was 
spurred in part, by the participation of 
Bulgarians in the Russo-Turkish Wars and 
in the liberation struggles of neighboring 
Balkan peoples. 

The series of peasant uprisings in Western 
Bulgaria, the Velchofs conspiracy (1835), 
Braila revolts (1841 - 43) and their climax of 
the Vidin uprising in 1850 were clear signs 
of the growing revolutionary spirit in the 
Bulgarian lands. 

The Crimean War (1853-56) marked a 
turning point in the course of the Balkan 
liberation movements. The transiting from 
spontaneity to an organized armed national 
liberation movement is connected with the 
activity of G.S.Rakovski. In keeping with his 
rich revolutionary experience and previous 
rebellious beginnings. Rakovski was the 
founder of the so-called band tactics as a 
first stage in the struggle for national 
independence. 

The transition from band tactics to setting 
up an internal revolutionary organization 
was realized by the legendary Apostle of 
Bulgarian freedom Vassil Levski. He rose 
as the main organizer, leader and ideologist 
of the Bulgarian national liberation 
movement, for the first time transferring the 
center of struggle in to the country. Lyuben 
Karavelov also deserves credit for the 
transition at this stage in the development 
of the struggle. He headed the 
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HauuoHajiHOOc6o6ogumejiHO gBu>keHue, 
npeHacRuku 3a npbB nbm ueHiribpa Ha 
6op6ama Bbmpe 6 cmpaHama. 3acjiy3a 
kbM npexoga 3a mo3u eman 6 
pa36umuemo na 6op6ama 3a HauuoHa/iHa 
HesaBucuMocm uivta u Jlra6eH KapaBenoB, 
koumo sacmaBa Haneno na 
koHcepBamuBHO HacmpoeHama 
6bnaapcka eMU3pau.ua. 
BbmpeaiHama peBo/iKDuuoHHa 
0p3aHU3auuH e Hau-sojiflMomo 
nocmu>keHue Ha 6bJiaapckama 
nauuoHa/iHa peBoniouufl. npospaMama u 
ycmaBbm Ha op8aHU3auuama Cbgbp>kam 
ocHoBHume ugeuHU cxBamaHun, u3pa3eHu 
npegu moBa 6 "Hapegama" Ha Bacu/i 
JleBcku u 6 "Flpoapaiviama Ha BPUK", 
u3pa6omeHa om Jlio6eH KapaBe/ioB. Grieg 
o6eguHeHuemo Ha BbmpewHiime u 
BbHixiHU peBoxiiouuoHHU cu/ru, cmaHano Ha 
06momo cb6panue 6 Eykypem npe3 1 872 
a., HacmbnBa OMeBugeH nogeM B 
peBojuouuoHHomo g6u>keHue. B pa3sapa 
Ha moBa He6uBano o>kuB;ieHue 
HacmbnBam cb6umufl, HaHeanu me>kbk 
ygap Ha Hau,uoHajiHooc6o6ogumejiHomo 
g6u>keHue - 3ajiaBflHemo Ha Bacu/i JleBcku 
u pasnagaHemo na BbmpeujHama 
peBojuouuoHHa op3aHU3auua. Cneg 
mpasuMHama 3u6en Ha Anocmo/ia 
nocnegBa gBesoguiueH 0p3aHU3auuoHeH u 
no/iumuMecku 3acmou. 3a 3aMecmHuk Ha 
Bacu/i JleBcku e onpegeneH M/iaguflm 
nampuom Cmec|)aH CmaM6ojioB. npe3 
HoeiviBpu 1874 3. mou npegnpueMa 
npogbji>kumenHa o6uko/ika U3 Bb/iaapua u 
npaBu onumu ga Cb>ku6u geuHocmma Ha 
koHcnupamuBHume koiviumemu, 
cb3gageHu om Bacon JleBcku. Ckopo 
mypckama no/iuuufl Bnusa no gupume My 
u 30 npuHy>kga6a ga npekbCHe 
geuHocmma cu. Om mo3u MOMeHm 
Haneno na 6b/i3apckama peBoxiHDUuoHHa 
eMuspauua sacmaBa Xpucmo BomeB. 
CbsgageHunm npes 1875 s. peBojirauuoHeH 
koMumem 6 sp. TiopseBo npogbii>kaBa 
noemama om BPI4K nuHua Ha 6bopb>keHO 
Bbcmanue. Y6egeHU 6 somoBHoemma Ha 
Hapoga 3a pe6o;iiou,ufl u nogmukHamu om 
U30cmp^u4ama ce MsmonHa kpu3a, 
siopseBckume nampuomu nogsomB^m 
nnaH 3a o6u4o6bii3apcko BbcmaHue npe3 
nponemma Ha 1876 3. Anocmonume 
opsaHU3upam Hau-MacoBomo u sepouMHO 
6b;i3apcko BbcmaHue - Anpunckomo. 
>Kecmokomo My nomyiuaBaHe 
npegu36uk6a Luupok Me>kgyHapogeH 
om36yk 6 3au4uma Ha eb^sapckuji Hapog. 
Flo HacmoaBaHe Ha Pycuyi u nog 6/iuflHue 
Ha cBemoBnomo o6iu.ecmBeHO MHeHue 
npe3 eceHma na 1876 e. ce cbsgaBa 
cneuua/iHa aHkemna koMucua, koamo 



conservatively disposed Bulgarian 
emmigration. 

The greatest achievement of the Bulgarian 
national revolution was its internal 
organization. The organization's program 
and statutes contained the basic 
ideological notions expressed in Vassil 
Levski's "Nareda" and in the "Program of 
BRCC" prepared by Lyuben Karavelov. After 
the union of internal and external 
revolutionary forces at the General meeting 
in Bucharest in 1872, an obvious upsurge in 
the movement occurred. At the height of 
this incredible excitement, the national - 
liberation movement received a crushing 
blow. Vassil Levski was caught and, as a 
result, the internal revolutionary 
organization fell apart. After the tragic 
murder of the Apostle, a two-wear period of 
organizational and political stagnation 
followed. The young patriot Stefan 
Stambolov was chosen to replace Vassil 
Levski. In November 1874 he undertook a 
long tour of Bulgaria and made efforts to 
revive the activity of the underground 
committees established by Levski. Soon 
after that, the Turkish police tracked him 
down and stopped his work. 
At that time, Christo Botev took the lead of 
Bulgarian revolutionary emigres. The 
revolutionary committee founded in 
Gyurgevo in 1875 continued its course 
towards an armed uprising undertaken by 
the BRCC. Conviced of people's readiness 
to revolt and pushed by the Eastern crisis 
that had come to a head, the Gyurgevo 
patriots prepared a plan for an all-Bulgarian 
uprising in the spring of 1876. 
The rebels organized the April uprising 
which was the most heroic and mass 
Bulgarian revolt. Cruel suppression of the 
revolt provoked a wide international 
response in support of the Bulgarian 
people. At the insistence of Russia and 
under the influence of world public opinion, 
a special inquiry committee was 
established in the fall of 1 876 to investigate 
the atrocities committed during the uprising. 
After all diplomatic means for a peaceful 
solution of Bulgarian question were tried, 
Russia declared war on Turkey. A general 
excitement ensued among all Bulgarians. 
Besides the officially formed Bulgarian 
volunteer corps, in the course of the war, a 
number of armed bands came into being. 
Hundreds of Bulgarians assisted the 
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pa3e/ieg6a >kecmokocmume no 6peivie Ha 
Bbcmamjemo. C;ieg u3nepn6aHe Ha 
Bcunku gunnoiviamuMecku cpegcm6a 3a 
mupho pa3peuua6aHe na Sb/iaapekuH 
Bbnpoc, Pycua o6a6a6a Boima Ha Typuua. 
06a6a6aHemo u npegu3BukBa Bceo6iuo 
o>kuB/ieHue cpeg 6bnaapume. Oc6eH 
o())uuuariHO c^opiviupaHomo Bbiiaapcko 
onbJiMeHue, B xoga Ha BoCiHama 
Bb3Huk6am cnoHmaHHO MHO>kecm6o 
6bopb>keHU ompagu. Cmomuuu 6bnaapu 
okasBam HeoueHuwia noiviom na pyckume 
Bouhu karno pa3y3HaBaMU, npeBogaMu, 
caHumapu. Thxhoitio yMacmue e 
cBoeo6pa3Ha U3fl6a u ecmecmBeHO 
npogb/Dkenue Ha 6op6ama 3a Hau.uoHa.nHa 
HeaaBucuMocm. 

C nognucBaHemo Ha Can Cme<t)aHckufl 
MupeH goaoBop Ha 3 Mapm 1878 a. ce 
6b3cmaHo6flBa Bbiiaapckama gbp>ka6a. 
BbJiaapum omHoBo ce 6b3pa>kga 3a 
caMoemcmmeneH >ku6om u 3aeivia 
ivmcmomo cu 6 noriumuMeckama kapma Ha 
EBpona. 

A. KpbcmeBa 



Russian soldiers acting as scouts, 
interpreters and hospital attendants. Their 
participation was a natural continuation of 
the struggle for independence. 
With the signing of the San Stefano Peace 
Treaty on March 3, 1878, the Bulgarian state 
was restored. 

D. Krusteva 
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327. KawiSaHa. pycka, utpkoBHa, 6poH3, 
mea/io Hag 800 ka., c UHkpycmauuu u 
Hagnucu, MockBa. 1860 a. 

Ta3u kaw6aHa e nogapeHa om pyckua 
uivinepamop AnekcaHgbp II npe3 1878 a. Ha 
flpeo6pa>keHckufl MaHacmup kamo 
cumBoji Ha pycko-6bn8apckume kyjimypnu 
Bpbsku npe3 BekoBeme. flpegageHa e Ha 
Hl/IM npu omkpuBaHemo My. 
327. Church Bell , Russian, bronze, 
weight: more than 800 kg., graved, 
inscriptions, Moscow, 1860. 
This bell was a gift given by the Russian 
Emperor Alexander II to the Preobragenski 
Manastery in 1878 as a symbol of Russo- 
Bulgarian cultural connections, during that 
time, Guven to the National Museum of 
History when innaugurated. 



326. nenam. Ha "Ebnaapckama seivicka 
Boucka", 6poH3 u gbpBo, 1810 a. 

flo Bpeivte Ha Pycko-mypckama Boima 
1806-1812 a, 6 CbcmaBa Ha pyckama apMua 
ce Cb3ga6a "Bbnaapcka 3ewicka Boucka" 6 
pe3ynmam Ha akmuBHama no/iumuMecka 
geuHOcm Ha Co(()pOHuu BpaMaHcku, Okono 
1 5 000 6b/ieapcku go6po6onu,u ce 
cpa>ka8am nog 3HaMeHama Ha pyckume 
6ouhu nacmu. 

326. Seal, of "Bulgarska Zemska Voiska" 
(Bulgarian Army), bronze and wood, 
1810. 

At the time of the Russo-Turkish War of 
1806 - 1812 "Bulgarska Zemska Voiska' 1 a 
famous military detachment, was created 
on the strength of the Russian Army as a 
result of the political activity of Sofronii 
Vratchanski. About 15,000 Bulgarian 
volunteers fought under the banners of the 
Russian military detachments. 



327 





328. Opene<(> Ha Bacu/i JleBcku 

Tomho konue om naiviemHuka Ha Bacu/i 
JleBcku 6 Coc()Ufl, omkpum Ha 22 
okmowiBpu 1895 e. 6jiu30 go 
wmcmomo,kbgemo e o6eceH Anocmona Ha 
c6o6ogama Ha 19 4>e6pyapu 1873 a. 
flaMemHukbm e u3pa6omeH om 6o^Hcku 
epaHum, cbcmou ce om g6e nacmu u e 




328 

Bucok 13 m, Ha 3anagnama My cmpaHa e 
nocmaBeH MeganbOHa Ha Bacun JleBcku, 
Muumo a6mop e BueHckua cky^nnmop 
Pygojic|) Beup. 

328 High relief of Vassil Levski. 
A precise duplicate of the monument of 
Vassil Levski in Sofia, opened on October 
22, 1 895 near the place where the "Apostle 
of Freedom" was hung on February 16, 
1873. The monument, made out of Boyana 
granite, consists of two parts and is 13 
meters high. On its western side, the 
medallion of Vassil Levski is depicted the 
medallion's creator was the Vienna sculptor 
Rudolf Wair. 
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329. riopmpem Ha Bacun JleBcku, 
Mac/ieHU 6ou, xygo>kHuk Teopau 
flaHMoB, 1895 a. 

floprnpembm c He3a6bpiueH 
HasptgHuk, Hau-aBmeHmuMHUflm o6pa3 
Ha Anocmo/ia. 

Teopau AaHMo6-3oapac|)UHa (1846-1908) 
om HupnaH. CnogBu>kHuk Ha Bacun 
fleBcku. Qomospacf) u xygo>kHuk, 
omkpun nbpBama cfjomoapa^HULiHuu.a 6 
pogHua cu epag. Cneg 
Oc6o6o>kgeHuemo pucyBa mpu 
nopmpema c MacneHu 6ou u mpu 
numoapacftcku o6pa3a na Anocmona. 
Cb3ga6a koMno3uu.uu Cbc cra>kemu om 
6bJisapckama ucmopua. 
329, Portrait of Vassil Levski, oil, 
artist: Georgi Dantchov, 1895. 
This unfinished portrait is the most 
authentic image of the Apostle. 
Georgi Dantchov-Zografina (1846-1908) 
from Tchirpan, was a follower of Vassil 
Levski. A photographer and an artist, he 
opened the first photoshop in his native 
town. After the liberation, he painted 
three oil portraits and three litographs of 
Levski and also painted various from 
Bulgarian history. 
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330. PtMHa muno8pa4>uuka Ha Bacun 
JleGcku, koiuinjiekm luiemanuMecku 
6ykBunku, uu<t>pu u 3Hauu, maivinoH, 
kowinacu u Menrmuua, 1871 a. 

C Hea Bacun JleBeku caM Ha6upan, 
Bpb36an u omnenamBan npeguwiHO 
kBumaHuuu, koumo EPU.K usgaBan Ha 
MacmHu peBontouuoHHU koiviumemu u 
geuuu 3a BHeceHu cyiwu sa HapogHomo 
geno. ne<-iamHuu.ama e goHeceHa om 
AHeen KbHMeB 6 JloBeM u 3ana3eHa om 
ykpuBamenkama Ha Anocmona Mapua 
CupkoBa. 



330. Manual printing press of Vassil 
Levski, a set of metal letters, figures and 
signs, inkpad, compasses and a small 
brush, 1871. 

With the help of this printing press, Vassil 
Levski set up and printed receipts issued 
by the BRCC to the branch revested in the 
people's affair. The printing press was 
brought by Angel Kuntchev to Lovech and 
kept by the Levski's Mariya Sirkova, who 
frequently hid the Apostle. 
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331. nopmpem Ha HBaH KynuH, 
Mac/ieHu 6ou, Heu3BecmeH xygokmik, 
1858 8. 

nopmpembm e usnb/iHeH c xapakmepeH 
3a BpeMemo cu ukoHonuceH MaHuep. 
HBaH KynuH (1808-1870) om c. MegkoBeu, 
MoHrnaHcko. EguH om s/iaBHume 
opaaHU3amopu u pbko6ogume/iu Ha 
BuguHckomo BbcmaHue om 1850 a. 
ynacmHuk 6 flbpBama 6bn3apcka neeim 6 
Benapag. 0psaHU3upaji nemu, koumo 
geucmBajiu no cpb6cko-mypckama 
apaHuua, 

331. Portrait of Ivan Koulin, oil, unknown 
artist, 1858. 

The portrait was drawn in the icon-painting 
style of that time. 

Ivan Koulin (1808 - 1870), from the village of 
Medkovetz, Montana district, was one of the 
main organizers and leaders of the Vidin 
uprising in 1850 and a ,artici,ant in the First 
Bulgarian Legion in Belgrad. He organized 
bands which fought on the Serbo-Turkish 
border. 
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332. nopmpem Ha Teopau 
PakoBcku, numoapa<|>ufl, 
BueHa, 1887 a. 

06pa3bm Ha r. PakoBcku e 6 
Megan boh. l~log neao UMa 
mekcrn-nocBeiueHue 6 3Hak 
Ha npu3HameriHocm. 
Haokono ykpaca om 
pacmumenHu opHaivieHmu. 
Teopeu PakoBcku (1821-1867) 
e ugeonosa u 
opaaHusamopa Ha 
6bii3apckomo 

HauuoHajiHOOc6o6ogumenHo 
g6u>keHue. ynacmHuk e 6 
Bpaujickume 6yHmoBe u e 
cb3gameji Ha "TauHO 
o6uuecm6o" B Uapuapag. 
Tou opeaHU3upa gBe 
6b/i2apcku xieauu 6 
Be/iapag. flpbB usgusa 
ugejima aa o6mo 
8bopb>keHO BbcmaHue. 
332. Portrait of Gefrgi 
Rakovski, litography, 
Vienna, 1887. 

Gefrgi Rakovski's image is on 
medallion which includes a 
dedication to the leader. A 
plant motif surrounds the 
image. Georgi Rakfvski (1821 
-1 867) was the ideologist and 
the organizer of the Bulgarian 
national-liberation movement. 
He participated in the Braila 
revolts and founded the 
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"Taino Obshtestvo" *Secret Societv) in 
Constantinopole. Rakovski organized two 
Bulgarian legion in Belgrad. He was the first 
to raise the idea for a general armed 
uprising. 




-180 



THE STRUGGLE FOR NATIONAL INDEPENDENCE 



333 




333. 3Hawie Ha nemama Ha Cme4>aH 
Kapag>ka, gBycmpaHHO, sejieH ruiam, 
u36e3aHO cbc Cbpivia, c Hagnucu: "Ha 
opyykun mubu 6pamfl" u "3a Bbpa u 
He3a6ueuMOcm", Bpauna, 1866 s. 
To e npegHa3HaM8Ho 3a nemama, koamo 
nogaomBa Cmec|)aH Kapag>ka npes 1866 a, 
SinaMe e Ha Memama Ha Xag>ku AuMumbp 
u CmecfjaH Kapag>ka npes 1868 8. rio- 
kbCHO e yMacmBajio u 6 Cpb6cko- 
mypckama 6ouHa om 1876 a. 



333. Banner of Stefan Karadjas 
insurgents , bilateral, green cloth, tinsel 
embroidery, inscriptions: "Take the guns, 
dear brothers and "For faith and 
independence, Braila 1866. The banner 
1 866 prepared by Stefan Karadja in was 
designed for the band. It was waven by the 
legion of Hadji Dimitar and Stefan Karadja 
in 1 868. It was flown in the Serbo-Turkish 
War in 1876. 
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334. BecmHuk "C6o6oga", 6p. 1 om 
7.1 1 .1 869 a., Bykypem. 

"BecmHuk nojiumunecku u kHu>ko6eH" - 
6bnaapcku BecmHuk 3a o6mecnnBeHO- 
nojiumuMecku u JiumepamypHu Bbnpocu. 
Opean Ha BPI4K, U3nu3an B Bykypem nog 
pegakmiflma Ha Jlra6eH KapaBe/ioB om 
1869 8. go 1872 3. 

Om 1873 a. Becmnukbm u3/iu3a nog 
3asjiaBue "He3a6ucuMocm". 



334 

334. "Svoboda" (Freedom) Newspaper. 
No. 1, November 7, 1869, Bucharest. 

"Political and literary paper" - a Bulgarian 
paper on socio-political and literary issues. 
Publication of the BRCC, printed in 
Bucharest, edited by Lyuben Karavelov 
from 1869 until 1872. 
Since 1873 the paper was titled 
"INJezavisimost" (Independence) 
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335. Heo6xoguMu npuHagne&Hocmu 3a 
Bceku BbcmaHuk (no 3axapu CitiojihoB): 

1. riyiuka, HO>k, kaivia unu ca6a. 2. riumoBu 
ujiu peBonBep. 3. ®uweuu sa nyuuka - 300, 
4. Ouaieuu sa nuiuoB - 150. 5. 50 gpaivia 
cypo6 6apym 3a nognanBaHe. 6. flanacku 
3a <})uuueuu. 7. 50 gpaivia cnagbk MexneM 
3a paHU. 8. Tucfirnuk om JieHeHO njiamHo. 9. 
2 oku cyxapu. 10. TeHekim 3a Boga, 11.2 
nuc|)ma ubp6yjiu. 12. 2. mict>ma HaByma. 13. 
Komku 3a ubpByjiume. 14. Pu3u u aaiuu no 
gBa Mucfima. 15. flMyp/iyk unu Mywaivia. 16. 
BbcmaHUMecka yHucj)opMa. 17. LUanka c 
/ie8. 18. 3eneHa kbHa 3a cnupaHe Ha kpbB 
6 cnyMau Ha napaH5iBaHe. 19. 50-100 gpaivia 
Bocbk 3a xpana 6 cnyMau Ha Hy>kga. 20. 
OmpoBa sa Bceku cnyMau. 
335. Belongings necessary to every 
insurgent (according to Zachari 
Stoyanov): 

1 . A gun, a knife, a dagger or a sword. 2. 
Pistols or a revolver. Guns squibs - 300. 4. 
Pistol's squibs - 150. 5. 50g dry gunpowder 
for fire. 6. Cartridge-boxes for squibs. 7. 50g 
sweet lubricant for wounds. 8. Tiftik of linen 
cloth. 9. 2 okas of rusk. 10. Tin-plate for 
water. 11.2 pairs of sandals. 12. 2 pais of 
puttees. 13. Crabs for the sandals. 14. Shirts 
and pants, two of each. 15. A hooded or 
waterproof. 16. Rebel's uniform. 17. Hat with 
a lion. 18. Green henna to stop bleeding 
when wounded. 19. 50-1 OOg of wax for food 
if needed. 20. Poason. 
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336. 3Haiuie N 3 Ha XSbpkoOamama 
Hema, pucyBaHo, naiviyneH n/iam, ouBerneH 
Cbc 3e/ieHa 6oa. Ha nuueBama cmpaHa 
LUaMna-jibBMe c kopoHa u Hagnuc 
"C6o6oga unu CMbpmb", 1876 e. 
3Haiviemo e u3pa6omeHo om I/IBbh 
3o2pact>oB, caMoyk xygo>kHuk om 
naHasrapuu^e. npe3 1876 s. mou npaBu 12 
SHaivieHa sa XBbpkoBamama Mema na 
Peopau BeHkoBcku, a 3aegHO c >keHa cu 
I46?ima 3oapacf>o8a noiviasa u npu 
yujuBaHemo Ha TjiaBHomo naHaerapcko 
3HaMe. 




336. Banner No. 3 of the "Flying Band" 

cotton cloth, painted in green. On the front 
side there is a lion with a crown and an 
inscription: "Liberty or Death", 1876. 
Jke banner was made by Ivan Zografov, a 
self-educated artist from Pangyurishte. In 
1 876 he produced 1 2 banners for the Flying 
Band led by Georgi Benkovski, and 
together with his wife Tzvyata Zografova 
helped when the Main Panagyurishte 
banner was sown. 




-182- 



THE STRUGGLE FOR NATIONAL INDEPENDENCE 




337 



337. Kypmka Ha BomeB nerriHuk, 

mbMHO-cuH BbriHeH n/iam, nawuBku 
om >kbjim eaumaH, ykpaca cbc 
cpe6bpeH aa/ioH u c 6an BbnneH 
nnam, 1 876 ^. 

Flpe3 1874 a. Xpucmo BomeB (1848- 
1 876) oe/iaBaBa Hau-peBo/iKDuuoHHO 
HacmpoeHomo meneHue cpeg 
6b/i3apckama eiviuspaujjm. flo BpeMe 
Ha Anpu/ickomo BbcmaHue npe3 
1876 3. mod e BouBoga Ha eormivia 
Mema, npeMUHana p. AyHaB na 17 
Mau. y6um e BbB BpaMaHckua 
6a/ikaH. 

337. Jacket of Botev rebel, dark 
blue woolen textile, stripes of yellow 
braid, decorated with silver gallon 
and white woolen fabric, 1876. 
In 1874 Christo Botev (1848 - 1876) 
headed the revolutionary disposed 
trend among the Bulgarian 
emigrees. During the April uprising in 
1 876, he was the leader of a big 
detachment which crossed the 
\Danube river on May 17th. He was 
killed in the Vratza Balkan mountain. 
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338. Btopb>keHue u CHap^okeHue Ha 
reopau l/l3Mupnue6 - MakegoHwemo 

Teopau HsMupnueB - MakegoHMemo (1 851 - 
1876) ynu BbB BoeHHama oiko/ia 6 Ogeca, 
omkbgemo Xpucmo BomeB eo npuB/iuna 
npe3 ecenma Ha 1875 a, 3a BoeHeH 
UHcmpykmop Ha npegcmoflmomo 
BbcmaHue 6 BbJieapua. H/ieH Ha 
riopeeBckua peBo/iKDuuoHeH koiviumem u 
noMouuHuk-anocmon 6 TbpHoBcku 
peBonjouuoHeH okpba no Bpeivie Ha 
Anpu/ickomo BbcmaHue. 3a/ioBeH u 
o6eceH 8 TopHa OpaxoBuua. 



338 Armament and equipment of Georgi 
Izmirliev, the Macedonian 

Georgi Izmirliev, the Macedonian (1851 - 
1876) studied in a military school in Odessa 
from where Christo Botev convinced him, in 
the fall of 1875, to become a military 
instructor of the forthcoming uprising in 
Bulgaria. A member of theGyurgevo 
Revolutionary Committee and assistant- 
apostle in the Turnovo revolutionary distrii t 
at the time of the April uprising, Izmirliev 
was edught and hanged in Gorna 
Oryachovitza. 
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339 



339. flaiviemeH Hagnuc Gbpxy kawibk om 
HoBocenckomo GbcmaHue, 1876 e. 

PeMeH kaMbk, c HenpaBunna (J>opMa, c 
naiviemeH Hagnuc: "1876 Mai Ba/ie CHak u 
cmaHa 6 Ho6o ceiio pa3MUpe". 
npe3 1876 a. Hau-Maco6 xapakmep 6 
Ce6epHa Ebjiaapim UMa 6bcmaHuemo 6 
Bamouie6o, Kpb8eHiik u HoBo ceno, 
u36ecmHO kamo HoBoce/icko BbcmaHue. 
BbcmaHuuume cb3ga6am cBoa 
peny6/iuka, koamo npocbmecmByBa caMO 
gecem gHu. 



339. Commemorative inscription on 
stone from the Novo Selo uprising, 1876. 

River stone, irregularly shaped, with a 
memorable inscription: It was snowing in 
May, 1876, and a revolt broke out in Novo 
Selo" 

For Northern Bulgaria the uprising in 1876 
had a huge participation in Batoshevo, 
Kruvenik and Novo Selo, therefore it was 
also known as the Novo Selo uprising. The 
rebels there founded a republic which 
survived only ten days 



340 



340. MacmujiHuua, 
cpe6po c nos/iama, 
Ahsjiuh, 1877 8. 

Bbpxy Hea ca u3o6pa36Hu 

Mepkypuu - cumBoji Ha 

mbpsoBuflma u 

saHaflmume u 

a/ieeopuMHu c|)U3ypu Ha 

xapakmepHume 3a 

Ah8jiuh geBem 3aHaama 

no moBa Bpeivie. 

nogapena e om Jieugu 

Ewiunu CmpaHacfjopg Ha 

Muxaun Mu/ikoB, 

(J>ejigujep om n/ioBguB, c nocBemeHue. 

Emujiu CmpaH3c|)Opg e pbkoBogume/ika Ha 

aH3Jiuuckama 6jia3om6opumejiHa mucua 6 

EbJiaapua npes 1 876 e. , c so/ieiviu 3acjiysu 

kbM 6bJi8apume c/ieg nomyuuaBaHemo Ha 

Anpu/ickomo BbcmaHue. 

340 Ink-pot, silver with gilt, England, 

1877. 

Mercurius, the symbol of trade and crafts, 



1 
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is presented on the ink-pot, as well as 
allegorical figures of the nine crafts 
characteristic to England at that time. It was 
given as a gift by Lady Emily Strangford to 
Michail Milkov, a doctor's assistant from 
Plovdiv, with an inscribed dedication. Emily 
Strangford the head of the British charity 
mission in Bulgaria in 1876, greatly helped 
the Bulgarians after the April uprising was 
crushed. 
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341 



342 



341. nopmpem Ha uwinepamop 
AnekcaHgbp II, luiac/ieHu 6ou, 
Heu38ecmeH pycku xygo>kHuk, ok. 
1860 a. 

riopmpembm e om muna cmaHgapmHu 
nopmpemu Ha UMnepamopu, npaBeHU 8 
Pycua 3a ka6uHemume Ha pyckume 
noc/iaHumu u koHcyjiu. Bun e 6 
ka6uHema Ha HaugeH l~epo8, pycku 
6uu,ekoHcyn 6 n/ioBguB om 1857 a. 
AnekcaHgbp II nognucBa MaHucfjecma 3a 
o6a6?i3aHe Ha Pycko-mypckama BoiiHa 
1877-1878 3., kofimo 3a6bpiuBa c 
Oc6o6o>kgeHuemo Ha Bb/iaapua. 
341. Portrait of Emperor Alexander II, 
oil, unknown Russian artist, around 
1860. 

The portrait is in the standard style of 
Emperor portraits painted in Russia from 
the offices of the Russian ambassadors 
and consuls. It was hung in office of 
Naiden Gerov, a Russian vice-consul in 
Plovdiv from 1857. Alexander II signed 
the Manifest declaring the Russo-Turkish 
War, 1877-1878, which ended with the 
Liberation of Bulgaria. 




S 



342. 3Harv»e Ha nemama Ha >Ke/ibo 
BouBoga, 6biiHeH nnam, mpuuBerrtHO, c 
paGHoempaHeH kpbcm om 6e>ko6 nnam 6 
cpegama, nog Heao Hagnuc: "3a 
cjiaBflHcka c6o6oga, 1877, aB. 20". 
3HaMemo e Hoceno 6 go6po6o/meekama 
yema, cc()opiviupaHa no Bpeivie Ha 
Oc6o6ogumeriHama BouHa u pbkoBogena 
om cmapuji xaugyiuku BouBoga >Kent»o 
XpucmoB om 51m6oji. Flo-kbCHO mo 
ynacmBa u 6 Cpb6cko-6b/i2apckama 
Bounaom 1885 3. 



342 Banner of Zelyo Voivode's band, 

woolen fabric, tricoloured, with an 
equilateral cross of beige textile in the 
middle, an inscription under it saying: " For 
Slavic liberty, 1877, Aug, 20". The banner 
was waved by the volunteer band, formed 
at the time of the War of Liberation and led 
by the old haidouk voivode Zelyo Christov 
from Yambol. Later on it was flown at the 
Serbo-Bulgarian War in 1885. 
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343 



343. Ca6fl Ha l/18aH Xag>kuHukonoG 
Bo6eBcku, om 1854 a. 

H6aH 5o6e6cku (1852-1928) e go6poBoneu 
6 Cpb6cko-mypckama BoCiHa npe3 1876 3. 
Flo Bpeiue Ha Oc6o6ogume;iHama BoCiHa 
yMacmBa BbB BcuMku cpa>keHUfl Ha 
Bbneapckomo onb/ineHue - 6 6oeBeme npu 
Cmapa 3asopa, LUunka u LUeuHoBo. 
HaapageH e c TeopaueBcku kpbcm 3a 
xpa6pocm, c 6bn3apcku u cpb6cku 
opgenu. 



344 




345. Kpbcm om pyckua luiaQsoneu B CaH 
Cme<)>aHO, 6poH3, etc cmbkneHu 
pa3HouBemHu annukauuu, meeno ok. 
300 ka. 

Ha 3 Mapm 1878 3. 6 mo3u Ma63Q/ieu e 6un 
u36bpuieH Mone6eH no cnyMau 
nognucBaHemo Ha CaH Cme^aHckua 
MupeH gosoBop. C/ieg pa3pyujaBaHemo My 
no Bpeivie Ha BankaHckama Bouna 
kpbcmbm e 6uji npeneceH 6 BbJisapckama 
ek3apxufl 6 l/lcmaH6yn u npegageH Ha 
HUM 8 HaBeMepuemo Ha 100- 
soguaiHUHama om Oc6o6o>kgeHuemo Ha 
Bb/isapufl. 

345. Cross from the Russian mausoleum 
in San Stefano, bronze, with glass multi- 
coloured appliques, weight: ca. 300 kg. 
On March 3, 1878 a church service was 
held in this mausoleum on the occasion of 
the San Stefano Peace Treaty signing. The 
mausoleum was destroyed in the Balkan 
War and the cross was carried to the 
Bulgarian Exarch in Constantinople and 
later given to museum on the eve of the 
100-anniversary of Bulgaria's Liberation. 



343. Sword of Ivan Hadjinikolov 
Bobevski, 1854. 

Ivan Bobevski (1 852 - 1 929) was a volunteer 
in the Serbo-Turkish War in 1876. During the 
War of Liberation he participated in all 
battles run by the Bulgarian volunteer 
corps, in the combats at Stara Zagora, 
Shipka and Sheinovo. Bobevski was 
awarded with a St. George Cross for 
bravery, with Bulgarian and Serbian orders. 



344. K>6uneuHa naiuka, cpe6bpHa, c 
no3nama, c gpb>kka om cmunu3upaHu 
pacmumenHU opHaMeHmu, MockGa, 
1902 a. 

C makuBa naiuku ca Haspa>kga6aHU 
6bnsapckume onb/iHeHuu om pyckua 
uwnepamop Hukonau II no cjiyMau 25- 
aoguuiHUHama om OcBo6o>kgeHuemo Ha 
Bbnaapufl. Haiukama e npuHag/ie>kajia Ha 
onbfiMeHeua K/iuMeHim riempyaieB om c. 
FanoBo, BpaMaHcko. 
344 Jubilee cup, silver, gilt, with a 
handle with stylized plant models, 
Moscow, 1 902 

With such cups the Bulgarian volunteers 
were rewarded by the Rissian Emperor 
Nikolai II to mark the 25-anniversary of 
Bulgaria's Libation. The cup belonged to 
the volunteer 

Clement Petoushev from the village of 
Galovo, Vratza district. 



345 
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Bep/iuHckuflm goaoBop, nognucaH Ha 13 
kdjiu 1878 a. om npegcmaBumejiu Ha 
Be/iukume cujiu, e me>kbk ygap Bbpxy 
6bnaapckama HauuoHarma kay3a. 
Cb3gagenu ca g6e gbp>ka6u - BacanHomo 
Ha Typuua KH^>kecm6o Ebnaapua u 
aBmoHOMHama o6nacm H3moMHa 
Pyivienufl. SHaMume/iHa Macm om 
6bnaapume (6 MakegoHua OgpuHcka 
Tpakim, ceBepHa flo6pyg>ka u 3anagHume 
nokpauHUHu) oemaBam 6 apaHuuume Ha 
OcMaHckama uivmepua, PyMbHUfl u 
Cbp6ua. 

Bbnpeku pa3germHemo Ha 6bnaapckufl 
Hapog, kamo Hau-6a>keH pe3ynmam om 
Pycko-mypekama BoCiHa om 1 877-1 878 ce 
omkpoaBa 6b3cmaHo6fl6aHemo Ha 
6bJi3apckama gbp>ka6a. ribpBoHaManHO 
ycmaHoBeHomo BpeivieHHO pycko 
ynpaBneHue noiviaaa 3a nojiaaaHemo Ha 
ocHoBume Ha 3akOHogame/iHama, 
u3nbnHume/iHama u Cbge6Hama B/iacmu B 
gBeme M/iagu 6b/iaapcku gbp>ka6HU 
o6pa3y6aHua. CBugemencmBo 3a moBa ca 
npegcmaBeHume 6 ekcno3uuuama 
TbpHoBcka koHcmumyuiifl, OpaaHunecku 
ycmaB Ha H3moMHa PyMejiu^, nenamu Ha 
gbp>ka6Hu uHcmumyuuu, sakoHonpoekmu, 
Hflkou om nbpBume opgeHU, yqpegeHu c 
kH*»kecku yka3u, nbpBume Monemu Ha 
KH^>kecmBomo. 

Hana/iorno Ha caMocmoflmeneH 
nojiumuMecku >kuBom Ha 6bJiaapckufl 
Hapog cneg nemBekoBHO npekbcBaHe e 
CbnpoBogeHO c nocmeneHHomo 
Cb3gaBaHe Ha no/iumuMecku napmuu, 
Muumo geuHocmu oc}>opMflm o6/iuka na 
o6Luecm6eHO-no/iumuMecku5i >kuBom 6 
Bbrieapufl 6 kpaa Ha XIX u HaMa/iomo Ha XX 
Bek. B ekcnosuuuama Moaam ga ce Bug^m 
nopmpemu u Beuuu Ha Hflkou om nau- 
u3mbkHamume 6b/iaapcku nonumuMecku 
Mb>ke om mo3u nepuog - JUpaaaH UaHkoB, 
g-p KoHcmaHmuH Cmou/ioB, Cme^aH 
Cmaivi6o/ioB, Flemko KapaBenoB, 
HuMumbp riemkoB u gp.; npoapaMHU 
gokyivieHmu Ha oanaBflBaHume om max 
napmuu u ka6uHemu. 
OcHoBnume MOMeHmu om 6op6ama na 
Hapoga hu epeiuy pa3eguHfl6amume ao 
knay3u Ha Bep/iuHckua goaoBop ca 
wiapkupaHU BbB Bmopama nacm Ha 
ekcnosuuuflma 3a nepuoga 1878-1908 a. 
ToBa ca cbeguHeHuemo Ha KHH>kecmBo 
BbJiaapua c l/l3moMHa PyMenufl u 



The Treaty of Berlin, signed on July 13th, 
1 878 by the representatives of the Great 
World's Powers, was a shock to the 
Bulgarian national cause. Two states were 
established - the Principality of Bulgaria, 
vassal to Turkey, and the autonomous 
district of Eastern Roumelia. A 
considerable number of Bulgarians (in 
Macedonia, Adrianople Thrace, Northern 
Dobrudja and the Western margin 
territories) remained in the boundaries of 
the Ottoman Empire, Roumania and Serbia. 
In spite of this division of the Bulgarian 
people, the most important consequence of 
the Russo-Turkish War of 1877-1878 stands 
out to be the restoration of the Bulgarian 
state. The temporal Russian government 
initially established helped in laying the 
basis of the legislative, executive and 
judicial powers in those two young 
Bulgarian state formations. A number of 
exhibits illustrate this in the exposition: the 
Turnovo Constitution, the Organic Statutes 
of Eastern Roumelia, state institutions 
seals, draft laws, some of the first medals 
established by Prince's decrees in the 
Principality, the first coins minted there, etc. 
The start of the Bulgarian people's 
independent political life after five centuries 
break was accompanied by a step-by-step 
foundation of political parties whose 
activities characterized the socio-political 
life in Bulgaria in the end of the XlXth and 
the beginning of the XXth century. The 
exposition presents some of the most 
popular Bulgarian politicians from that 
period: Dragan Tzankov, Dr. Konstantin 
Stoilov, Stefan Stambolov, Petko Karavelov, 
Dimitar Petkov and others. Also displayed 
are program documents of parties and 
governments led by them. 
The subsequent stages of the people's 
struggle against the divisive Treaty of 
Berlin, are traced in the second part of the 
exposition for the period from 1878 through 
1 908. These are the Union of the 
Principality of Bulgaria with Eastern 
Roumelia and the Serbo-Bulgarian War that 
followed (1885); and the struggle of the 
Bulgarians in Macedonia and the 
Adrianople region, whose climax was the 
Ilinden-Preobrajensko uprising (1903) - on 
St. Ilija's day and the day of Transfiguration. 
Those events are shown in the exposition 
through photographs and personal 
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nocjiegBajiama ao Cpb6cko-6bjiaapcka 
Boima (1885 a.), kakmo u 6op6ume Ha 
6bjisapume 6 MakegoHun u OgpuHcko, 
yBeHHami c 1/lJiungeHcko- 
ripeo6pa>keHckomo BbcmaHue (1903 a.) 
Tesu cb6umua ca ompasenu Mpe3 CHUMku 
u Bemu Ha u3mbkHamu yHaenriHuuu B 
cb6umusima - 3axapu CmoflHoB, flaHaun 
HukoiiaeB, CaBa MymkypoB, Pagko 
fluMumpueB, 5\m CaHgaHcku u gp.; 
opb>ku^ u SHaivieHa om Cpb6cko- 
6b/i3apckama Boima u cbnpomuBama Ha 
MakegoHCkume 6bnaapu; gokyMenmu u 
CHUMku, cBugeme/icmGaiuu 3a 
pogo/iio6u6ama u pogoona3Bamama 
geuHOcm Ha Bb/iaapckama Ek3apxun B 
ocmaHariume nog mypcka Bnacm 
6bJisapcku seMU. 1/lHmepec npegu36uk6a u 
OMotpophm na enuckon CuHecuu, 
ynpaBxiflBaji ubpkoBHume gena om 1878 go 
1917 a. 6 OgpuHckama, Oxpugckama u 
Ckonckarna enapxuu u pa6omu/i 3a 
3amuma Ha 6bnaapmuHama maM. 
npo6b38Jiac?i6aHemo Ha 
He3a6ucuMOcmma na Ebneapufl npe3 1908 
a. e npogb/i>keHue Ha genomo na 
CbeguHeHuemo om 1885 a. ToBa Ba>kHO 
cb6umue, ocbLueemBeHO 6/ia8ogapeHue 
Ha akmuBHama gunnoiviamuMecka 
geCiHocm Ha npaGumejicmBomo, 
osnaBaBaHO om Anekcangbp Ma/iuHoB e 
npegcmaBeHO B ekcno3uu,uflma c 
Manucfiecma sa o6flGfl6aHe Ha 
He3a8ucuMocmma, nognucaH om uap 
OepguHaHg Ha 22 cenmeMBpu 1908 a. 



accessories of famous politicians: Zachari 
Stoyanov, Danail Nikolaev, Sava Mutkurov, 
Radko Dimitriev, Yane Sandanski and 
others; weapons and banners from the 
Serbo-Bulgarian War and the Macedonian 
Bulgarians' resistance; documents and 
photos indicating the patriotic and national 
protective activities of the Bulgarian 
Exarchy in the Bulgarian lands that had still 
remained under Turkish domination. Also 
of interest is the omophor (a liturgical 
garment) of Bishop Sinesii who ruled the 
church works from 1 878 till 1 91 7 in the 
Adrianople, Ochrid and Skopie eparchies 
and worked for survival of the Bulgarian 
national spirit there. 
The proclamation of Bulgaria's 
independence in 1908 was an 
implementation of the strategy started with 
the Union act in 1885. This important event, 
realized due to the active diplomatic activity 
of the Government led by Alexander 
Malinov, is demonstrated in the exposition 
by the Manifest for the Proclamation of 
Bulgaria's Independence, signed by King 
Ferdinand on September 22nd, 1908. 

Maria Zlatkova 



Mapua 3/iamkoGa 
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346 



346. TbpHoBckama koHcmumyuuH, 

ym6bpgeHa om yMpegume/iHomo 
cb6paHue. Ta e ocHoBen 3akoH Ha 
Ebneapua npes nepuoga om 16 anpun 1879 
a. go 6 gekeiuBpu 1947 a. Cnopeg Hea 
u3nb/iHume/iHama Bnacrn npuHagjie>ku Ha 
6bJieapekufl MOHapx, 3akoHogame.riHama 
mou genu c HapogHomo cb6paHue, a 
Cbge6nama geucmBa om uwiemo Ha kHH3a 
(uapa). OcueypfiBa u33pa>kgaHemo Ha 
6yp>koa3HogeMokpamimeH gbp>kaBeH peg. 
EgHa om Hau-geMokpamuMHume sa 
BpeMemo cu 6 EBpona. 
346. The Turnovo Constitution, 
inaugurated by the Constituent Assembly, 
was the basic law of Bulgaria from April 
16th, 1879 till December 6th, 1947. 
According to the Turnovo Constitution the 
executive power belonged to the Bulgarian 
monarch; the legislative power was to be 
shared with the National Assembly; and the 
judicial decisions were taken in the name of 
the Prince (the Tzar). The Constitution, one 
of the most democratic in Europe at that 
time, ensured the establishment of a 
bourgeois democratic state order. 



347. CmeHeH kunuwi cbc crc»kem, 
3auMcm6aH om numo2pacf>unma Ha 
reopau AaHHoB "CBo6ogHa BbneapufT, 
Hanajiomo Ha XX Bek. 

B kpaa Ha XIX u Hananomo Ha XX Bek y Hac 
ce u3pa6om6am nogo6Hu cmeHHu 
kunuiviu, Muumo cra>kemu ca Bsemu om 
ucmopuMeckume mBop6u Ha 
xygo>kHuu,ume f. flaHMoB u H. DaB/ioBuH. 



347. A Wail Carpet depicting a theme 
borrowed from Georgi Dantchov's 
litography "Free Bulgaria", beginning of 
the XXth C. 

Similar wall carpets were produced in 
Bulgaria which represented themes taken 
from the historical works of the artists G. 
Dantchov and N. Pavlovitch. 



347 
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348. OpeaHUMecku ycmaG Ha Ul3moHHa 
Pywienufl, 1879 a. 

OcHo6eH 3akoH Ha aSmoHOMHama o6nacm. l/lwia 
6yp>koa3Honu6epajieH xapakmep. Tou npecmaBa 
ga geucmBa cneg CbeguHeHuemo (1885 a.) u 
cb3ga8aHemo Ha KoMucapcmGo Ha K3>kHa 
BbnaapuR, usgano Ha 9 cenmewiBpu 1885 s. yka3 
3a orriMsiHama My. 

348. The Organic Statutes of Eastern Roumelia, 
1 879, constituted the basic law of the autonomous 
province and had a bourgeois liberal character. 
The Statutes became inactive after the Union (1885) 
and the foundation of a Commissariat for Southern 
Bulgaria, which issued a decree for their 
abrogation. 



348 
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349 



349. OpgeH "3a GoeHHa sacnyea", yqpegeH c 
kHjR>kecku peckpunm Ha 18 iwau 1900 a. 
B ekcnosuuuflma ca noka3aHu: opgeH "3a 
6oeHHa3acny8a"lll cm. (KoMaHgupcku kpbcm). 
Hocuji ce e Ha wuh. BpbHBan ce e Ha nonkoBu 
koMaHgupu; 36e3ga Ha Bejiukua kpbcm Ha 
opgen "3a BoeHHa 3acnysa"; 36e3ga Ha aormivi 
o4>uuepcku kpbcm" II cm. Ha opgeH "3a BoeHHa 
3ac/iyea". 

349. Order "For War Service". Established on 
May 18th, 1900 by a rescript issued by the 
Prince. 

Also in the exposition: a meda! "For War Service" 
lllrd class (a Commander's Cross), worn around 
the neck by regiment commanders; a Star of the 
Great Cross of the "For War Service" medal; and 
a Star of the Great Officer Cross llnd class of the 
"For War Service" order. 



350 
350. Bnagano (HomapuaneH akm) 3a 
nokynka Ha uiviom 6 ap. XackoGo. 

M3gageHO om Okpb>kHomo ebgunume 6 
XackoBo, l/l3imoHHa PvMenun, 1884 a. 
350. Notarial act (vladalo) for a real 
estate purchase in the town of Haskovo, 

issued by the District Court, Eastern 
Roumelia, 1884. 
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351. CmiMka Ha AnekcaHgtp I 
5ameH6epa (1857-1893). 

ribpBufim kH9\3 Ha KHfl>kecm8o Bbnaapufl, 
u36paH om ITbpBomo Be/iuko HapogHO 
Cb6paHue Ha 17 anpu/i 1879 a; Xecencku 
npuHu; go6po6oneu B Pycko-mypckama 
BouHa orn 1877-1878; 8/iaBHokoMaHgBam 
6b/iaapckama Boucka npe3 Cpb6eko- 
6bJi8apckama BoCiHa (1885 a.); a6gukupa 
npuHygumeriHO npe3 1886 a. noepe6aH e 6 
cneuuajieH Ma630Jieu 6 Cocfum. 
351. Alexander I Batenberg (1857-1893). 
The first Prince of the Principality of 
Bulgaria, elected by the First Grand 
National Assembly on April 17th, 1879. A 
Hessen Prince, volunteer in the Russo- 
Turkish War of 1877-1878. The Commander 
in Chief of the Bulgarian troops in the 
Serbo-Bulgarian War (1885). Forced to 
abdicate in 1886. Buried in a special tomb- 
mausoleum in Sofia. 



352. riuciuieHu npuHagne>kHocmu Ha 
ApaaaH MaHkoG (1828-1911). 

Ap. UaHkoB e genymam 6 
YMpegumenHomo cb6panue - 1879 a. Tou e 
eguH om ocHoBame/iume u nugepume Ha 
J1u6epajiHama napmua (1879). OcHoBamen 
e u na npoapecu6HO-nu6epanHama 
napmua . MuHUcmbp-npegcegamen npes 
1880 u 1883-1884 e. u npegeegamen Ha XII 
06ukno6eHO HapogHO cb6paHue (1902- 
1903). 

352. Dragan Tzankovs Writing Materials 
. Dragan Tzankov (1 828-1 91 1 ) was a deputy 
in the Constituent Assembly in 1 879. He 
was one of the founders and the leaders of 
the Liberal Party (1879) and the founder of 
the Progressive-Liberal Party in 1899. Prime 
Minister in 1880 and 1883-1884 and 
Chairman of the Xllth National Assembly 
(1902-1903). 



353 





352 



353. CmeHeH kununi, u3pa6omeH no 
nurno8pa<t>ufima Ha Hukonau FlaG/ioGim 
"06eguHeHa Euiaapun", Hana/iorno Ha 
XX Bek. 

H. FlaB/ioBuM e aBmop Ha nopmpemu u 
ucmopunecku kapmuHU kamo "Acnapyx 
MUHaBa flyHaBa", "Uap Bopuc ycMupaBa 
6oiiapume", "Mu3ua, Tpakua u MakegoHua 
pa3geneHU om Bepnunckufl koHBpec" u 

gp- 

353. A Wall Carpet with a theme from the 
Nikolai Pavlovitch's litography United 
Bulgaria", beginning of the XXth C. 

N. Pavlovitch painted portraits and pictures 
with historical themes, for example: 
"Asparuch Crossing the Danube", "King 
Boris Supressing the Bolyars", "Misia, 
Thrace and Macedonia Separated by the 
Berlin Treaty", etc. 
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354. Oiuio<t>op (6o8ocny>ke6Ha gpexa) Ha 
enuckon CuHecuu (1836-1917). 

En. CuHecuu e ynpaBnaBa/i ubpkoBHume 
gena 6 OgpuHcka enapxua npe3 nepuoga 
1878-1884 s., Oxpugcku Mumponojium om 
1884 go 1894 ^., Ckoncku Mumpononum om 
1894 go 1917 s. 

Oge>kgama e uspaSomeHa npe3 80-me 
eoguHU Ha XIX 6ek. AnnukupaHU ca nem 
eiviaujioBu MegajibOHa c o6pa3ume Ha 
MemupuMama eBaHse/iucmu u Hueyc 
Xpucmoc - floepua nacmup. 
354. Omophor (a liturgical garment) of 
Bishop Sinesii (1836-1917). 
Bishop Sinesii ruled the church works in the 
Adrianople Eparchy in the period of 1878- 
1884, he was the Bishop of Ochrid in 1 884- 
1894 and the Bishop of Skopie in 1894-1917. 
The garment was made in the 80's of the 
XlXth C. Five enamel medallions with the 
portraits of the four Evangelists and Jesus, 
the Good Shepherd, were appliqued. 




354 




355 



355. CHUMka Ha ymimenu om 
6bJiaapckume ynu/iuma 6 OgpuH, 1892 a. 

npe3 1880 8. 6 OgpuH cbuuecmByBam oceM 
6bJiaapcku vMu/iuiua, kamo ueHmpa/iHomo 
Mb>kko VMUJiuiue cmaBa knacHO. 
npe3 rmmomo na Cbiuama aoguHa 
u3mbkHamu npocBerriHU geuuu kamo 
KysiviaH LUankapoG, Memoguu Kyce6 u gp. 
u3pa6om6am nnaH 3a u33pa>kgaHe Ha 
ome knacHu vMunuma u suMHasuu 6 
MakegoHua u OgpuHcko. 
355. Photography of teachers from the 
Bulgarian schools in Adrianople, 1892. 
In 1880 there were eight Bulgarian schools 
in Adrianople where the central boy's 
school became a secondary school. In the 
course of the summer, the same year, 
famous educators like Kuzman Shapkarev, 
Metodii Kussev and others developed a 
plan for the foundation of more secondary 
and high schools in Macedonia and the 
Adrianople district. 



356. CBugemencmGo 3a 3aGbpuieH kypc 
Ha o6yneHue, u3gageHO om ConyHckama 
6bJiaapcka geBunecka auMHa3ua npes 
1900 a. 

npe3 eceHma Ha 1880 3. conyHckama 
6b/i3apcka o6iu,UHa u Ek3apxuflma c/iaaam 
Hana/iorno Ha Co/iyHckama 6bnsapcka 
Mb>kka 3UMHa3ua "C6. cB. Kupun u 
Memoguu". Flpe3 eceHma Ha 1882 3. e 
omkpuma geBuneckama 3UMHa3ua "CB. 
EjiaeoBemeHue". 

356. A Completed Course Diploma, 
issued by the Bulgarian girl's secondary 
school in Salonika in 1900. 
In the fall of 1880 the Bulgarian community 
in Salonika and the Exarchy laid the 
foundation of the Salonika Bulgarian boy's 
high school "St. Cyril and Methodius", in 
the fall of 1882 the girl's high school "St. 
Annunciation" was opened. 



356 
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357. SHan/ie Ha KpamoBckama wema, 
l/l/iuHgeHcko-npeo6pa>keHckomo 
BbcmaHue, 1903 a. 

HnuHgeHcko-npeo6pa>keHckomo 
BbcmaHue, ge.no Ha 6bJieapckama 
BbrnpeiuHa MakegoHO-OgpuHCka 
Pe6o/ifomjOHHa opsaHusauufl (cb3g. 6 1893 
a.) 3anoM6a 6 Bumoncko u BnoonegcmBue 
o6x6au4a JlepuHCka, Kocmypcka, 
Oxpugcka u KimeBcka oko/iuu 6 
MakegoHua, kakmo u OgpuHcko. To 
3a6bpui6a c nopa>keHue, ho e 6a>keH eman 
B 6op6ama Ha 6bfi3apume 3a o6eguneHue. 



357 



358 

358. MaHu4>ecm Ha u,ap OepguHaHg kbM 
6bJiaapckufl Hapog 3a npoBb3anacfi6aHe 
Ha He3aBucuMocmma Ha Ewieapufl, 
TtpHoBo, 22 cenmewiGpu 1908 a. 

"... BuHaau MupojiK)6u6, Mo^m Hapog gnec 
konnee 3a cBoh kynmypeH u 
ukoHOMUMecku Hanpegbk; 6 mo6a 
HanpaB/ienue huuuo He 6u6a ga cnbBa 
Bbjiaapua... TakoBa e >kenaHuemo Ha 
Hapoga, makaBa e HesoBama Bona..." 
358. Manifest of Tsar Ferdinand to the 
Bulgarian people proclaiming Bulgaria's 
independence, Turnovo, September 
22nd, 1908. 

"...Having always been peace-loving, today 
my people are longing for cultural and 
economic progress; nothing should impede 
Bulgaria in this way... That is the people's 
desire, that is the people's will..." 



357. A Banner of the Kratovo 
detachment, waved in the 
llinden uprising, 1903. 

The Ilinden-Preobrajensko 
uprising, an act of the 
Bulgarian Macedono- 
Adrianople Revolutionary 
Organization (founded in 1893), 
started in the Bitolya region 
and later spread all over the 
Lerin, Kostur, Ochrid and 
Kitchevo regions in 
Macedonia, as well as in the 
Adrianople district. The 
uprising was defeated but was 
an important episode of the 
Bulgarians' struggle for 
political union. 
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359. rep6 Ha KH5i>kecmBo 
BtneapuH, kpaflm Ha XIX 
Bek. 

rep6bm e cGo6ogHa 
UHmepnpemauua Ha 
Heu36ecmeH aGmop. Tou e 
u36pogupaH Bbpxy MepBeHO 
kaguc()e etc cbpivia u 
konpuHa. 

359. The National Coat-of- 
Arrns of the Principality of 
Bulgaria, end of the 
XlXth C. 

Embroidered on red velvet 
with tinsel and silk, the 
Emblem is a free 
interpretation made by an 
unknown author. 



359 




360. CHun/ika Ha npaGumencrnBomo c 
MUHUcnrbp-npegcegamen Anekcangbp 
ManuHoB (nHyapu 1908 - cenmeruiBpu 
1910 a.) 

Om/iaBo Hag^cHo Ha CHurvikama ca: 
AHgpeu JlnnMeG, zen. Aanau/i Hukoxiae6, 
Hukona MywaHoB, AnekcaHgbp ManuHoG, 
l/IBaH Cajia6aweB, Cmec|)aH HanpukoB, 
Togop KpbcmeG, Muxaun TakeB. 



360. Photography of Alexander Malinov's 
Government (January 1908 - September 
1910). 

From left to right: Andrei Lyaptchev, Gen. 
Danail Nikolaev, Nikola Mushanov, 
Alexander Malinov, Ivan Salabashev, Stefan 
Paprikov, Todor Krustev and Michail Takev. 



360 
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npegnenamHa nogeomo6ka u nenam 
"BAJlflEKC" OOfl 

ripegneMamHo cmyguo: 
Coc|)Ufl 1303, 6yji. "An. Cmawi6ojiuucku" 62 
ema>k 3, o<f>uc 30, men.: 800 703; 84 18 329 

neManriHa 6a3a: 
Coc})Ufl 1303, yji. "Jlokopcka" 21 
men.: 395 395; 395 295; 312 176 



